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L.A. CONFIDENTIAL 

Yorke and Godrich at 

the Orpheum Theatre 
on October 4th 





“All the 
News 


That Fits” 









~ Thom Yorke Goes Hollywood 


tars and synths. The gigs became the hottest ticket in town, draw- 
ing everyone from Rick Rubin to Woody Harrelson and Spike 
Jonze. As for the unnamed band’s future, Yorke would only say, 
“We're going to do this again next year sometime.” 


took another turn when he announced three L.A. club 
shows with a killer new band including Red Hot Chili Pep- 
pers bassist Flea and Radiohead producer Nigel Godrich on gui- 
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COVER STORY 
Madonna 


Looks Back 


anew greatest-hits collection, 


queen of pop reflects on three 
decades of shock and awe. 


| NATIONAL AFFAIR 
: Obama vs. the 
Generals 


At 51, with a massive tour and | 


un 


As Obama rethinks America’s 


_ failed strategy in Afghan- 
Her Madgesty still reigns. The | 
| from the Taliban - and his 
- own Pentagon. 

By Austin SCOg 28 v.scececceceeeee: 46. 


istan, he faces insurgencies 


By Robert Dreyfuss ............ 41 


| Fre ATIEFS ee 
| FEATURES 


The Great Pacific 
Garbage Patch 


_ A floating mass of trash twice 
_ the size of Texas has turned 

_ the Pacific into an ocean of 
plastic, killing sea life - and 

_ working its way up the food 

_ chain. By Kitt Doucette......54 © By Mark Binelli..........0....58 


FEATURES 


Vampire of the 


Sunset Strip 


No one plays louder, rocks 
harder or lives closer to 


_ the edge than Motorhead’s 


63-year-old frontman, 
Lemmy Kilmister. 
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ROCK & ROLL 
Them Crooked 


Vultures 

Hanging with Dave Grohl, 
John Paul Jones and Josh 
Homme. ptus: Is this the end 


of the album format?............ 13 
EE 
ON THE ROAD 


Austin City Limits 
Behind the scenes with Kings 
of Leon, Phoenix, Zac Brown 
Band at Texas’ biggest bash..16 
a 
PROFILE 

Monsters of Folk 

Four of rock’s greatest 


young songwriters unite for 
killer Geb UE cccscccccccscecsccccosccssss 29 





BREAKING SPECIAL 
Déja Vu Edition 

Hot new acts who are bring- 
ing back the past ...........000 29 





SPECIAL SECTION 
The Future of Cars 


Will Detroit survive? pLus: The 


new green machines...........67 
—————————————————————————— 
REVIEWS 


Devendra Banhart 
Psych folk’s high priest makes 
best album yet. prus: Wolf- 
mother, Stones reissue .......75 
———————— 


MOVIES 


Into the ‘Wild’ 


Spike Jonze blasts kid-flick 
clichés in his film adaptation 
of Where the Wild Things Are. 
plus: Antichrist, Bronson... 86 





On the Cover 
Madonna photographed 

on March 12th, 1986, in Los 
Angeles. 

Photograph by Herb Ritts 
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PHOTOS 
Motérhead: Behind 


the Scenes 

Get inside the metal kings’ 
2008 European tour with 
backstage shots of front- 
man Lemmy Kilmister - 
the guy who even Ozzy Os- 
bourne thinks parties too 
hard. rollingstone.com/ 
issuelO9O 


ie 
WERE 





VIDEO 

Breaking Special 
Meet four hot up-and- 
comers: L.A. band Dawes 
dissect their “old-school 
sound”; soul singer Mayer 
Hawthorne picks his favor- 
ite Motown tunes; electro- 
pop duo La Roux perform 
their hit “Bulletproof”; and 
indie foursome the Pains 
of Being Pure at Heart play 
live from Texas. rolling 
stone.com/ breaking 


Harper Simon Live 
Paul Simon's singer- 
songwriter son hits our 
studio to perform tracks 
from his debut album. 
rollingstone.com/ 
issueIO9O 








WET 


VIDEO 
Bonnie Raitt’s Road 


to the Rock Hall 
Raitt’s roots go back fur- 
ther than “Something to 
Talk About”: ROLLING 
STONE contributor Alan 
Light traces the blues rock- 
er's career from her 1971 
debut. rollingstone 
extras.com/ame2 


ONLINE EXCLUSIVES 








The Essential Madonna 


An interactive photo and video time- 
line of the pop icon’s most legendary 
moments — from declaring her plan for 
world domination on American Band- 
stand in 1984 to kissing Britney at the 
2003 VMAs. ptus: A gallery of Madon- 
nas 12 ROLLING STONE covers and 
more from Austin Scaggs’ interview. 
rollingstone.com/1090 


PHOTOS 
s Lost 
Zeppelin 
See John 
Bonham’'s 
21st-birth- 
day party and 
other rare Zep moments 
from the new book Good 
Times, Bad Times. 
rollingstone.com/photos 


‘Wild Things’ Comes to Life 

The hottest new children’s story is 46 years old. Author 
and screenwriter Dave Eggers talks about adapting Mau- 
rice Sendak's classic book Where the Wild Things Are for 
Spike Jonze’s big-screen production (out now) and explains 


| how it inspired his upcoming novel, The Wild Things. 


pLus: An exclusive behind-the-scenes look at making the 
movie — with details on its haunting soundscape and early 
sketches of the Wild Things characters — and RS’s 1976 
profile of Sendak. rollingstone.com/issuel090 


BLOGS 

Jim James Channels 
George Harrison 

The My Morning Jacket 
frontman reveals the in- 
spiration behind Tribute 
To, his new EP of acoustic 
Harrison covers. 
rollingstone.com/ 
rockdaily 


Meet the Cast of ‘Glee’ 
The stars of TV’s hottest 
high-school-choir comedy 
talk about their favorite 
musical moments from this 
season — including their 
campy performances of 
Kanye West's “Gold Dig- 
ger, Neil Diamond's “Sweet 
Caroline’ and more. rolling 
stone.com/issuel09O 


Q&A 
Chat With Paramore 
Want to know which hair 
dye Hayley Williams uses? 
The band answers all your 
burning 
questions. 
rolling 
stone.comy 
issuerlogo 






Williams 


CLOCKWISE FROM BOTTOM LEFT: COVER PHOTOGRAPH BY HERB RITTS LIME FOTO; NEAL PRESTON CORBIS: © BARRIE WENTZELL, “LEO ZEPPELIN: GOOD TIMES, B40 TIMES,” ABRAMS 2009; WARNER BROS. PICTURES: CHRIS ASHFORD/CAMERA PRESS RETHMA 


THE FIRST FRAGRANCE. "ECKO BY mz 











Correspondence 


| Love Letters e Advice § 








Femme Fatale 


“MEGAN FOX DRAWS BLOOD” : 
[RS 1088] was the best story | 
ever written on her. While | 
Fox is undeniably beautiful, | 
in every interview she comes | 
off like a vapid, self-absorbed, | 
know-it-all moron. Not this | 
time. Erik Hedegaard’s article | 
showed a side of Fox that made _ 
me realize how normal and ut- | 
terly imperfect she is. It was re- | 
freshing to see a more honest | 


side of her. 


Teresa Rivera | 
Rancho Cucamonga, CA | 


MEGAN FOX IS “AMERICA’S | 
Sexiest Bad Girl”? Please. | 
The only thing bad about her is | 


her acting. 


YOU REALLY WASTED A COVER : 
on Fox. Look, no one is debat- | 
ing her hotness, but there is no | 


evidence ot substance. 


Jamie Guiterrez, McKinney, TX | 


HEDEGAARD SET THE STORY : 
straight on the misconstrued | 
life of sex icon Megan Fox. He | 
demonstrated that Fox is far | 
from the typical starlet - she is | 
dark, outspoken and insecure, | 
despite being named “The Sex- _ 


iest Woman on Earth.” 


Lauren Eschborn, San Diego | 

_ the California redwood and 

MEGAN IS CERTAINLY A FOX, | 
but her comments about her 
powerful, confident vaginaare | 
silly: “I wasn't born witha spe- | 


Valerie Sprague, Alton, IL | 


cial vagina.” Just typing that 

cracked me up. She needs to 

stop believing her own hype. 
David Cohen, San Jose, CA 


IN ONE CORNER OF THE 
issue, weighing close to a hun- 
dred pounds, we have a shrewd 
23-year-old Hollywood vam- 
piress who hes about having 
lesbian sex to get attention but 


has a tuchis that won't quit. 


In the other corner, weighing 
close to 150 pounds, loved by 
hippies and rednecks alike, we 
have a good ol’ boy ex-con who 
plays as good as Keith, writes 
as good as Dylan and still 
likes to get high. We all know 
Merle Haggard deserves the 
belt, but for the sake of pre- 
serving the country, let’s leave 
the Dr. Hook money shot to 
Megan Fox. 
Erie Vaughn Sachs 
La Quinta, CA 


Outlaw Legend 


I ENJOYED EVERY WORD OF 
“The Fighter: The Life and 
Times of Merle Haggard” [RS 
1088]. Jason Fine didn't waste 
a word in describing the man. 
I felt like I knew Merle when I 
finished reading the article - 
both the good and the bad. 
Kurt Moffet, Torrington, CT 


THANKS SO MUCH FOR THE 
excellent piece on Haggard. 
In a time when glammed-up 
pretty boys like Keith Urban 
pass for country stars and 
slogan-shouting rappers like 
Kid Rock are considered bad- 
asses, it’s nice to see one of the 
best and the baddest get some 
long-overdue recognition. 
Chris Campbell, Philadelphia 


WHILE READING JASON 
Fine's excellent profile of Merle 
Haggard, I couldn't help but 
notice the connection between 


Merle himself. Both are titanic 
American icons that have man- 
aged to linger on. 

Joe Doherty, Buffalo, NY 
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GREAT ARTICLE ON HAG-_ 
gard. The first paragraph says — 
it all: He'll load a pipe and © 
“check on projects that are al- | 
ways under way but never seem | 
to get finished.” Does Merle | 
ever wonder, after smoking | 
that bowl, why those projects | 


never seem to get finished? 


Michael Relihan, Dallas | 


I COULD NOT AGREE MORE | 


with Bob Dylan: Haggard 
transcends country music. 


Scott Marion, Baldwinville, NY: 


CONGRATULATIONS ON YOUR | 
fine series of profiles of some of | 
music's most iconic characters © 
- Gregg Allman, Ginger Baker, | 


without a doubt that the far- 
right extremists would rather 
destroy our country than sup- 
port any of Obama’ initiatives, 
no matter how noble and nec- 
essary. Bipartisan support? 


| Yeah, that ain't gonna happen. 


Donald Vaughan, Raleigh, NC 


THIS WAS EXCELLENT RE- 
porting. I knew the health care 
protests were too well-orches- 
trated to be just an uprising of 
angry citizens. Thanks for con- 
necting the dots for us. 

Jeff Skaggs, Haleyville, AL 


ISN’T IT OBVIOUS THAT THE 
administration is just as capa- 
ble of manipulating the mes- 
sage as Republicans? “The Lie 
Machine” is not about Republi- 
cans, it’s about modern politics 
as practiced by both sides. 
John Bell, Boxford, MA 


ONCE AGAIN, DICKINSON 
has exposed the GOP's play- 
book of lies, intimidation and 
fearmongering. I find it ironic 


“Hedegaards article showed a side of 
Megan Fox that made me realize how 
normal and utterly imperfect she is.” 


Kris Kristofferson and, most | 
recently, Merle Haggard come | 


to mind, Each was wonderfully 
written and taught us some- 
thing new about these legends. 
I realize you can't put these old- 


timers on the cover - you've got | 
to sell magazines - but I thank — 
you for the impressive space | 


you have allotted to each one. 


Michael Lasalandra | 


Woburn, MA | 


I LOVED HOW OFTEN MERLE | 
mentions Johnny Cash in the | 
story. It’s people like Merle and — 
Cash who made music what it | 
is today. Thank you for helping | 


us remember our roots. 


Shane R. Blodgett, Oak Grove, KY | 


I HAVE BEEN READING RS | 
for 20 years - and the Haggard | 
profile is by far the best I have | 


ever read in your publication. 


Joe Guz, via the Internet | 


GOP Attack Dogs: 


TIM DICKINSON‘'S OUT-. 
standing article “The Lie | 
Machine” [RS 1088] proves | 


that Republicans are concerned 
they “might be discriminated 
against for medical treatment 
in a Democrat-imposed health 
care rationing system.” Isn't 
this the same party that goes 
out of its way to deny basic civil 
rights to homosexuals? 

Matt Graupman, Rochester, NY 


The Sports Desk 


MATT TAIBBI MOVES FROM 
politics to the NFL? I'll spare 
the corny jokes about there 
being low blows in both are- 
nas, and just say that Hunter S. 
Thompson would be proud. 
Dan Bradley, Streamwood, IL 
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‘Chronic’ Condition 


N MOST CORNERS OF THE LITERARY 
world, the acclaimed Brooklyn novel- 
ist Jonathan Lethem is known for a lot 

more than a curious tendency to work ref- 

erences to a venerable rock & roll publica- 
tion into his wildly imagined fictional uni- 
verse. But maybe we are a little wrapped 
up in our own little world around here, 
because one of the things we love about 
Lethem is the way he keeps packing ref- 
erences to ROLLING STONE in his novels. 
In his 2003 semiautobiographical mas- 
terpiece, The Fortress of Solitude, Lethem’s 
main character is a sometime ROLLING 

STONE contributor. (As is Lethem. In re- 

cent years, he has written epic profiles of 

James Brown and Bob Dylan.) In his latest, 

Chronic City, Lethem has extrapolated the 

novel's hero from one of RS’s most loved 

and sadly forgotten figures, the writer, 
critic and editor Paul Nelson. Nelson, who 
as a University of Minnesota student in 
the early Sixties hung around with a local 
kid who called himself Bob Dylan, start- 
ed writing for the magazine in 1969 and 
abruptly left in 1983. For the last years of 
his life, Nelson wrote rarely for publication 
and worked at a video store in Greenwich 

Village. In those years, Lethem, just start- 

ing out as a novelist, became something 

of a Nelson protégé. “Wed talk for hours 
about movies and writing,” Lethem says. 

“Film noir. Westerns. The crime novels of 

Ross Macdonald, Philip K. Dick. Ina lot of 

ways, the notion of American vernacular 

culture as high art came from Paul.” 
Nelson died in 2006, alone and broke, 

rarely leaving his apartment. It’s those 

later years that mostly concern Lethem. In 

Chronic City, he recasts Nelson as the re- 

clusive pot-smoking dandy Perkus Tooth, a 





BROOKLYN'S FINEST Jonathan Lethem 
diagnoses the city’s ills in his new novel. 


lapsed RS writer whose paranoia, or gen- 
ius, leads him on a heroic, almost mystical 
quest through a sort of alternate Manhat- 
tan, “an island of privilege and amnesia,” 
Lethem says, where 9/11 never happened 
(though something much worse probably 
did), snow falls year-round, an escaped 
tiger prowls the streets and The New York 
Times offers a “war-free edition.” 

“New York as I knew it growing up,” 
Lethem says, “was defined by people like 
Paul who embodied the possibility of an 
intellectual dissonance within the official 
culture of New York City.” In the grand 
scheme of American life, Nelson may have 
been a minor figure. But as Lethem re- 
minds us in this funny, sad and elegiac 
novel, if we turn America into a country 
that refuses to value the eccentricity, non- 
conformism and restlessness that Paul 
Nelson embodied, one day we'll wake up in 
a country that seems kind of familiar but 
almost completely unrecognizable. 

—WILL Dana, Managing Editor 


THIS ISSUE'S CONTRIBUTORS 


Kitt Doucette 


Considering that writ- 
er Doucette learned 
how to ski on a trash 
heap during his child- 
hood in Wisconsin, 

it’s appropriate that 
his first story for RS 

is about a garbage dump in the Pacif- 

ic —- “An Ocean of Plastic.” Doucette (who 
checked in from northern Wisconsin 
while hunting grouse) divides his time 
between California and Idaho - when 
he’s not exploring places like Svalbard, 
Norway. “I love the freedom and chal- 
lenge that traveling provides,” he says. 
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Pep Bonet 


An award-winning 
photographer who 
works in war-torn 
areas of Africa, Bonet 
took a break from the 
Third World to shoot 
Motorhead frontman 
Lemmy Kilmister for his first RS assign- 
ment. A native of Mallorca and a for- 
mer pro windsurfer, Bonet traveled with 
the band throughout Europe and South 
America, and he plans to chronicle the 
recording of its next album and tour in 
a book. “The pictures will reveal what's 
behind the real Motorhead,” Bonet says. 
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Heineken 


LIVE LIKE A 
ROCKSTAR 


Go to rollingstone.com/ 
heineken for Carolina Liar’s | 
full interview, video, 

photo galleries, playlists 
elalemanlelase 


| 
Carolina Liar is on tour this fall. | 
Visit www.carolinaliar.com for more info. =< 


lel Belem (o) 1) DESCRIBE 
YOUR SOUND TO THE 
UNINITIATED? 

Cuan: | would say its.a 
kaleidoscope, because 
you flip through and its 
constantly changing. ' 


WHAT WOULD YOUR 
FRIENDS SAYS IS YOUR 
BEST QUALITY? 

Rickarp: | would hope 

my triends think that I'm 
humble. Even though 

I'm sitting here doing an 
interview on the other 
side of the world, | have 
friends that are struggling, 
selling their clothes to be 
able to buy drumsticks. | 
exaggerate a little bit - but 
it's tough in Sweden. 


WHERE ARE YOU IN YOUR 
CAREER RIGHT NOW? 


Jouan: It feels like we're in 


sal 


e did two years ago are 
=» coming back to me now. 
* Titesfirst gig we did was 
ly two. years ago 
Prenens 


IS WORLD DOMINATION 
YOUR PRIMARY GOAL? 
Cuap: Yes. We're gonna 
be the first band to play 
on Mars. 


DO YOU GET ANY PRE- 
SHOW JITTERS? 

Cuan: We don't get the 
chance to because we're 
usually opening. Some 
nights we'll open for two 
people and other nights 
we'll open for eight 
thousand. It’s just throw 
and go, so if you let it get 


UteMeltelin: [alekemerineiir) 
We liar's career. All thegigs 


ADVERTISEMENT 


Sm 


Ae Gir: it ito teatr 
“mess you up: 


WHAT DO YOU THINK 
HAS BEEN THE BIGGEST 
OBSTACLE TO YOUR 
R? 
HAD: The biggest obstacle 
for us is selling records. 


_ Really, selling records is so 
_ hard. There are so many 
_ bands out there andso 


many people going for 

the same prize and to say 
“Come over here and give 
us your dollar’, that’s been 
the hardest thing. 


Rickarp: What he’s really 
trying to say is “Buy our 
album. It’s got same great 
songs on it’ 


WHAT INSPIRES YOU IN 
WRITING MUSIC? 


eineke 


e Be 


= \ 
Ww “ 


Rickaro: | know it sou nds 
kinda cheesy but what 
inspires me is that you can 


actually make a change. If! — 


can make somebody's life a 
little better from hearing a 
song that I’ve written, that 
means everything. 


WHICH ONE OF YOUR 
SONGS BEST SUMS UP 
YOUR BAND RIGHT NOW? 
Cuan: | would say “Better 
Alone,” because we are just 


_ constantly loners on the 


road. Even though we're 
together all the time it’s still 
just a crazy loner journey 


WHAT'S THE MOST 
IMPORTANT THING 
YOU'VE LEARNED FROM 
LIFE ON THE ROAD? 
Cuan: That all of it is a gift. 
We could be replaced ina 


“THE MORE SHOWS You PLAY, 


THE MORE YOU THINK, MAN, ne ARE LUCKY.” - - CHAD 
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another band that’s better. 
The more shows you play, 
the more you think, man, 
we are lucky to be able to 
do this, 


WHO’S YOUR BIGGEST 
INSPIRATION? 


> 
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THOMAS RABSCH 





AUSTIN CITY LIMITS 


Behind the scenes with Kings of Leon, 
Phoenix and “ac Brown Band. Page 16 
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MONSTERS OF FOLK 


Mect Jim James, Conor Oberst and 
M. Ward's new supergroup. Page 22 
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TRIPLE THREAT Jones, Grohl and Homme (from left) drew 40,000 fans to their Austin festival set. 


Dave Grohl's Dream Team: 


Them Crooked Vultures 


Homme and John Paul 
Jones for new power trio 


T AN AUSTIN CITY 
Limits festival packed 
with big names like Pearl 


Jam, Dave Matthews Band and 
Kings of Leon, one of the big- 
gest draws of the weekend was 
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a band that hasn't released a 
single record: Them Crooked 
Vultures, the superpowered 
new trio featuring Led Zep- 


pelin bassist John Paul Jones, 
Queens of the Stone Age's Josh 
Homme on vocals and guitar, 
and - back on drums - Dave 
Grohl. And it wasn’t just fes- 
tivalgoers who were psyched: 
Artists, including Ben Har- 
per and Pear! Jam's Stone Gos- 
sard and Jeff Ament, crowded 
the side of the main stage as 
the Vultures tore through their 
set. “It’s cool to see people's re- 
actions, because their expecta- 
tions are so high, but they don’t 
know exactly what the fuck to 
expect, says Grohl. “I've never 
been in a band like that.” 


“I've never even heard of a 
band like that,” says Homme, 
hours before the group unveils 
complex, aggressive tunes 
like “Mind Eraser,” “Scumbag 
Blues” and “Caligulove.” 

The Vultures are the brain- 
child of Grohl, who's had the 
idea of putting a band together 
with his buddies Homme and 
Jones (who played on the Foo 
Fighters’ 2005 disc, In Your 
Honor) for at least four years. 
During the band’s three Austin 
gigs, Grohl was smiling ear 
to ear behind his whipping 
hair; the feeling [Cont. on 14] 


FALLS NEW FACES 
From retro soul to country folk, the 
hottest new acts of the season. Page 29 








Artists 
Break 


Free of 


the Album 


Top acts, from Miley 
to Radiohead, test out 


-Ps, online releases 


By David Browne 
\\ | released two new 
tracks -— “Harry 

Patch (In Memory Of)” 
and “These Are My Twisted 
Words” - through their web- 
site recently, they were just 
the latest in a growing num- 
ber of musicians, managers 
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and labels that are eagerly 
exploring ways of releasing 
music beyond the tradition- 
al 12-to-15-track album. 

“I was never comfortable 
with the album format,’ says 
Billy Corgan, who is putting 
out Smashing Pumpkins’ 
latest release, Teargarden 
by Kaleidyscope, one track 
at atime as free downloads, 
starting in late October. “It 
always felt so forced and 
was obviously an econom- 
ic decision made by others 
and not an artistic decision 
made by creators. It can be 
draining to record 15 songs 
over a six-month period.” 

This year, Modest Mouse, 
Spoon and Blitzen Trapper 
are among the many bands 
that have released EPs with 
just a handful of tracks. But 
it’s not just established art- 
ists who have the luxury of 
experimenting: Universal is 
particularly [Cont. on 14] 
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[Cont. from 13] invested in 
what it calls the “mini-album,” 
and next month, the label will 
release the first of three EPs 
by the Dallas emo band Forey- 
er the Sickest Kids. One of the 
label’s top rock acts, Hinder, is 
considering asimilar nonalbum 
plan. “We are making conscious 
A&R decisions to shorten the 
album life cycle by putting out 
mini-albums, says Universal 
Motown VP of sales and mar- 
keting Pat Monaco. “This is a 
business based on an old model 
that has to change, and the dig- 
ital model has helped us re- 
alize that. If you come with a 
new piece of product every six 
to seven months, you keep fans 
and consumers on the hook.” 

Younger fans, whose music- 
buying habits developed in the 
age of iTunes, are pushing the 
shift away from the album for- 
mat. (According to NPD Group, 
the largest demographic that 
buys CDs are fans 50 and over.) 
Tellingly, Miley Cyrus’ The Time 
of Our Lives and Drake's So Far 
Gone, both EPs, cracked the 
Billboard Top 10 recently. “In 
the past, people would think, 
‘An EP - what is this?’” says 
Epic marketing vice president 
Scott Carter, who worked with 
Modest Mouse on their new No 
Ones First, and You're Next EP. 
“Now, it’s like, “Who cares, I'm 
only going to put afew songs on 
my iPod anyway. ” 

Although the album has 
long been seen as rock's lead- 
ing form of artistic expression, 
it has begun to strike many in 
the business as limited and un- 
wieldy. “The album was a very 
arbitrary concept in the first 
place,” says Damian Kulash 
of OK Go, whose band has re- 
leased two EPs since 2008 (con- 
taining new tracks and cover 
versions) and will also put out 







Miley Cyrus Her new The 
Time of Our Lives EP has sold 
more than 525,000 copies. 








Billy Corgan The Pumpkins 
will release their new LP as free 
downloads, a track at atime. 


Drake So Far Gone, the 
rapper's September EP, 
cracked Billboard’s Top 10. 


a new album in January. “The 
marketing plan in early label 
days was, if we can get people 
to pay for 10 songs when they 
only want one, then 10 times 
the profit, right?” 

At least some artists and 
their managers see the decline 


of the album as an enticing op- 
portunity. “What Radiohead 
and others are doing is ripping 
apart the basic tenets in terms 
of how you put records out and 
then market them,” says man- 
ager David Whitehead, who 
works with David Byrne, David 
Bowie and others. “Maybe you 
can put out a track a month, 
and at the end of the year, the 
fan gets something else, like 
a T-shirt or a concert ticket. 
The list is endless, and that’s 
what’s exciting.” 

Adds Jim Guerinot, who 
manages Nine Inch Nails 
and No Doubt, “The advan- 
tage for the artist is youre able 
to reappear on the market- 
place much more quickly in- 
stead of waiting a year and a 
half between albums. You can 
re-enter the marketplace and 
re-energize your base.” 

And now, “360 record deals,” 
which allow labels to dip into 
nonalbum revenue such as a 
band’s merchandise and tick- 
et sales, are encouraging even 
more experiments in new ways 
of releasing music. Still, most 
major-label deals are struc- 
tured around the album for- 
mat, and their marketing de- 
partments are generally used 
to pushing albums and sin- 
gles, as opposed to the rarer 
EP. And there may be major 
financial repercussions for 
bands that count on being 
paid for a full album’s worth of 
music instead of just a handful 
of songs. 

Yet Kulash, like an increas- 
ing number of musicians, is re- 
alistic about his group's ability 
to make a living off recorded 
music in a post-album age. “I 
don't make a ton of money off 
record sales as it is,” he says. 
“People who make cool shit will 
still be able to find a way to get 
it out there, and the new model 
will reflect that.” @ 


THEM CROOKED VULTURES 


[Cont. from 13] is mutual for 
Jones, who's spent the bulk of 
his post-Zeppelin career as a 
session player and producer. 
“We're already beginning to 
phrase alike now,” he says. 
“We're doing fills and stuff in 
the same places. That’s what 
it was like with Bonzo [late 
Led Zep drummer John Bon- 
ham]. We're coming up with 


the same chemistry within a 
rhythm section that makes a 
band great.” 

In one measure of how hot 
the demand for Them Crooked 
Vultures is, the night before 
Austin City Limits, the trio 
played an intimate, intense 
warm-up gig at the Austin 
club Stubb's: “It sold out in one 
minute,” says Stubb's co-owner 
Charles Attal. “We could have 
sold 10,000 tickets.” 
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The trio began cutting their 
debut album in Los Ange- 
les this summer. No release 
date has been set, but there 
are shows planned for Europe 
and Australia in the coming 
months. And what about after 
that? When asked about his 
long-term commitment, Grohl 
laughs and says, “Who wouldnt 
want to do this?” Adds Jones, 
“I didn’t need the work. But I 
needed the play.” © 
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“Hell” 


Break out your Bloc Party 
T-shirt - the revival of 
the post-punk revival is 
on! This superdanceable 
new single is the greatest 
achievement by identical 
twins since that video we 
saw on the Internet. 


TOM PETTY 


“Here Comes My Girl” 
(Live) 

“Sometimes, | don’t know 
why, but this old town just 
seems so hopeless.” True, 
dat! The Heartbreakers 
slay on a 1980 live cut 
from their new box set. 
Benmmmocoont! 


GIRLS 


Album 


If Buddy Holly and Brian 
Wilson lived together in 

a junkie den and tried to 
woo indie chicks, it would 
sound like these San Fran- 
cisco guys’ debut: twisted, 
woozy and unabashedly 
emotional - but not emo. 
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“Meet Me on the 
Equinox” 

This New Moon single 

is So evocative that it 
inspired us to get wasted 
and sleep with a vampire 
and a werewolf. Then 

we woke up next to Mari- 
lyo Manson and a border 
collie. Call us, Lassie! 
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“Keep It Goin’ Louder” 
Video 

Bad-trip alert! Live- 
action clubgoers turn 

into cartoon freaks in the 
video for this savory slice 
of reggaetronic BEP-style 
bangosity. (Huh?) 


CLOCKWISE FROM BOTTOM LEFT: KEVIN WINTER/GETTY IMAGES, 2; JEFF KRAVITZ FILMMAGIC: PAMELA LITTKY 


TO SOLVE THE HARDEST CRIMES, 
HIRE THE SMARTEST CRIMINAL. 
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Austin City Limits: The 
Big 





s with 
ities LL, 
+ Ar % 
= en Le! 
l= 


and /ac Bi “OWN and 
a a if = [_ i. svat 15 5 od 


ei hiriyo ei 
Loy INTL I 1 & 
i 


VERLOOKING A SELL- 

out crowd at Austin 

City Limits, Kings of 
Leon drummer Nathan Follo- 
will hada flashback. “I pictured 
the first time we played ACL, in 
2003,” he says. “It was 8:00 on 
a Wednesday morning. I don’t 
even think the festival was ac- 
tually open.” 
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This year, the Nashville 
rockers scored a much more 
prominent slot, headlining the 
opening night of the three-day 
festival, which also featured 
sets from superstar acts like 
Pearl Jam and Dave Matthews 
Band; indie-rock favorites the 
Yeah Yeah Yeahs, the Arctic 
Monkeys and Grizzly Bear; plus 
124 other bands. Despite sti- 
fling humidity and heavy rain 
that created massive mud pits, 
195,000 fans turned up at Aus- 
tin’s 351-acre Zilker Park for the 
year's last big music festival. 

The Kings were already in 
a good mood when they drove 
into town: Four days earlier, 
“Use Somebody,’ the second 
single from the groups 2008 
blockbuster, Only by the Night, 
hit Number One on pop radio. 
“Some people say we sold out, 
some people say we're taking 
the easy road,” says Followill. 
“We don't get caught up in that. 
We're more interested in gain- 
ing new fans.” 

The Kings weren't the only 
band celebrating a break- 
through year: French indie-pop 
act Phoenix —- who appeared on 
Saturday Night Live in April — 
hit the U.S. mainstream with 
their fourth record, Wolfgang 
Amadeus Phoenix. And Geor- 
gia country-rock newcomer 
Zac Brown scored one of 2009's 
biggest hits with The Founda- 
tion, which has sold more than 
800,000 copies. 
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Backstage, the burly, beard- 
ed Brown goofed around with 
his five-piece band, busting out 
a raunchy take on Simon and 
Garfunkel’s “The Boxer”: “On 
my nuts there stands a boxer, 
and he's standing on my scrote.” 
Onstage, Brown's redneck an- 
them “Chicken Fried” inspired 
a singalong, and “Toes,” an 
acoustic, Jimmy Buffett-rem- 
iniscent ode to bikinis, palm 
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trees and pretty senoritas got 
huge cheers - especially after 
the lyric “Gonna lay in the hot 
sun and roll a big fat one.” But 
Brown was most excited about 
the prospect of meeting head- 
liners the Dave Matthews 
Band. “God, I'd love that,” 
says the singer. “Those guys are 
my heroes.” 

Phoenix’s Friday-afternoon 
main-stage set turned into a 
raucous dance party, with the 
band kicking out supercharged 
versions of fan favorites like 





“Too Young” and “Lisztoma- 
nia. The French bandmates’ 
dapper look - blazers, skin- 
ny jeans and scarves — didn't 
prevent them from getting 
rowdy: Frontman Thomas 
Mars climbed into the crowd 
during the synth-heavy clos- 
er, “1901,” and before walking 
offstage, Christian Mazzalai 
threw down his guitar. Their 
only complaint: “We want to 
get big enough to play later 
in the day,” says Mars. “Not 
because of ego, but because 
we want to show off our light 
show.” Adds Brancowitz, “We 
have a Pink Floyd light show.” 

Later that night, Eddie Ved- 
der hopped onstage during 
the Kings of Leon’s encore to 
play tambourine and trade 
verses with singer Caleb Fol- 
lowill on KOL’s 2005 tune 
“Slow Night, So Long.” “It was 
the perfect icing on the cake 
for what seems like a three- 
year festival for us,” says Na- 
than Followill. The band jet- 
ted to a Saturday-night date in 
Oklahoma City but returned 
on Sunday to keep the party 
going. “I was a little hung over,” 
says Nathan, who got his grease 
fill with local BBQ. “I ate bris- 
ket, smoked turkey and sau- 
sage for breakfast.” He and the 
other Kings stuck around to 
catch Pearl Jam’s fest-closing 
set that night. “I watched Eddie 
face-plant in the mud,” he 
says. “Later, we found out it was 
armadillo shit.” © 


Additional reporting by 
J. Edward Keyes 





Nick Hornby Explores 
Life as a Music Geek 


His new novel updates 
High Fidelity for the 
Twitter generation 

By Jonathan Ringen 


N BOOK AFTER BOOR, 
I British novelist Nick 
Hornby has returned to 
a prevailing theme: how ob- 
sessive fandom (of music, in 
High Fidelity, or soccer, in 





Fever Pitch) arrests the emo- 
tional development of other- 
wise smart young men. His 
latest, Juliet, Naked — about a 
fictional American rock star, 
a British superfan and his 
long-suffering girlfriend - 
brings the idea of fandom 
into the age of Twitter. 


Hornby in 
Malatelely 


él 5 * 
Being a fan is one 
of the things that 


keeps me going.” 


How has the Internet 

changed music fandom? 
In the book, you've got this 
guy who lives in a small sea- 
side town, who’s obsessed 
with an obscure singer-song- 
writer. Fifteen years ago, it 


would have been a miracle if 


he met anyone he could even 
talk to about this stuff. He’s 
now able to talk to people 
who feel exactly the same way 
as him, day and night. I'm not 
sure that’s a healthy thing. 
Why not? 

It can make you even more 
inward-looking. There are 
people who spend all their 
time downloading all 575 
Bob Dylan 1965 bootlegs. 


Why has fandom been 

such an enduring theme? 
First and foremost, I am a 
great consumer. I listen to a 
lot, [read a lot, I watch a lot, 
and being a fan is one of the 
things that keeps me going. 
Secondly, fans can be pret- 
ty funny. 

The book jacket describes 

the musician character as 

“Dylanesque.” Were you 

thinking about specific 

musicians when you 

were writing him? 
He's on the Jackson Browne- 
Dylan-Elvis Costello axis. 
I imagine that his fans are 
quite literate and find a lot 
of what he says and does 
opaque, which means ripe 
for the decoding. There's 
a difference between, say, 
Springsteen and Dylan in 
that way. I don’t think it’s 
possible to listen to a Spring- 
steen album and be con- 
fused. That doesn’t mean he’s 
the lesser artist. 

Bruce has also given a lot 

of thought to his relation- 

ship with his fans. 
Tinterviewed him acouple of 
years ago. I dont think I've 
ever found anyone who has 
such a great way of speak- 
ing about his own work. 
Not corny, but also not self- 
aggrandizing. He's one of the 
few rock stars who under- 
stands that it is show busi- 
ness. I was talking to him 
about stagecraft, and he said 
one incredibly simple thing: 
“It just helps to remember 
that every part of the show 
is ashow.” 

Do you have a similar 

adage for would-be 

novelists? 
Anyone who says they're 
writing for themselves is full 
of shit. That's something that 
you hear writers say a lot. I al- 
ways wonder why their drafts 
happen to be 90,000 words 
long, because that’s a real- 
ly strange, random length 
for a book, but it happens to 
be the length of most books. 
You know what I mean? The 
act of writing a novel already 
knows and demands a read- 
ership. To forget about your 
readers is a mistake. @ 
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Danger Mouse, James Mercer's 


Secret Sessions Yield Trippy LP 


Album Title TBD 
Due Out Early 2010 





By Matt Diehl 


HEN DANGER MOUSE 
and the Shins’ James 
Mercer met back- 


stage at a festival five years ago, 
the duo quickly discovered a 
mutual fandom. “As soon as 
I heard the Shins, I wanted 
to do something with James, 
no matter what,” says Danger 
Mouse. Their partnership took 
time to develop, but in May 
2008, Mercer started mak- 
ing sporadic trips to Danger 
Mouse's L.A. studio, where the 
two began working on a new 
album. “It’s melodic but exper- 
imental, too,” Danger Mouse 
says of their new band, which 
doesn't have a name yet. “We 
experimented a lot.” 

Influenced by what Mer- 
cer calls the “Age of Aquarius 
thing,” the pair came up with 
a psychedelic art-pop sound 
that’s nothing like the Shins. 
“The High Road” matches elec- 
tronic textures, tinkling harp- 
sichords and Pet Sounds-style 
harmonies; “The Ghost Inside” 
features soul hand claps and 
Mercer's arcing falsetto. 

Both artists are coming 
through high-pressure peri- 
ods - Danger Mouse has spent 
much of the year in a contract 








THE ODD 
COUPLE Danger 
Mouse (front) 
and Mercels 
their album 
Danger Mous 


L.A. studio. 





dispute with EMI that kept him 
from releasing music under his 
stage name; Mercer recently re- 
shuffled the Shins lineup - and 
they found relief in working 
alone and in secret. “We didn't 
bring anybody else in there,” 
says Danger Mouse. “There 
was no pressure, because there 
were no expectations.” 


dé 


The singer also found him- 
self debuting a new vocal style 
on the LP, a ghostly lower 
register. “I’m doing things I've 
never done before,” says Mer- 

er. “There was a freedom to 
try new stuff.” Danger Mouse 


jumps in: “We wanted to be 


in our own little world for this 
thing - and it worked.” © 


Switchfoot'’s Heavy, Aggressive New CD 


Album Hello Hurricane 
Due Out November 10th 


By Mikael Wood 


LTHOUGH SWITCH- 
A ec’ new LP, Hello 
Hurricane, is their 


seventh, it represents a new 
beginning for the band. Col- 
laborating with producer Mike 
Elizondo - who's worked with 
Fiona Apple and Rilo Kiley 
- the group added some heft 
to its supercatchy alterna- 
tive rock. “I wanted to make 
the album heavier and more 
aggressive, says Elizondo. 
To that end, “Mess of Me” - a 
song about fighting one’s inner 





Jon Foreman | 
in San Diego 


demons = is a stop-start rock- 
er that kicks off with a serrated 
guitar scrawl, and “Bullet Soul” 
is a crescendoing punk rager. 
Adds frontman Jon Foreman, 
“The motto was ‘Is this a song 
you Wanna die singing?” 
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According to Foreman, Hur- 
ricane — which was inspired by 
Habitat for Humanity work the 
band did in Katrina-ravaged 
Baton Rouge in 2005 — is more 
hopeful than 2006's OA! Grav- 
ity. The band attributes the op- 
timism to an unlikely source: 
a New Orleans woman who 
lost her home and a leg in the 
storm. “She had a fighting spir- 
it,” says bassist Tim Foreman, 
who adds that the LP’s title is 
an allegory for the band’s own 
experience: It split with long- 
time label Sony, founded its 
own imprint and built a studio 
in San Diego. “We were facing 
this oncoming storm,” he says. 
“But we came through it.” © 





IN THE NEWS 


Kanye West, Lady 


Gaga Cancel Tour 


Less than a week after tickets 
went on sale, Kanye West and 
Lady Gaga abruptly called 
off their 34-show Fame Kills 
tour on October 1st, without 
citing areason. “We mutually 
decided to cancel the tour,” 
Gaga Said. “He's going to 
take a break, but I’m not.” 
(Gaga will begin her own 
solo tour in mid-November.) 
Reps for tour promoter Live 
Nation wouldn't comment, 
and agents and publicists for 
both West and Gaga did not 
return phone calls. Accord- 
ing to top concert-industry 
sources, ticket sales were 
highly uneven from market to 
market. It's unclear how much 
West’s storming of the stage 
at the September 13th MTV 
Video Music Awards affected 
ticket sales, “Everyone makes 
mistakes, and it is important 
to forgive one another,” Gaga 
sald after the cancellation. 
“He's a good person.” 
Gun’ R Face 

* a? - | - 
Plagiarism Suit 
German electronic musician 
Ulrich Schnauss is suing Guns 
n’ Roses for sampling two 
songs without permission 
on 2008's Chinese Democ- 
racy. Schnauss and his label, 
Domino, contend that the 
ambient sounds heard in 
the intro to the Gn’ R track 
“Riad N' the Bedouins” were 
directly lifted from Schnauss’ 
songs. Ina statement, Gn'R 
manager Irving Azoff coun- 
tered, “The snippets were 
provided by a member of 
the album’s production team 
who has assured us that 
these [sounds] were obtained 
legitimately.” In response, 
Schnauss’ lawyer said, “There 
is no paper trail authorizing 
the use of these songs.” 


Weir and Lesh 
Debut New Band 


Bob Weir and Phil Lesh have 
recruited John Kadlecik (lead 
guitarist from the Grateful 
Dead tribute band Dark Star 
Orchestra) for anew band 
called Furthur. Three warm-up 
shows in September featured 
an all-Dead set list (and one 
new song). Furthur will launch 
a five-date East Coast tour on 
December 8th in New York. In 
other Dead news, an exhibit 
that traces the band’s 
30-year history will open at 
the New York Historical Soci- 
ety in March and will feature 
concert posters, original 
artwork and stage props. 
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EBONY AND IVORY B.B. King, Stevie Wonder and Paul Shaffer at the closing ceremonies of the 1996 
Olympic Games in Atlanta. Shaffer's new memoir features tales from his long showbiz career. 


Ultimate Sideman: Paul Shaffer 
on Four Decades in the Spotlight 


From SNL to Letterman, 
Shaffer’s memoir reflects 
on his star-studded life 
By Andy Greene 


ITTING IN HIS OFFICE 
S: the 11th floor above 
_F New York’s Ed Sullivan 
Theater, Paul Shaffer is sur- 
rounded by tchotchkes that re- 
flect his lifelong passion for the 
early days of rock & roll: a post- 


POLO II AY 


We’ll Be Here 
for the Rest of 
Our Lives 

By Paul Shaffer 
Doubleday 





er for Alan Freed’s 1956 rock- 
sploitation flick, Don’t Knock 
the Rock; photos of himself with 
Fats Domino and Dion DiMuc- 
ci; a giant Johnny Cash poster. 

These artifacts trace Shaf- 
fer’s unlikely rise from strip- 
club piano player to the early 
days of Saturday Night Live 


David Letterman's bandlead- 
er and comic foil. It’s a life re- 
flected in Shaffer’s new mem- 
oir, Well Be Here for the Rest of 
Our Lives (written with David 
Ritz), a dishy journey through 
his Zelig-like career. 

Growing up in the 1960s, 
Shaffer developed an obsession 
with show business. “When I 
first heard ‘Be My Baby’ on my 
little transistor radio, I knew I 
had to get to New York and find 
Ronnie [Spector],” he says. “I 
know she might not be Jewish, 
but I figured wed work some- 
thing out.” Shaffer finally moved 
to New York in the early Seven- 
ties, and he has since met all of 
his childhood heroes — includ- 
ing Ronnie and Phil Spector. 

The heart of the book is Shaf- 
fer’s encounters with rock roy- 
alty, told with his borscht-belt 
style of humor. Meeting Bob 
Dylan in 1984, Shaffer gushed 
about how influential Dylan's 
music was on him. Dylan's re- 
sponse: “Can you introduce me 
to Larry ‘Bud’ Melman?” Dur- 


Britney Spears in an elevator, 
she called him “Dave's DJ.” 

In the 1990s, Shaffer spent 
many late nights going to jazz 
clubs and boozing with his hero 
Phil Spector in New York and 
L.A. “TI still think about him 
every day,’ Shaffer says. 

Along the way, Shaffer be- 
came the first-call bandlead- 
er for all-star benefits and the 
Rock & Roll Hall of Fame induc- 
tion ceremony. While practic- 
ing for Buddy Guy's induction, 
an irritated Eric Clapton told 
Shaffer that his extensive plan- 
ning and rehearsing of blues 
jams was “killing the spontane- 
ity.” “IT wanted to show how dif- 
ficult this stuff is,” Shaffer says. 
“Here I am butting heads with 
a guy I loved as a kid.” 

Most surprising is Shaf- 
fer’s revelation that in the late 
1980s, Jerry Seinfeld offered 
him the part of George Costan- 
za on his upcoming sitcom. 
Shaffer didn’t return the call. 
“I am the greatest asshole in 
the world for that,” he says, and 





IN THE NEWS 


Did Ticketmaster 
| r gc 
Scalp Top Shows? 
According to a lawsuit filed 
in Los Angeles, Ticketmaster 
removed tickets from the 
public on-sale to top shows 
and sold them on the second- 
ary market for inflated prices. 
The suit, by veteran ticket 
broker Chuck Lombardo, 
alleges that the concert giant 
agreed to pay his company 
Elite Entertainment to scalp 
tickets to concerts by Van 
Halen, Journey, Kanye West, 
Def Leppard and others in 
2008, and then reneged on 
the deal. While the suit is 
largely about a breach of 
contract between the two 
parties, it also alleges that 
Ticketmaster and its sub- 
sidiary artist-management 
firm, Front Line, have secretly 
profited from scalping. Tick- 
etmaster has been trying 
since February to win Justice 
Department approval for 
its proposed merger with 
concert promoter Live Nation, 
and Ticketmaster CEO Irving 
Azoff has argued before 
Congress that he opposes 
scalping. Responds a Ticket- 
master spokesman, “This isa 
meritless lawsuit.” 


IN BRIEF 


@ Method Man faces upto 
four years in prison after he 
failed to pay almost $32,800 
in back taxes, New York of- 
ficials announced on October 
5th. “He feels bad about it,” 
says his attorney, Peter Fran- 
kel. “He knows he’s supposed 
to make it right - and he’s 
going to.” 


@ Fergie, Lily Allen, Simon 
Le Bon, Mark Ronson, Bob 
Geldof and many others 
have recorded a version of 
Midnight Oil's 1987 hit “Beds 
Are Burning” for Kofi Annan’s 
“Tck Tck Tck” campaign, 
which aims to raise aware- 
ness of climate change. The 
song can be heard at Time 
forclimatejustice.com 


@ Billy Joel has spent the 
past year working on his 
memoirs with longtime RS 
contributor Fred Schruers. 
The book is scheduled to 


COURTESY OF PAUL SHAFFER 


to his current gig: 27 years as | ing an awkward run-in with laughs loudly. © come out in 2010. 
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Monsters of Folk’s All-Star Experiment 


Four of rock’s greatest 
young songwriters form 
band, cut killer debut 
By Matt Diehl 


VEN BEFORE THEIR 
) or album came out 

in late September, Mon- 
sters of Folk - the new band 
featuring My Morning Jacket’s 
Jim James, singer-songwriter 
M. Ward and Bright Eyes’ 
Conor Oberst and Mike Mogis 
— were sick of hearing about 
rock’s more famous super- 
groups. “Were tired of Trav- 
eling Wilburys comparisons," 
says James, gathered with his 
bandmates on the beach in 
Santa Monica. He asks the oth- 
ers how they feel about Blind 
Faith, and Oberst, one of rock's 
most gifted young songwrit- 
ers, reveals he doesn't know 
much about the Eric Clapton- 
Steve Winwood group. “They 
did ‘Can't Find My Way Home, 
which is probably the only good 
song Eric Clapton ever did,” 
James says, before cracking up 
his bandmates with a dirty ver- 
sion of Clapton’s “Wonderful 
Tonight”: “I slide on your pant- 
ies and slip on your tights/And 
I say, ‘Darling, don’t I look won- 
derful tonight?” 

The new record, Monsters 
of Folk, took each of the musi- 
cians out of his comfort zone: 
They traded instruments — in- 
cluding drums, not a specialty 
for any of them — and learned 
to write songs collectively. “For 
me, singing harmony is not my 
strong suit — it's not something I 
do at all,” says Oberst. “But then 
Jim would come up with a lot of 
the harmony arrangements and 
encourage me to sing on them. 
That's the whole thing - we feel 
like beginners again.” 

The Monsters first came to- 
gether on a 2004 tour with 
their original groups; a mem- 
ber of the road crew jokingly 
gave them the name and, says 
James, “it just stuck.” They 
eventually gathered again 
in February 2008 in Mogis’ 
Omaha, Nebraska, studio for a 
10-day session. “We didn't have 
any expectations, Oberst says. 
“We were all prepared to walk 
away if it didn't work out, with- 
out any hard feelings.” 

Despite the Monsters’ dis- 
comfort with Wilburys com- 





IONSTER 
MASH Mogis, 
Ward, James 


‘and Oberst la : 


(from left) 
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parisons, the disc is soaked in 
classic-rock vibes. Three and a 
half months after they got to- 
gether in Omaha, MOF recon- 
vened at Shangri-La Studios 
in Malibu, where the Band, 
Bob Dylan and Neil Young 
all cut classic albums. “There 
are lots of old tape machines 
and cool microphones,” says 





“We're tired of 
Traveling Wilburys 
comparisons,” says 
Jim James. 


Oberst. “It was a very encour- 
aging environment. No one was 
afraid to try something and be 
ridiculed.” 

You can hear the experimen- 
tal approach all overthe record. 
The opener, “Dear God (Sincere- 
ly M.O.F.),” is built over a RZA- 
style hip-hop beat fashioned 
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out of a gospel-funk obscuri- 
ty; James, Oberst and Ward 
each take a verse and harmo- 
nize beautifully on the chorus. 
On other tunes - the ethereal 
Latin shuffle of “Temazeal,” 
the Clash-like rocker “Losin 
Yo Head” and the Beatlesque 
doo-wop of “Say Please” — it’s 
hard to tell whos singing which 
part. “We're all interested in 
those moments when the lis- 
tener has to ask what's going on, 
who wrote this, who's singing,” 
Ward says. “It creates a cool ten- 
sion, like when youre watching 
a David Lynch movie and youre 
not sure what's happening, but 
youre still drawn in.” 

The next day, the Monsters 
gather at Shangri-La to per- 
form their songs live for a vis- 
iting film crew. It’s a preview of 
the MOF live experience they 
will unveil when they go on 
tour this month, a sprawling 
road show inspired by Dylan's 
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Rolling Thunder Revue. “We'll 
do a lot of the catalog from our 
other bands, and we'll change 
it up every night,” Oberst says. 
“We have enough material so 
that hopefully it can be a dif- 
ferent show as we go from town 
to town.” Adds Mogis, “It'll be 
nonstop - three hours of peo- 
ple filtering on- and offstage, 
with lineup changes through- 
out the night.” 

The band forms a circle: 
Mogis, on lap steel, trades at- 
mospheric guitar lines with 
Ward, who reveals himself 
as the band’s secret shredder. 
Oberst leans over a mellotron, 
his eyes half-closed, bobbing 
his head woozily. It all comes 
together with the gorgeous har- 
monies trom the standout track, 
“The Sandman, the Brakeman 
and Me.” As the song finishes, 
James is visibly moved. “That 
felt good!” he says. “That might 
just be the body of Christ!” © 


Jim James Rocks for Animal Rights 


New disc of George Harrison covers benefits animal sanctuary in Woodstock, New York 


When Jim James re- 
leased an EP of George 
Harrison covers this 
summer, he had a spe- 
cific audience in mind: 
pigs and goats. “George 
Was an animal lover 
and a vegetarian,” says 
James, who is donating 
a portion of the pro- 
ceeds tothe Woodstock | 
Farm Animal Sanctuary, 
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which takes in abused 
and sick animals. “It 
just clicked.” 

James cut the 
acoustic Tribute To in 
2001 but had no plans 
to put it out - until 
Jenny Brown, the 
farm's co-founder, 
approached him ata 
Louisville, Kentucky, 
cafe and asked him to 


help raise awareness of © 
farm-animal rights. “I 
noticed he was eating 
a vegetarian meal,” 
says Brown. “Plus, ’'m 
ballsy when it comes 
to asking favors.” The 
upstate New York 
sanctuary has seena 
spike in visitors since 
the EP came out. 
Brown - who has steers - 


named Dylan and Elvis 
(Costello) - is planning 
a tribute to the My 
Morning Jacket singer. 
“Next time an animal 
comes in without 

a name,” she says, 
“we're calling it Jim 

- James.” NICOLE FREHSEE 
For additional informa- 


tion, visit woodstock 
sanctuary.org 
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Busking, Surfing, Plugging in: 
Jack Johnson's Euro Trip 


le singer’s new DVD 
. —— er ecco oie ieee 
cCOCcCUMeNTS SIs in 
[e, U. ermany 


Cy ™ TRIPPIN’,” Says JACK 
| Johnson, checking in 
from his pad on Oahu's 
North Shore. “We have a 
brand-new baby in the house, 
my boys are throwing up and 
this is the first interview I’ve 
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done in a long time.” To clarify: 
Four days before this inter- 
view, Jack and his wife, Kim, 
welcomed a baby girl; his two 
sons have the flu; and since 
his previous tour wrapped last 
year, he’s been holed up in Ha- 
wall. On October 27th, John- 
son will release a live CD from 
the ‘08 tour and a DVD, Jack 
Johnson En Concert, which 
captures shows in Holland, 
France and Germany, as well 
as a massive gig in London's 
Hyde Park. (Johnson will do- 
nate profits from the DVD to 
his environmental foundation.) 
Along the way, Johnson surfed 
a man-made canal in Munich 
and ran into J. Lo in Barce- 
lona. “We passed each other 
on the street,” he says. “I think 
she recognized me, but my wife 
told me I was full of it.” 





T know you hate to be on 

camera. Have you watched 

the “En Concert” DVD? 
I watched it once with my 
brother, and that’s probably the 
last time Ill ever see it. I like to 
watch things with him because 
he’s my harshest critic. If you 
think my reviews in ROLLING 
SToNeE have been bad, he heck- 
les me even harder. 

On the DVD, you're playing 

an electric guitar. What's 

up with that? 
That was the first tour I played 
electric. I got that red Gibson 
335 at Guitar Center in L.A., 
when we were recording the 
last album. Going into a Gui- 
tar Center is intimidating, be- 
cause there's always guys wail- 
ing away, and I've got nothing 
- I don't have any chops. I can 
only play afew chords. 





PLAVING FOR 
CHANGE On his 
European tour, 
Johnson sang with 
fans on the streets. 


“I don’t have any guitar chops. I've got 
nothing. I can only play a few chords.” 


I enjoyed the scene where 

youre running through 

Munich with a surfboard 

under your arm, without 

a shirt. 
I was at soundcheck, and 
somebody came over and said, 
“Do you want to go surfing?” 
I thought he was joking. The 
guy was like, “I’m serious. I 
have a board in my car.” There's 
a man-made canal in Munich 
that goes from wide to narrow, 
which creates this little stand- 
ing wave. I'd only seen them in 
surf magazines. It was really 
hard - Id get on and get sucked 
right off. 

There's also a scene where 

you sit in with some kids 

playing music on the street. 

Did you ever busk? 
I'd call it pseudo-busking. In 
1997, I was going through Eu- 
rope after college. I always had 
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a guitar, and Id sit in parks 
and sing my own songs. I was 
afraid to go all the way, though. 
I couldn’t bring myself to put 
out a hat. 
I saw you drag a glass of 
wine onstage. What kind do 
you prefer? 
I'm not real picky. Just red. I 
hit my head pretty hard [dur- 
ing a surf accident when he 
was 18], and I lost a good part 
of my sense of smell. 'm not a 
connoisseur or anything. Just 
as long as it’s not rotten. 
Theres a line in your song 
“Angel,” “Be careful when 
you ve got good love, cause 
them angels will just keep 
on multiplying.” How many 
kids do you want to have? 
It’s a pretty big deal when a 
female pops out in our male- 
dominated family, so I think 
this is it - we've got our girl. © 
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CHART WATCH A week after 
Pearl Jam debuted at Num- 
ber One, a way-less-likely 
group of grunge survivors 
scored a hit: Alice in Chains’ 
first album since 1995, Black 
Gives Way to Blue, debuted 
at Number Five, selling more 
than 126,000 copies in its 
first week. The re-formed 
band - with new singer Wil- 
liam Duvall replacing the late 
Layne Staley - also hit Num- 
ber One on the modern-rock 
charts with the grinding lead 
single, “Check My Brain.” 
“When you get knocked to 
your knees in life, you have 
to get up,” says guitarist 
Jerry Cantrell. “That's what 
this whole process has been 
for us.” 


LAYNE’S LEGACY The band’s 
signature sound - super- 
heavy detuned guitar riffs 
and wailing vocals - remains 
remarkably intact, because 
DuVall sounds remarkably 
like Staley, who died in 2002. 
And it helps that the rest of 
the lineup hasn’t changed. 


NEW BLOOD DuVall, who 
had sung with Cantrell’s solo 
band since 2002, joined Alice 
in Chains for a reunion tour 
in 2006, “There's always 
been a bit of death trip and 
survivor element,” says 
Duvall of the group's lyrics. 
“The percentage has been 
inverted on the new album. 
Where some of the records 
might have been more 
Scarface, this one is more 
Shawshank Redemption.” 


FAMOUS FRIEND An unlikely 
epuest, Elton John, plays 
piano on the title track. “El- 
ton's a fucking badass,” says 
Cantrell. “He was talking 
about bands like System of 
a Down and Queensryche.” 
ANDY GREENE 
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The Pains of Being 


that recall Smokey Rob- 
inson and the Chi-Lites. “I 
always tell people, ‘It’s not 
a soul revival, it’s a good- 
songwriting revival, ” says 
the 30-year-old. “I try to 
write timeless material, so 
hopefully kids will be dig- 
ging my albums 30 years 
from now like I’m digging 
Lamont Dozier right now.” 
Street Cred Hawthorne 
got his startin the Nineties 
Michigan rap crew Ath- 
letic Mic League - he was 
known as DJ Haircutthen 
- and played on a bill with 
a pre-Interscope Eminem. 
“Tmamuch better DJ than 
lam asinger, he says. “I've 
been DJ'ing for 12 years 
and singing for one.” 
Back Story After moving to 
L.A. with a hip-hop group, 
Hawthorne made two soul 
tracks in his apartment on 
a whim — playing nearly all 
of the instruments him- 
self and recording the vo- 
cals through headphones 
(he didn’t own a good mi- 
crophone). The songs had 
such a convincingly vin- 
tage feel, they fooled his 
record label. “They thought 
it was an old record I dug 
up,” recalls Hawthorne. 
“They were like, “What is 
this? Do you have permis- 
sion to reissue it?’” 
Style Points To match the 
music's clean-cut vibe - 
“No cussing,” he points out 
— Hawthorne rocks an in- 
your-face version of nerd 
chic: Buddy Holly glasses, 
bow ties and argyle sweat- 
ers, all with sneakers. “I 
keep it classy,” he says. “I 
shopped at J. Crew in high 
school, I studied computer 
science. I was a nerd nerd, 
now I’m a music nerd.” 
MICHAEL ENDELMAWN 
Gt 
KEY TRACK 
“Just Ain't Gonna Work 


Out," a superfunky kiss- 
off to a clingy girlfriend 





Pure at Heart 


Who Before this rising New 
York indie-pop quartet played 
a note together, they had a 


band name, a MySpace page 


. and some shared 
~ tastes: “We loved 
+ loud, sort ofenthu- 
: siastic, life-affirm- 
ing pop like Yo La 
Tengo and Smash- 
ing a Puninkina® says frontman 
and songwriter Kip Berman, 
“where there’s big guitars 
and everything's right in 
the world.” 
Sounds Like February's debut 
dise and the just-released 
Higher Than the Stars EP are 
dreamy and shimmery, with 
plenty of guitar fuzz - a deft 
update of late-Eighties and 
Nineties indie-and-alt rock, 
from 120 Minutes staples like 
Sonic Youth and the Cure to 
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obscure, strum-heavy acts 
like Black Tambourine and 
the Pastels. “Even if things 
have been done before, it feels 
novel when you do them your- 
self,” says Berman. 
Girl Can’t Help It The band’s 
stylish keyboardist, Peggy 
Wang - who maintains her 
day job as a blogger for the site 
Buzzteed from the road, via 
———EE——————— ET 
KEY TRACK , 
The jangly, wistful “Higher 


Than the Stars” is rainy- -day | 


Anglophilia at its best. 


laptop - is fast becoming an 
indie heartthrob: One site put 
her ona “Bloggers We Want to 
See in Bikinis” list, much to 
her embarrassment. “Nobody 
wants to see me ina bikini, for 
real,” she says. 








My So-Called Life Songs 
such as “Higher Than the 
Stars” (which Berman says is 
“about getting high”) and the 
ingeniously titled “Young 
Adult Friction” (“about doing 
it in the library”) evoke the 
delirious melodrama of teen- 
age emotions: Berman de- 
scribes his songwriting pro- 
cess as “strum-ity, strum-ity, 
strum-ity, feelings, feelings, 
feelings.” 

Cute-Band Alert Their twee 
band name, sugar-shock 
hooks and cozy group dynam- 
ic (“Ew, gross!” Wang says, ad- 
dressing the prospect of ever 
dating Berman) may be a lit- 
tle too adorable, but they don't 
take the childlike-innocence 
thing too far. “I think we have 
pure hearts,” says Berman, 
“but dirty minds.” Brian HIATT 
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The Pains of Being 


that recall Smokey Rob- 
inson and the Chi-Lites. “I 
always tell people, ‘It’s not 
a soul revival, it’s a good- 
songwriting revival, ” says 
the 30-year-old. “I try to 
write timeless material, so 
hopefully kids will be dig- 
ging my albums 30 years 
from now like I’m digging 
Lamont Dozier right now.” 
Street Cred Hawthorne 
got his startin the Nineties 
Michigan rap crew Ath- 
letic Mic League - he was 
known as DJ Haircutthen 
— and played on a bill with 
a pre-Interscope Eminem. 
“['mamuch better DJ than 
Iam asinger,’ he says. “I've 
been DJ’ing for 12 years 
and singing for one.” 
Back Story After movingto 
L.A. with ahip-hop group, 
Hawthorne made two soul 
tracks in his apartment on 
a whim - playing nearly all 
of the instruments him- 
self and recording the vo- 
cals through headphones 
(he didn't own a good mi- 
crophone). The songs had 
such a convincingly vin- 
tage feel, they fooled his 
record label. “They thought 
it was an old record I dug 
up, recalls Hawthorne. 
“They were like, “What is 
this? Do you have permis- 
sion to reissue it?’” 
Style Points To match the 
musics clean-cut vibe - 
“No cussing, he points out 
~ Hawthorne rocks an in- 
your-face version of nerd 
chic: Buddy Holly glasses, 
bow ties and argyle sweat- 
ers, all with sneakers. “I 
keep it classy,” he says. “I 
shopped at J. Crew in high 
school, I studied computer 
science. I was a nerd nerd, 
now I’m a music nerd.” 
MICHAEL ENDELMAN 
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Pure at Heart 


Who Before this rising New 
York indie-pop quartet played 
a note together, they had a 


band name, a MySpace page 


. and some shared 
.. tastes: “We loved 
+ loud, sort of enthu- 
: siastic, life-affirm- 
ing pop like Yo La 
canes Tengo and Smash- 
ing Pumpkins,” says frontman 
and songwriter Kip Berman, 
“where there's big guitars 
and everything's right in 
the world.” 
Sounds Like February's debut 
disc and the just-released 
Higher Than the Stars EP are 
dreamy and shimmery, with 
plenty of guitar fuzz — a deft 
update of late-Eighties and 
Nineties indie-and-alt rock, 
from 120 Minutes staples like 
Sonic Youth and the Cure to 
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obscure, strum-heavy acts 
like Black Tambourine and 
the Pastels. “Even if things 
have been done before, it feels 
novel when you do them your- 
self,” says Berman. 
Girl Can’t Help It The band’s 
stylish keyboardist, Peggy 
Wang - who maintains her 
day job as a blogger forthe site 
Buzzfeed from the road, via 
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KEY TRACK 
The jangly, wistful “Higher _ 
Than the Stars” is rainy-day _ 
Anglophilia at its best. 


laptop - is fast becoming an 
indie heartthrob: One site put 
her ona “Bloggers We Want to 
See in Bikinis” list, much to 
her embarrassment. “Nobody 
wants to see me ina bikini, for 
real,” she says. 








My So-Called Life Songs 
such as “Higher Than the 
Stars” (which Berman says is 
“about getting high”) and the 
ingeniously titled “Young 
Adult Friction” (about doing 
it in the library”) evoke the 
delirious melodrama of teen- 
age emotions: Berman de- 
scribes his songwriting pro- 
cess as “strum-ity, strum-ity, 
strum-ity, feelings, feelings, 
feelings.” 

Cute-Band Alert Their twee 
band name, sugar-shock 
hooks and cozy group dynam- 
ic (“Ew, gross!” Wang says, ad- 
dressing the prospect of ever 
dating Berman) may be a lit- 
tle too adorable, but they dont 
take the childlike-innocence 
thing too far. “T think we have 
pure hearts,” says Berman, 
“but dirty minds.” BRIAN HIATT 


> ASMUCH ABOUT Teddy 3 


win tickets to your favorite concerts at 
www.rollingstone.com/powerof4 
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IN THE RED 

La Roux’s debut 
has spawned two 
Top Five singles 
in the U.K. 


Dawes 


Who These folk-rock rook- 
ies started their career as 
the buzzy post-punk band 


Simon Dawes, co-fronted by 


Malibu native Taylor Gold- 
smith. But when the band’s 
bowed out, the 
remaining mem- 
bers - Goldsmith, 
, his brother Griffin 
“seem” (drums) and bassist 
Wylie Gelber - shortened the 
name and traded their Smiths 
records for plaid shirts and 
pedal steel. 
Sounds Like True to its Cali 
roots, the group’s new debut, 


North Hills, is full of twangy 


folk rock a la Gram Parsons 
and Neil Young. “Take Me Out 
of the City” features sweet, 


La Roux 


Who The U.K. synth-pop sensa- 
tion — it’s scor ed two Top Five hits 
in England - consists of striking 
androgynous singer Elly Jack- 
son and behind-the-scenes beat- 
maker Ben Langmaid (he re- 
_ fuses to be interviewed 


or photographed and 
doesnt perform live). 
But Jackson is used to 
being the center of at- 
tention, for her hair - a 


red. MiVererehae \'(eleleelerel<o)meinuls 


pouf — and her piercing voice. 
Says Jackson, “It’s a massively 
powerful instrument.” 

Sounds Like Inspired by Eight- 
ies keyboard-and-vocal groups 
like the Human League and Yaz, 
La Roux’s tunes - which the pair 
cut in Langmaid’s living room 
- feature staccato synths over 
pulsing beats and Jackson’s in- 


sistent, high-pitched vocals. “I 
erew up listening to Joni Mitch- 
ell,” says Jackson. “But when I 
started going clubbing, I real- 
ized I didnt want to sit on a chair 
with a guitar.” 

Tears for Fears The dark lyrics 
- culled from sad-sack poems 
that Jackson wrote in high school 
— belie the album's euphoric vibe. 
The robotic-funk cut “Tigerlily” 
features lyrics about “lurking in 
the dark” and stalking a former 
lover. “All the songs are sad," says 
Jackson, who shed tears in the 
recording sessions. “It was quite 
intense,” NICOLE FREHSEE 


— eee 
KEY TRACK 


“Quicksand,” a bleepy club 
stomper about being sucked into 
a toxic love affair 


other songwriter 


Wylie Gelber tie left) 


“When You Call My Name” 
is a dusty singalong with rip- 
ping, Stephen Stills-style lead 
guitar. “All the music we've 
been inspired by was made 
right here in California,” says 
Taylor Goldsmith. “We pride 
ourselves on that.” 

Down With The band is 
also part of a renaissance in 








yon scene, having partici- 
pated in neighborhood jam 
sessions with local VIPs like 
Jenny Lewis and the Black 
Crowes Chris Robinson. 


KEY TRACK 

The pastoral rock gem 
“Give Me Time” is a golden- 
hued, CSN-style strummer. 


Dad Rock Performing runs in 
the band’s blood. Keyboardist 
Tay Strathairn’s dad, David, is 
the Oscar-nominated actor. 
And the Goldsmiths’ father is 
a former lead singer for funk 
crew Tower of Power who 
raised the boys on a diet of 
classic soul. Says Taylor, “Id 
ask him, ‘What do you think 
of Dylan?’ and hed be like, 
‘Oh, he’s not good. You need 
someone who can sing!” 
Good Genes Dawes got their 
name from the Goldsmiths’ 
grandfather, a fiddle-playing 
Okie named Dawes Lafay- 
ette Goldsmith. “He used to 
say things like, ‘If you got a 
drummer, you don't need a 
bassist, and if you got a bass- 
ist, you don't need a drum- 
mer, ” Taylor recalls. “I think 
if he heard us play hed be 
like, “Why don’t you turn it 


Byrds-ian harmonies, and L.A. legendary Laurel Can- down a little?’” JOSH EELLS 
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Bonnie Raitt: Stull Living the Blues 


The singer on hanging 
with Metallica, partying 
with John Lee Hooker 
By David Fricke 


‘T COULD TELL YOU WHAT 


I'm doing, but I don’t 

want to blow the sur- 
prise, Bonnie Raitt says of 
her planned guest spot with 
old friends Crosby, Stills 
and Nash at the Rock & 
Roll Hall of Fame 25th an- 
niversary concerts October 
29th and 30th at New York's 
Madison Square Garden. “It 
was a surprise to me,” the 
singer-songwriter adds over 
the phone from her home 
in Marin County, near San 
Francisco. “I don’t know if 
I'd have done it for anybody 
but them.” Raitt, who was 
inducted into the Hall of 
Fame in 2000, just finished 
a collaboration with another 
pal: a tour with bluesman Taj 
Mahal. “At one point, we had 
both of our bands out - 12 
people, two drum kits, two 
Hammond organ players - 
playing Jimmy McCracklin, 
Toots and the Maytals, and 
Elmore James songs, she 
raves. “It was the all-R&B 
rockin’ revue I always wanted 
to do.” But Raitt, who turns 
60 on November 8th, in- 
sists she is not a blues singer. 
Raitt was a friend and stu- 
dent of legends such as Son 
House and Mississippi Fred 
McDowell on the way to her 
1971 debut, Bonnie Raitt. 
“But what killed me about 
the early Taj, Ry Cooder and 
Little Feat records was how 
eclectic the music was,” she 
says. “The blues shouldn't 
be put in a box. It’s a living, 
breathing thing.” 





Singing with CSN is a nat- 
ural fit for you. For guys 
well known for battling 
each other, they write and 
sing about women with 
tenderness and sympathy. 
That was our generation. The 
Fifties model of the old macho 
guys like Frank Sinatra and 
the Rat Pack - that was so 
different from the manhood 
reflected in the songs com- 
ing out in the early Seven- 
ties, whether it was CSN, J.D. 





Souther, Jackson Browne or 
James Taylor. Graham [Nash] 
was always a tenderhearted 
guy. He even has a voice like 
that. I had a major crush on 
stephen [Stills] back when he 
did the Who Knows Where the 
Time Goes album with Judy 
Collins. Those guys have al- 
ways stayed in touch with that 
side of themselves. I mean, 
there's a place for AC/DC and 
a place for CSN [laughs]. They 
exist side by side in all of us. 
Does that mean youTe pre- 
pared to get up with Metal- 
lica at the Garden as well? 
Oh, man, I love those guys. I 
live in Marin, and so do they. 
I've known Lars [Ulrich] for 
a while. We get together and 
talk politics. There’s a cadre 
of progressives up here that 
strategize for different cam- 
paigns and issues. 
When did you first know 
you wanted to be a singer? 
I sang with my dad [ Broad- 
way star John Raitt]. [learned 
all those musicals by heart - 
The Pajama Game, Carousel, 
Oklahoma! We were a very 
eclectic family. We loved Ma- 
halia Jackson as much as Se- 
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RAITTIN TIME 
Bonnie onstage in 
Houston in May. 


govia. And having a Broadway 
singer rehearse downstairs in 
your house all the time was 
unbelievable fun. Other peo- 
ple’s fathers had regular jobs, 
and my dad got to play golf in 
the day and sing at night - and 
people paid to see him. That 
was not lost on me. 

What was the first Hall of 

Fame induction ceremony 

you attended? 
I went along very early. I in- 
ducted John Lee Hooker [in 
1991] and Ma Rainey [in 
1990]. I went as a fan as well. 
And wasn't it a riot? That was 
part of the delicious joy of the 
first ones, these people getting 
hammered and saying what 
they wanted. My favorite part 
is the speeches, the dedica- 
tions and reunions up there. 
The standout memory I have 
was Hank Ballard’s induction 


25th Anniversary Q&A 
With the Rock & Roll Hall of 
Fame gearing up for its 25th- 
birthday blowout this month, 
ROLLING STONE Is checking in with 
the all-star shows’ headliners. 
This is the fourth in the series. 





[in 1990]. His wite was killed 
a few months earlier. He just 
broke down. That was so in- 
credibly emotional and sad. 
What do you remember 
about your induction? 
Standing behind the kitchen 
door [at the Waldorf-Astoria 
Hotel], waiting to go on. Me- 
lissa Etheridge was giving me 
so much props — I was squirm- 
ing. She seemed to be taking so 
long. It was lovingly present- 
ed. I felt incredibly honored. 
But I was cringing, thinking 
people were rolling their eyes: 
“And what else did she save 
then?” By the time I got on- 
stage, I felt a bit sheepish. 
Were you surprised you 
gotin? 
Absolutely. I knew I got in 
because I was a woman. It’s 
important for them to honor 
women, not have it all guys. 
In terms of commercial suc- 
cess, | doubt that I would have 
made the cut. I made it as a 
role model for women instru- 
mentalists and combining 
music and activism. It had a 
lot to do with gender. But now 
there will bea lot more women 
to choose from. 
What are your fond- 
est memories of the early 
country-blues artists you 
met as a young woman? 
Son House had a repu- 
tation as a pretty tough 
character. 
He had a bit of a drinking 
problem. Ifhe had just enough 
alcohol, he could remember 
his lyrics. If he had too much, 
he wouldn't be able to per- 
form. But he was thrilled to 
be recognized in Europe and 
America, to have thousands 
of people standing up and 
cheering for him. All the peo- 
ple that I was blessed to hang 
out with - they did not resent 
young white kids coming in 
and playing their music. They 
were absolutely delighted at 
the adulation from people like 
Mike Bloomfield, Paul But- 
terfield, the Rolling Stones, 
Janis Joplin and myself. They 
couldn't believe it. 1 know that 
firsthand. It was something 
they could never have imag- 
ined — that they would be re- 
spected and get to work at this 


job again. @ 


RICK JOHNSON 


FIND THE MOMENT YOUR FAVOI 


=z 


CARDMEMBERS CAN GET THE MOST OUT OF ENTERTAINMENT. 





American Express" Cardmembers can get direct access to what's hot in entertainment, from music and theatre to 
sports and more. Advantages can include advance tickets, preferred seating, and information on upcoming events 


and must-see show's all across the country. It helps to have an in, and with this Card you do. 


To find out more, visit americanexpress com/entertainment 


© 2009 Amerncan Express Company. “The following American Express Cards (domestic and/or inte-national) are eligible for Gold Card Preferred Seating: Gold Gard, Platinum Card? 
Genturion® Gard, International Dollar Cards, Gorporate Platinum Gard and the Executive Business Card, Business Gold Card, Business Platinum Gard and Business Centurion Card 
from OPEN, if issued by American Express Travel Related Services Company Inc., American Express Centurion Bank, American Express Hank, FSB. 


3 | 
a 
: 





A DELIVERY BOX IS NO PLACE 


FOR A CRISPY, DELICIOUS PIZZA. 
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DIGIORNO CRISPY FLATBREAD PIZZA 


a RUSPY FLATS mr 


INTRODUCING THE TASTE THAT HAS esol BEEN gomibess ae a 


Italian-inspired toppings on a crispy flatbread crust. T'S NOT DELIVERY. IT’S DIGIORNO. 
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“I don’t even know if I really savored every ménage a trois I had.” —Diddy 





“| don’t go anywhere 
without my banjo,” 
says Steve Martin, 
who joined fellow 
plucking enthusiasts 
at San Francisco's 
ninth-annual Hardly 
Strictly Bluegrass 
Festival. An estimat- 
ed 750,000 flocked 
to Golden Gate Park 
for three days of 
roots music, includ- 
ing Martin and his 
Steep Canyon Rang- 
ers, Doc Watson, 
Gillian Welch, Robert 
Plant and Emmylou 
Harris. With Bay 
Area billionaire War- 
ren Hellman footing 
the bill, the party 
was free. Robert 
Earl Keen declared, 
“There’s not a better 
festival in America.” 
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Rock star, humanitarian, 
Arena League football 
team owner - is there 
anything Jon Bon Jovi 
can’t do? The Jove- 
meister rode his steel 
horse down to D.Cc., 
where he kicked it with 
Housing Secretary Shaun 
Donovan (right) and 
spoke about America’s 
homelessness epidemic. 


MOTHER LOVERS 
Wolfmother’s 


beastly frontman, 
Andrew Stockdale, 
alge) sjel-temelelan el 
from the band’s 
new LP, Cosmic 
Egg, at afree 
freakout in Sydney. 
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JUNIOR 

COUGAR John 
Mellencamp’s 

boy, Speck, 14, 

sat in with Pops 

on “Authority 

Sone” at Farm 

r Aid in St. Louis. 
The Coug shared 
= * the bill with 
Wilco, Neil 
i¢ | 4Young, Willie 
'elson and Dave 
ys, |\Matthews: 


{afte 


FACES IN THE 
CROWD Yes! The 
worldis one step 
closer toa 
Rolling Stones- 
AY elgmee) | Flare 
Ron Wood and 
Weerlcee 
Ekaterina 
Ivanova, 
partied with 

the helium- 
voiced 

hitmaker 

in Paris. 


BUBBLICIOUS 
On Saturday Night 
i Live, Lady Gaga 
flipped through 
her RS cover story 
from June and“ = \ 
cy : $ went bubble for. 4 
Sweet Melissa [Bea 
| | ; Samberg YS 
We all know how horny Melissa Etheridge (right). 
gets at 30,000 feet, but she reports, “Now 
I've joined a different kind of mile-high 
club.” On a special Delta flight from JFK to 
D.c., she set up in an exit row and enter- 
tained fellow breast-cancer survivors, 
singing sones of hope like “! Run for Life.” 
In true airline form, the flight took off three 
hours late, and her guitar case was lost. 
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MARATHON MEN 
Brothers Joe and 
Nick Johas rana 
Charity-athon in 
Toronto, and in 
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MENAGE A BONO 
At Carnegie Hall, Bono got 


sandwiched by 


aoky ' 


Courtneyand slammin 
_ScarJo, at a gig celebrating 
the music of Irish 
provocateur Gavin Friday. 
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WATCH A SNEAK PEEK AT ABC.COM/V 
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‘Glee’ is a campy spectacle for show-tune fanatics, and one of the 
most brutal hours of TV you’ll ever endure By Rob Sheffield 


OVE IT OR HATE IT, 
youve got to give Glee 
credit: You have never 


seen this kind of show before. 
It’s one thing for your Ameri- 
can Idols and So You Think 
You Can Dances to bring pro- 
fessional showbiz camp to the 
mainstream - sequined uni- 
tards, stripper heels, Siegfried 
and Roy production values. 
But it’s another thing to dream 
up a Midwestern high school 
where these are the staples of 
everyday life. Everything about 
Glee is balls-to-the-wall camp: 
the ridiculous story lines, the 
bright pastels, the bitchy-pants 
dialogue. It sometimes makes 
me wonder if this is the gayest 
ot 


Glee 
Wednesdays, 9 p.m., Fox 


thing I’ve ever seen on TV - 
and I grew up watching Gen- 
eral Hospital. 

The greatness of Glee is that 
it wastes no time trying to cater 
to any idea of how high schools 
actually are. Bor-ing! Instead, 
we get a big fat colorful fanta- 
sy of aschool full of Ohio show- 
tune queens belting out their 
perky harmonies all over songs 
by Carrie Underwood, Journey 




















and Kanye West, as well as old 
Broadway chestnuts from Les 
Misérables, Cabaret and West 
Side Story. 

The best joke on Glee is 
the way it creates a gay teen- 
age world in which no other 
world exists or is imaginable. 
It’s not just feel-good gay, it’s 
punish-the-outside-world gay, 
openly hostile to the idea that 
some viewers out there might 
not be show-tune queens. If 
you have no idea who Kris- 
tin Chenoweth is, you can go 
watch something else, bitch. 
Back in the 1980s, the flam- 
boyant entertainer Peter Allen 
lamented, “Boy George makes 
Bette Midler and me look 
like this nice suburban cou- 
ple.” That’s how Project Run- 
way and Gossip Girl must feel 
about Glee. 

In Gilee’s alternate universe, 
the glee-club geeks actually 
win the respect of the jocks. 
In one episode, the football 
team wins a game because 
the gay placekicker drilled 
the team in the “Single La- 
dies” dance. After he nails the 
game-winning field goal, he 
comes out to his dad, telling 
him, “Being a part of the glee 
club and football has shown 
me I can be anything!” 
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Back in May, when Glee 
debuted after the American 
Idol finale, the cast’s version 





of “Don’t Stop Believin’” be- | 


came a chart-topping hit. By 


now, every Thursday there's a | 


new track from the Glee kids, 
whether it’s their excellent ver- 
sion of Queen's “Somebody to 


Love” or their needles-in-the- | 


eardrum rendition of Amy 
Winehouse's “Rehab.” The 


THE WATCH LIST 


Mad Men 

Sundays, 10 p.m., AMC 

Last season ended with 

the staff of Sterling-Cooper 
freaked out by the Cuban Mis- 
sile Crisis. This season so far 
has been a nuclear summer 
of almost unbearable sexual 
tension, with Don and Betty 
seemingly headed for mutu- 
ally assured destruction. 





NCIS: Los Angeles 
Tuesdays, 9 p.m., CBS 

Does this mean LL Cool J will 
renew his Eighties rap feud 
with Law & Order: SVU's Ice-T? 
LL’s smooth, even with Chris 
O'Donnell around. To make 
NCIS magic, they'll need foxy 
agents for heat, but for Uncle 
L, finding around-the-way 
girls is easy. R.S. 


cast has real musical-theater 
cred: Matthew Morrison, the 
teacher who gets the job of 
coaching the glee club, made 
his name on Broadway, and so 
did Lea Michele, the tempera- 
mental and thoroughly irritat- 
ing Rachel. 

The key is the way Glee takes 
the music so seriously, revel- 
ing in all the gory details of 
Top 40 excess. Every episode 
has at least two or three scenes 
of hyperchoreographed hyste- 
ria that are almost too tough 
to endure, especially when 
someones singing. But I can't 
resist any TV this shame- 
less, and the pain just makes 
it seem more hardcore and 
authentic to an actual high 
school glee club - kind of like 
the football violence in Friday 
Night Lights. 

That's part of my fascina- 
tion with Glee - it tests my 
pain threshold in a way I didn't 
think was possible for a net- 
work hit about high school. 
Although the ads wishfully 
claim that this is some kind 
of guilty pleasure, it’s really 
just the opposite - you have 
to have a cast-iron stomach to 
flog yourself through an entire 
hour of it. 

For all the garishly lit sets, 
this is one bleak hour of TV. 
The story lines are relentlessly 
erim, as the kids deal with teen 
pregnancy and the teachers 
deal with failing marriages, 
money woes and alcoholism. 
None of the characters are all 
that likable or nice to each 
other. The dialogue aims for 
Gossip Girl levels of nasty ar- 
tifice without ever really being 
all that funny. 

The most surprising part is 
that Glee goes out of its way to 
avoid being uplifting or con- 
ciliatory toward the casual 
viewer. There’s no attempt 
to say, "Hey, America, give 
us a try and you might like 
us. The attitude is more like, 
“We are the monster you cre- 
ated, America, and now you 
shall taste our vengeance.” For 
generations, high school stu- 
dents have mocked, scorned 
or (most likely) failed to notice 
the glee club. Now it’s payback 
time. Every episode of Glee 
seethes with hostility under 
all the toe-tapping and finger- 
snapping: It’s Liza With a “Z” 
meets Carrie. @ 
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ARIDGESTONE 


the RAIN transforms 
STREETS INTO SLIPPERY SLOPES, 
WHICH BEGS THE QUESTION: 


DID YOU CHOOSE THE RIGITT TIRE 


TO PROTECT YOUR PRECIOUS CARGO? 





IT'S BRIDGESTONE 
OR NOTHING. 





PASSION 
for EXCELLENCE 


TURANZA 


bridgestonetire.com  tiresafety.com 1.900.807.9555 
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Chaos 


Eric Mangini’s catastrophic coaching missteps have turned 
the Browns into the NFL’s worst franchise By Matt Taibbi 


ALWAYS WONDERED 
[= happened to Au- 

gustus Gloop, the fat 
little boy in Charlie and 
the Chocolate Factory who 
disappears up a suction 
pipe after diving greed- 
ily into Wonka’ chocolate 
river. Turns out Augustus 
- described by Roald Dahl 
as a boy with fat bulging 
from every fold, with two 
greedy eyes peering out of 
his doughball of a head - 
somehow ended up as head 
coach of the Cleveland 
Browns, perhaps the most 
fucked franchise in all of 
sports right now. 

Memo to Eric Mangini: 
The part of Bill Belichick’s 
career you wanted to emu- 
late was the Patriots part, 
i.e., the successful part. 
The part that came before 
that, the stint Belichick 
had coaching the Browns, 
when the future Hall of 
Famer was a monosyllab- 
ic control freak who treat- 
ed reporters like carriers 
of the Marburg virus and 
micromanaged his players’ 
lives down to scheduling 
their bowel movements - 
all en route to a losing rec- 
ord in four of five seasons 
and the eventual removal 
of the humiliated franchise 


to Baltimore - you proba- 
bly wanted to skip that. 
Unquestionably, uncom- 
promising-Nazioid disci- 
plinarian coaches can suc- 
ceed in the NFL - just 
look at Tom Coughlin and 
Belichick himself - but just 
as unquestionably, those 
whip-cracking comman- 
dant types have to earn the 
obedience they demand. 
In the NFL, if you don't 
show your players that you 
have a plan for winning 
that works, the T-minus to 
an on-field player revolt is 
usually about a month. In 
Cleveland, we're there. 
Mangini’ perform- 
ance as head coach of the 
Browns has been one of the 
truly thrilling sports disas- 
ter stories ever, a sort of 
Hurricane Andrew of foot- 
ball mismanagement, re- 
plete with horrific loss- 
es and incredible tales of 
pointless disciplinary tac- 
tics. Mangini’s signature 
moment came when he 
fined a player $1,701 for 
failing to pay $3 for a bot- 
tle of water at a hotel. The 
coach also fined players for 
parking in the wrong spac- 
es and dispatched rookies 
on a 10-hour bus ride - a 
bus ride! — to visit the Eric 


Mangini football camp. 
“Mangini, Boomer Esiason 
said, “can take the fun out 
of a 10-year-old’s birthday 
party with Big Bird there.” 

Meanwhile, Mangi- 
ni spent the first quar- 
ter of the season frown- 
ing on the sidelines like a 
man with the winner of 
the annual Kansas Giant 
Pumpkin Weigh-Off up 
his ass, frantically chang- 
ing his mind about which 
of his two psychologically 
battered quarterbacks to 
throw into the breach next. 
Every move he made was 
the wrong one. Some of the 
team’s losses were among 
the most obvious examples 
of a team quitting on-field 
in the hopes of getting a 
coach fired we've ever seen. 
Manginis Browns have al- 
ready done more laying 
down on national TV than 
Paris Hilton. 

Not since the days of 
dimwitted Oilers coach 
Bill Peterson, who used to 
exhort players to “put the 
sideline under their left 
arm and stand on their hel- 
mets,” have we witnessed 
this kind of coaching ca- 
tastrophe unfold. Enjoy it 
for the very short time it is 
sure to last. © 
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As Obama rethinks America’s failed strategy in Afghanistan, 
he faces two insurgencies: the Taliban and the Pentagon 


N EARLY OCTOBER, AS PRESIDENT 
Obama huddled with top adminis- 
tration officials in the White House 
situation room to rethink America’s 

failing strategy in Afghanistan, the Pen- 

tagon and top military brass were trying 
to make the president an offer he couldn't 
refuse. They wanted the president to es- 
calate the war - go all in by committing 
40,000 more troops and another trillion 
dollars to a Vietnam-like quagmire — or 
face a full-scale mutiny by his generals. 
Obama knew that if he rebuffed the mil- 
itary’ pressure, several senior officers - 
including Gen. David Petraeus, the ambi- 
tious head of U.S. Central Command, who 
is rumored to be eyeing a presidential bid 
of his own in 2012 - could break ranks 
and join forces with hawks in the Repub- 
lican Party. GOP leaders and conservative 
media outlets wasted no time in warning 

Obama that if he refused to back the troop 

escalation being demanded by Gen. Stan- 

ley McChrystal, the commander oversee- 
ing the eight-year-old war, he'd be put- 
ting U.S. soldiers’ lives at risk and inviting 

Al Qaeda to launch new assaults on the 


Illustration by VicToR JUHASZ 


~* By Robert Dreyfuss * 


homeland. The president, it seems, is bat- 
tling two insurgencies: one in Afghanistan 
and one cooked up by his own generals. 

“I don’t understand why the military 
is putting so much pressure on the White 
House now over Afghanistan,” says a 
former U.S. ambassador to Pakistan. “Un- 
less it has something to do with the pres- 
idential ambitions of a certain Centcom 
commander.” 

The military’s campaign to force 
Obama's hand started in earnest in Sep- 
tember, when the Commander's Initial As- 
sessment of the war - a highly classified re- 
port prepared by McChrystal - was leaked 
to The Washington Post. According to in- 
siders, the leak was coordinated by some- 
one close to Petraeus, McChrystal’s boss 
and ally. Speculation has centered on Gen. 
Jack Keane, a retired Army vice chief of 
staff and Petraeus confidant, who helped 
convince George W. Bush to get behind the 
“surge” in Iraq. In the report, McChrystal 
paints a dire picture of the American effort 
in Afghanistan, concluding that a massive 
increase in troop levels is the only way to 
prevent a humiliating failure. 


On Capitol Hill, hawkish GOP con- 
gressmen seized the opening to turn up 
the heat on Obama by demanding that he 
allow MeChrystal and Petraeus to come 
to Washington to testify at high-profile 
hearings to ask for more troops. “It is 
time to listen to our commanders on the 
ground, not the ever-changing political 
winds whispering defeat in Washington,” 
declared Sen. Kit Bond, a Republican from 
Missouri. Attempting to usurp Obamas 
authority as commander in chief, Sen. 
John McCain introduced an amendment 
to compel the two generals to come be- 
fore Congress, but the measure was voted 
down by the Democratic majority. 

As the pressure from the military and 
the right built, McChrystal went on 60 
Minutes to complain that he had only 
talked to Obama once since his appoint- 
ment in June. Then, upping the ante, the 
general flew to London for a speech, where 
he was asked if de-escalating the war, 
along the lines reportedly suggested by 
Vice President Joe Biden, might work. 
“The short answer is: no,” said McChrys- 
tal, dismissing the idea as “shortsighted.” 
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His comment - which bluntly defied the 
American tradition that a military offi- 
cers job is to carry out policy, not make it - 
shocked political observers in Washington 
and reportedly angered the White House. 

“Petraeus and McChrystal have put 
Obama in a trick bag,” says Col. Lawrence 
Wilkerson, a former top aide to Secretary 
of State Colin Powell. “We had this hap- 
pen one time before, with Douglas Mac- 
Arthur” - the right-wing general who was 
fired after he defied President Truman 
over the Korean War in 1951. 

It isn't clear how far McChrystal and 
his boss, Petraeus, are willing to go. There 
have been rumors around the Pentagon 
that McChrystal might quit if Obama 
doesn't give him what he wants - a move 
that would fuel Republican criticism of 
Obama. “He'll be a good soldier, but he will 
only go so far,’ a senior U.S. military offi- 
cer in Kabul told reporters. 

For his part, Obama moved quickly to 
handle the insurrection. One day after 
MecChrystal’s defiant London speech, the 
president unexpectedly summoned the 
general to a one-on-one meeting aboard 
an idling Air Force One in Copenha- 
gen. No details of the discussion were 
released, but two days later Jim Jones, the 
retired Marine general who now serves as 
Obama's national-security adviser, pub- 
licly rebuked McChrystal, declaring that 
it is “better for military advice to come up 
through the chain of command.” 


HE STRUGGLE BETWEEN THE 
White House and the Pentagon 
is an important test of whether 
the president can take com- 

mand in a political storm that could tear 

his administration apart. Obama him- 
self is partly to blame for the position he 
finds himself in. During the presidential 


campaign last year, Obama praised the 
Afghan conflict as “the right war,” in con- 
trast to the bungled and unnecessary in- 
vasion of Iraq. Once in office, he ordered 
21,000 additional troops to Kabul, paint- 
ing the war as vital to America’s nation- 
al security. “If the Afghan government 
falls to the Taliban or allows Al Qaeda to 
go unchallenged,” the president declared, 
“that country will again be a base for ter- 
rorists who want to kill as many of our 
people as they possibly can.” He also fired 
the commanding general in Afghanistan, 
David McKiernan, and replaced him with 
McChrystal, a close Petraeus ally and 
an advocate of the doctrine of counter- 
insurgency. 

When it comes to COIN, as it’s known 
in military jargon, Petraeus literally wrote 
the book: the Counterinsurgency Field 
Manual, which has become the bible 





Supporters of Petraeus and McChrys- 
tal acknowledge that applying COIN to 
Afghanistan means a heavy U.S. com- 
mitment to war, in both blood and trea- 
sure. Even if Obama dispatches 40,000 
additional troops, on top of the 68,000 
Americans already committed, we won't 
even know if it’s working for at least a 
year. “That is something that will cer- 
tainly take 12 to 18 months to assess,” said 
Kim Kagan, the president of the Institute 
for the Study of War, who helped write 
McChrystal’s request for more troops. 
Bruce Riedel, a COIN advocate and vet- 
eran CIA officer who led Obama’s re- 
view of the war last March, is even more 
blunt. “Anyone who thinks that in 12 to 
18 months we're going to be anywhere 
close to victory,” he said, “is living in a 
fantasyland.” 

In addition, the doctrine of counter- 


Those calling for 40,000 more troops 
admit it would take at least a year just to 


tell whether the escalation was working. 
x 


for proponents of COIN. In its essence, 
counterinsurgency demands an extreme- 
ly troop-intensive, village-by-village ef- 
fort to win hearts and minds among the 
population of an occupied country, sup- 
ported by a lethal killing machine and an 
expensive “clear, hold and build” program 
to eliminate the enemy from an area and 
consolidate those gains. Within the mili- 
tary, COIN has developed a cult following. 
“It has become almost a religion for some 
people,” says Paul Pillar, a former top intel- 
ligence official with wide expertise in ter- 
rorism and the Middle East. 


insurgency virtually assures long-running 
military campaigns in other hot spots, 
even as were engaged in combat and re- 
building operations in Afghanistan. “Were 
going to be involved in this type of activi- 
tyin a number of countries for the next 15 
to 20 years,” said Lt. Gen. David Barno, a 
COIN advocate who served as command- 
er of U.S. forces in Afghanistan. 

So far, though, COIN hasn't exactly 
delivered on its promises. Despite the ad- 
dition of 21,000 troops in March, the Tal- 
iban have continued to make gains across 
Afghanistan, establishing control or sig- 
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nificantly disrupting at least 40 percent 
of the country. According to McChrystal's 
own report, Taliban leaders “appoint shad- 
ow governors for most provinces,” set up 
courts, levy taxes, conscript fighters and 
boast about providing “security against a 
corrupt government.” What's more, U.S. 
casualties have skyrocketed: In the four 
months since McChrystal took over, 165 
Americans have died in Afghanistan - 
nearly one-fifth of those killed during the 
entire war. 

By late summer, some in the Obama 
administration began to have doubts 
about the efficacy of McChrystal’s counter- 
insurgency strategy - doubts that greatly 
increased in the wake of Afghanistan's 
disastrous presidential election in August. 
Hamid Karzai, Washington's hand-picked 
president, was accused of widespread 


BREAKING RANKS Gen. 
Stanley McChrystal went | 
public to pressure Obama | 

__ to escalate the war. 


fraud, including ballot-box stuffing and 
“ghost” polling stations. Without a credi- 
ble Afghan government, COIN can't suc- 
ceed, since its core idea is to build support 
for the Afghan government. 

Even before the election fiasco, Obama 
had sent Jones, his national-security 
adviser, to Kabul to deliver a message 
to his military commander: The White 
House wouldn't look favorably on send- 
ing more soldiers to Afghanistan. If the 
Pentagon asked for more troops, Jones 
told McChrystal’s top generals, the pres- 
ident would have “a Whisky Tango Fox- 
trot moment” - that is, What the fuck? 
According to The Washington Post, which 
reported the encounter, the generals pres- 
ent “seemed to blanch at the unambiguous 
message that this might be all the troops 
they were going to get.” 








OT LONG AFTER THE 
Afghan elections, Obama 
began a top-to-bottom strat- 
egy review of the war. Among 
those who started to question the basic 
assumptions of MecChrystal and his COIN 
allies were Jones, many of his colleagues 
on the National Security Council, and Vice 
President Biden. By contrast, Secretary of 
Defense Robert Gates and Secretary of 
State Hillary Clinton remained remark- 
ably quiet during the assessment, seeming 
to defer to the White House when it came 
to challenging the Pentagon brass. 

The issue has presented the most dif- 
ficult political decision of Obama's presi- 
dency thus far. The White House knew 
that if Obama were to “fully resource” the 
military campaign, he would be going to 
war without his own political base, which 
has turned strongly against the Afghan 
war. For the first time since 2001, accord- 
ing to polls, a majority of Americans be- 
lieve that the war in Afghanistan is “not 
worth fighting.” Fifty-seven percent of 
independents and nearly three-quarters 
of Democrats oppose the war - and over- 
all, only 26 percent of Americans sup- 
port the idea of adding more troops. In- 
deed, if Obama were to escalate the war, 
his only allies would be the Pentagon, 
Congressional Republicans, an ultracon- 
servative think tank called the Foreign 
Policy Initiative, whose supporters in- 
clude Karl Rove, Sarah Palin and a pas- 
sel of neoconservatives and former aides 
to George W. Bush. 

On the other hand, rejecting McChrys- 
tal’s demands for more troops would make 
Obama vulnerable to GOP accusations 
that he was embracing defeat, and give 
congressional Republicans another angle 
of attack during midterm elections next 
year. Even worse, the administration has 
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to take into account the possibility of a ter- 
rorist attack, which would allow the GOP 
to put the blame on the White House. 
“All it would take is one terrorist attack, 
vaguely linked to Afghanistan, for the 
military and his opponents to pounce all 
over him,’ says Pillar. 

Within the administration, Biden 
has emerged as the leading opponent of 
McChrystal’s approach to never-ending 
war. “He’s proposing that we stop doing 
large-scale counterinsurgency, that we 
rely on drones, U.S. Special Forces and 
other tools to combat Al Qaeda,” says 
Stephen Biddle, an expert at the Coun- 
cil on Foreign Relations who served on 
McChrystal’s advisory team. Biden's view, 
which has support among a significant 
number of officials and analysts in and 
out of government, is that rather than try- 
ing to defeat the Taliban, the United States 
ought to focus on targeting Al Qaeda and 
other terrorist groups that want to strike 
at American targets. 

That Biden took the lead, says one for- 
mer national-security official, may be a 
sign that he has the president's support. 
“Biden is playing a very inside game,” says 
the official. “He’s in every meeting.” In 
early October, the vice president held a 
private session to discuss war strategy 
with two members of the administra- 
tion who are considered among the more 
hawkish members of Obama's team: Hil- 
lary Clinton and Richard Holbrooke, the 
State Department's special adviser on 
Afghanistan and Pakistan. In addition, 
Biden and Obama, both former senators, 
are said to be relying on the counsel of a 
pair of relatively dovish former colleagues, 
Sen. Jack Reed of Rhode Island and Sen. 
John Kerry of Massachusetts. Kerry, the 
chairman of the Senate Foreign Relations 
Committee, has recently made compari- 


ROBERT DREYFUSS wrote about Obamas 
national-security team in RS 1078. 
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KILLING FIELD 
In the past 
four months, 
165 Americans 
have died in 
Afghanistan 
- nearly one- 
fifth of those | 
killed during 
the entire war. 


sons between Afghanistan and Vietnam. 
Also weighing in, apparently to advise 
against sending more troops, has been 
Colin Powell, who met quietly with Obama 
in mid-September. 

Supporters of Biden’s view argue that 
adding more troops would actually make 
the problem worse, not better, because 
the Taliban draw support from the fierce- 
ly nationalist Pashtun ethnic group in 
Afghanistan and Pakistan, who will 
mobilize to resist a long-term occupa- 
tion. “The real fact is, the more people we 
put in, the more opposition there will be,” 
says Selig Harrison, a longtime observer 
of Afghanistan at the Center for Interna- 
tional Policy, a think tank formed in the 
wake of the Vietnam War by former dip- 
lomats and peace activists. The only exit 
strategy that might work, say Harrison 
and others, is dramatically reducing the 
U.S. military role in Afghanistan, shitting 
the focus from the Taliban to Al Qaeda, 
and stepping up political and diplomat- 
ic efforts. Such an initiative would also 
require an intensive push to secure sup- 
port from Pakistan and Saudi Arabia - 
which maintain links to the Taliban - as 
well as Iran, Russia, India and China. 

“There's only one mission there that we 
can accomplish,” says Michael Scheuer, 
who led the CIA's anti-Osama bin Laden 
unit for years. “To go into Afghanistan, 
kill Al Qaeda, do as much damage to the 
Taliban as possible and leave." 

Opponents of that approach insist that 
it would allow Al Qaeda to re-establish 
a safe haven in Afghanistan and resume 
plotting attacks. But many terrorism 
experts point out that Al Qaeda doesn't 
need Afghanistan as a base of operations, 
since it can plan actions from Pakistan or, 
for that matter, from a mosque in London 
or Hamburg. “We deal with Al Qaeda in 
every country in the world without invad- 
ing the country,’ says Sen. Russ Feingold, 
a Democrat who serves on both the Senate 


foreign-relations and intelligence commit- 
tees. “We deal with them in Indonesia, the 
Philippines, Yemen, Somalia, in European 
countries, in our own country, with various 
means that range from law enforcement to 
military action to other kinds of actions.” 

Feingold, who has proposed setting a 
flexible timetable for the withdrawal of 
U.S. forces, says that the administration 
must listen to advisers like Biden who 
favor shifting course in Afghanistan. “If 
they do not, if they refuse to, then we in 
Congress have to start proposing our own 
timetables, just as we did when we were 
stonewalled by the Bush administration,” 
Feingold says. “I’m prepared to take what- 
ever steps I need to, in consultation with 
other members of Congress, to make those 
proposals if necessary.” 

Other Democrats have also expressed 
doubts about appropriating more money 
for the conflict. Monthly spending on 
the war is rising rapidly - from $2 bil- 
lion in October 2008 to $6.7 billion in 
June 2009 - and Obama has requested a 
total of $65 billion for 2010, even without 
another troop surge. “I don't think there is 
a great deal of support for sending more 
troops to Afghanistan in the country or 
in Congress, said House Speaker Nancy 
Pelosi. Sen. Carl Levin, chairman of the 
Senate Armed Services Committee, has 
declared his preference for sending train- 
ers to Afghanistan to build that coun- 
try’s armed forces, instead of U.S. combat 
troops. And Rep. Jim McGovern recent- 
ly got 138 votes for an amendment that 
would have required the administration 
to declare its exit strategy. “The further we 
get sucked into this war, the harder it will 
be to get out of it,” MeGovern says. “What 
the hell is the objective? Tell me how this 
has a happy ending. Tell me how we win 
this. How do we measure success?” 

Given the political pressure from both 
sides, Obama appears to favor sidestep- 
ping the issue. At a meeting with con- 
gressional leaders from both parties at the 
White House on October 6th, the presi- 
dent said he won't significantly reduce 
the number of troops in Afghanistan, as 
many Democrats had hoped —- but he also 
seemed unlikely to endorse the major 
troop buildup proposed by McChrystal. 
While that approach may quell the Pen- 
tagon’s insurrection for now, it only pro- 
longs the conflict in Afghanistan, post- 
poning what many see as an inevitable 
withdrawal. Wilkerson, the former aide 
to Colin Powell, hopes Obama will fol- 
low the example of President Kennedy, 
who faced down his generals during the 
Cuban Missile Crisis. “It’s going to take 
John Kennedy-type courage to turn to his 
Curtis LeMay and say, ‘No, we're not going 
to bomb Cuba,” Wilkerson says. “It took 
a lot of courage on Kennedy's part to defy 
the Pentagon, defy the military - and do 
the right thing.” @ 
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Madonna in 1984, 
the year after she 
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THE ROLLING STONE 
INTERV TE W 


Days after her 5Ist birthday, pop’s 
reigning queen reflects on three decades 
(0) oy Ken corerita (eye mcrerbale i mrbate Mantevericoum piece 
By Austin Scaggs 


UTSIDE MADONNA’S LONDON HOME, WHICH SITS 
on a quaint street in the Marylebone neighborhood, 
hangs a sign that reads SOMEONE FAMOUS MAY HAVE 
THOUGHT ONCE ABOUT LIVING HERE. Today, that 
someone is on break from the last leg of her Sticky & Sweet Tour, 
and the house is buzzing with activity. In the basement, film ed- 
itors are piecing together two new music videos. In the dimly lit 
foyer, with deep-blue walls and an old-master painting of a car- 
nival in Venice, other staff mill about: an assistant, a construc- 
tion worker, a maid and Madonna’ trainer, who is irritated about 
an unbecoming tabloid photo showing Madonna with sinewy 
arms. “I get hundreds of e-mails from people around the world 
who want that body,” the trainer complains. -* But in Madon- 
nas world, after 27 years of scandal and provocation, one unflat- 
tering pic is barely a blip on the radar. In the past three decades, 
Madonna has sold over 200 million records (more than any other 
female artist by far); her Sticky & Sweet Tour is officially the high- 
est-grossing tour ever by a solo artist, raking in $408 million. 
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Just a few days before our first inter- 
view, 80,000 fans in Warsaw sang “Happy 
Birthday” to her. Madonna, who turned 
51, fought back tears and told them, “I 
love my job. This is the best birthday pres- 
ent ever.” 

During two extensive interviews, which 
continued inside a palatial hotel suite 
in Budapest, Madonna - an artist who 
rarely looks back - delved deep into her 
unmatched musical legacy. Growing up 
in a Detroit suburb, Madonna had her 
world rocked at age six by the death of 
her mother. Always an extrovert, Madon- 
na performed for the first time in a junior 
high talent show, slathered in body paint. 
She defied her strict father by dropping 
out of the University of Michigan, where 
she was studying dance, and moved to 
New York in 1978, eking out a living as a 
nude model while performing at clubs like 
CBGB. Her debut album, 1983's Madon- 
na, featured the hits “Holiday” and “Lucky 
Star,” and she skyrocketed to fame a year 
later on the strength of Like a Virgin -and 
her panty-baring performance at MTV's 
Video Music Awards. 

A quarter-century later, Madonna con- 
tinues to reinvent herself. She just released 


heartless in the past, but back then I could 
gossip or speak badly about people, or say 
things without thinking what the conse- 
quences would be,” she says. “[Kabbal- 
ah] has changed my way of looking at life, 
so naturally it will change the way I think 
about life: not thinking like a victim, tak- 
ing responsibility for my actions and my 
words.” 

But what does one call her? Madonna? 
Ms. Ciccone? Madge? “Everyone I know 
calls me M,” she says. “ ‘Madge’ is a press 
thing in England. I heard two versions of 
where it came from. One is that Madge is 
an English colloquialism, like a name that 
would suit a housewife, which is the oppo- 
site of who I am. The other is that it’s short 
for ‘majesty. I like that one better.” 





You grew up in Pontiac, outside Detroit, 
where some of your first musical influences 
came from going to parties and barbecues 
in your largely African-American neigh- 
borhood. What do you remember? 
Motown was everywhere. Stevie Won- 
der and Diana Ross and the Jackson 5, 
that’s what I grew up on. But when I was 
in high school we moved to a suburb that 
was predominantly middle-class and 





You performed “Baba O'Riley” at a talent 
show in seventh grade. 

I had my girlfriends paint my body with 
fluorescent hearts and flowers. I wore a 
pair of shorts and a midriff top, and I just 
went mad. I had a strobe light and black 
light. I’m sure everyone thought I was in- 
sane. It was my first time onstage. That 
was the beginning of my provocative per- 
formances, I guess. I just went for it. No 
girls would talk to me after that, and the 
boys looked at me weird. 

Do you still consider yourself a geek? 

I say stuff like “oopsie-daisy.” Growing 
up, I didn’t feel cool, I didn’t fit into any 
crowd. “Geek” is not a word anyone uses to 
describe me, though, except perhaps [Con- 

Jjessions on a Dance Floor producer] Stuart 
Price, who once said, “You know, youre a 
nerd at heart, nobody knows it.” I took it 
as a compliment. I’m silly and geeky and 
nerdy and not cool. 

You moved to New York after dropping out 
of the University of Michigan to become 
a dancer. How did you transition from 
dancing to singing? 

It was just a question of circumstance. 
Because I was a dancer, I started going 
to auditions for musical theater, which 


“IT WAS A GEEK IN HIGH SCHOOL. 
I DIDN’T REALLY HAVE A DRINK 
UNTIL MY FIRST DIVORCE.” 


Celebration, atwo-disc greatest-hits pack- 
age featuring 36 singles (dating back to 
“Everybody,” from October 1982) and two 
new songs, including “Revolver,” a collab- 
oration with Lil Wayne. It kicks off with 
her 2005 hit “Hung Up.” “Because it’s a 
badass song,” Madonna explains — but also 
because it’s her biggest global single ever, 
topping the charts in 45 countries. 

When Madonna appears this morn- 
ing, her face is flushed from a workout, 
and she's wearing a black top with a heart 
pattern and a kabbalah string on her left 
wrist. She's wearing no makeup, and her 
voice has just a faint trace of the British 
accent she’s adopted over the past decade. 
Since her divorce last year from director 
Guy Ritchie, she’s moved back to New 
York, where she bought a massive town 
house on the Upper East Side. Twenty 
years ago, she seemed incapable of not 
blabbing about, say, the intimate details 
of her doomed marriage to Sean Penn. 
But now she’s a little more cautious, care- 
ful to clarify the exact parameters of my 
questions and to calibrate her responses - 
she attributes this caution in part to kab- 
balah. “I don’t think I was cruel, mean or 


Contributing editor AUSTIN SCAGGS 
profiled Kings of Leon for the cover 
story in RS 1077. 
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white. There werent any more house par- 
ties, there wasn't music blaring from the 
house next door. I felt estranged, and 
that’s when I created my own world. That's 
when I decided I'd be a professional danc- 
er. I became more of an introvert, and 
I'd sneak out of the house and go to con- 
certs. I was aware of the power of music 
at that point, not that I could articulate 
it to anyone. 

What were the first shows you saw? 

My first concert was David Bowie at 
Cobo Hall [in Detroit] when I was 15. 
He had mime artists with him. It was 
amazing. I wish I could have seen him 
as Ziggy Stardust. My second show was 
Elton John, and my third was Bob Mar- 
ley. Not bad, right? 

Not bad at all. Did you drink at the 
shows? 

When I was in high school? No way. 
I was a geek. I didn't really have a drink 
until I got divorced the first time [from 
Sean Penn], when I was 30. 

It's interesting to hear you talk about 
Bowie as an influence. 

Because everyone thinks I was born 
in a disco. My older brothers were in 
the basement listening to the Who and 
the Rolling Stones and Bob Dylan, Zep- 
pelin’s “Whole Lotta Love,” the Who's 
“Baba O'Riley.” 


forced me to sing. Most of the people au- 
ditioning were much more professional 
than I was - they brought sheet music, 
and they'd give it to the piano player, 
and I would just wing it and sing songs 
I knew from the radio, like an Aretha 
Franklin song or some other ridiculous 
embarrassment. 

By 1979, you were living in Queens with 
Dan and Ed Gilroy, who had a band called 
the Breakfast Club, which you ended up 
joining. Around that time, you wrote your 
Jirst song. 

It was called “Tell the Truth.” It was 
maybe four chords, but there were verses 
and a bridge and a chorus, and it was a 
religious experience. I had decided that 
if I was going to be a singer, I had to earn 
it. I had to learn how to play an instru- 
ment. We were living in an abandoned 
synagogue in Queens, and in return for 
music lessons I modeled for Dan, who was 
a painter. I was his muse, and he taught 
me how to play power chords. While they 
were off at their day jobs, Id play drums. 
I learned by listening to Elvis Costello 
records. Then one day, I wrote a song, 
and the words just came out of me. I was 
like, “Who's writing this?” When their 
drummer quit, I got to be the drummer, 
and one night at CBGB I begged them to 
let me sing a song and play guitar. That 
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microphone position was looking more 
and more inviting. 

In 1982, you were signed to Sire Records 
on the strength of demos that included 
“Everybody,” which went on to become 
your first single. When was the first time 
you heard yourself on the radio? 

[ was living on the Upper West Side, 
99th and Riverside, and at about 7:00 at 
night I had the radio on in my bedroom, 
on [New York disco station] KTU, and I 
heard “Everybody.” I said, “Oh, my God, 
that’s me coming out of that box.” It was 
an amazing feeling. 

Did you call your dad? 

I don't think I called my dad. I don't 
think he would have been very impressed. 
How did you celebrate? 

At that time I was hanging around with 
alot of graffiti artists, Futura 2000, Keith 
Haring and Jean-Michel Basquiat. Jean- 
Michel introduced me to Andy Warhol. I 
remember we were all at a Japanese res- 
taurant on Second Avenue and Seventh 
Street, where Keith had done a bunch of 
drawings on the walls, and Jean-Michel 
was telling me how jealous he was of me 
being on the radio. Because he thought 
that I had a more accessible form of art, 
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and more people would be exposed to it. 
Andy told him to stop complaining. 
Haring, who died in 1990 of AIDS, and 
Basquiat, who died of a drug overdose in 
1988, were the defining artists of their gen- 
eration. How did you meet them? 

I was introduced to Keith by a 
roommate, but I had already seen his 
work on the streets, subways and build- 
ings. Then we started hanging out at [leg- 
endary New York nightclubs] Danceteria 
and Mudd Club and the Roxy. The Rock 
Steady crew was there. Wed dance, wed 
watch break-dancing crews there and on 
the street. 

Did you do graffiti? 

Walls, subways, sidewalks... 
What was your tag? 

Boy Toy. 

No shit! Who came up with Boy Toy? 

It could have been Futura. He's clever. 
He painted the whole inside of my bed- 
room on 99th, which my landlord was 
not happy about. We had a little gang — 
[actress] Debi Mazar was part of it. We 
called ourselves the Webo Girls - like Aze- 
vos, girls with balls. 

Do you own paintings by Warhol, Haring 
or Basquiat? 


I have a few of each. Keith and Andy 
did four pieces for me as a wedding pres- 
ent when I married Sean. Theyre pictures 
of me from the cover of The New York Post 
when all the nude photographs of me came 
out in Playboy and Penthouse. The head- 
line says 'M NOT ASHAMED. So they took 
all these Post covers and painted over 
them. They're in my house in L.A. -asign- 
post, a watershed moment. I also have a 
leather jacket that Keith Haring painted 
on that I would never give up. 

Since the beginning of your career, the 
transformation of your image has been 
the only constant. Between your first two 
albums, 1983's “Madonna” and 1984's 
“Like a Virgin,” you went through your 


first major reinvention, from a punky 


brunette club girl into a blonde in a wed- 
ding dress. Where did that come from? 

I don't know. I guess the music I started 
to write had more of a seductive quality, 
and I unconsciously morphed into that. 
It also had to do with the fact that I was 
doing more photo shoots. I was being 
styled and dressed. Before that, I was 
doing everything myself. I had no makeup 
artist, I was taking my dance tights and 
tying them around my head and throw- 
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ing a few rosaries around my neck. After 
that, it was [ photographer] Steven Meisel, 
and fashion people putting me in corsets. 
I think people put a lot of emphasis on the 
whole reinvention of my image, and it’s al- 
ways been a lot less calculated than peo- 
ple think. It’s just evolution and what I’m 
interested in, the books I read or movies 
or clothes that I see. Just call me Zelig. 
Wasn't that the Woody Allen movie where 
he took on the personality of whoever he's 
talking to? I think it’s boring to stay the 
same. A girl likes to change her look. 
When you were inducted into the Rock 
és Roll Hall of Fame, there was a video 
montage of your career. When you took 
the stage, you made a joke about “all my 
bad hairstyles.” Which Madonna fash- 
ion era do you look back on with the most 
disdain? 

I think it was the purple-lipstick/fluo- 
rescent-green-sweater combo, So many of 
those hairstyles. It’s OK, it was the Eight- 
ies. It was a bad-hairstyle era, let’s face it. 
On the flip side, is there a time you look 
back on when you say, “Fuck, I was pret- 
ty hot.” 

Like I'm going to admit to that! And be 
annihilated for the next 10 years for it? I’m 
not answering that one. 

Theres the famous story of you performing 
at Radio City Music Hall in 1985, when 


but I know that I can live without it. I’m re- 
sourceful, and if I ended up in a log cabin 
in the middle of the forest, that would 
work too. These things are not mandatory 
for my happiness. That’s what I meant by 
“Tm not a materialistic person.” 

Did you have the sense that those two songs 
would become such huge hits? 

No. They just resonated with me. I've 
never been a good judge of what things 
are going to be huge or not. The songs that 
I think are the most retarded songs I’ve 
written, like “Cherish” and “Sorry,” a pretty 
big hit off my last album, end up being the 
biggest hits. “Into the Groove” is another 
song I feel retarded singing, but everybody 
seems to like it. 

Thats because “Into the Groove” has an 
amazing bass line. 

Yeah. Thank you, Stephen Bray. [ Bray, 
an ex-boyfriend of Madonna's from Mich- 
igan, co-wrote and produced many of her 
biggest Eighties hits.] It always starts with 
the bass line and the beat. You build it from 
the ground up. Like on “Holiday,” “Hung 
Up,’ “Music.” I think it has to do with being 
a dancer, because it’s all about the bass line 
when youre a dancer. You have to feel it in 
the center of your gravity. 

How do you respond to criticism? When 
the nude photos appeared in “Playboy” 
and “Penthouse,” for instance, you were 


ties, whether it’s the pope or the Catholic 
Church or my father and his conservative, 
patriarchal ways. 

What was the fallout? 

There have been so many fallouts, 
they all get confused. But for “Papa Don't 
Preach,” there were so many opinions - 
that’s why I thought it was so great. Is 
she for “schma-smortion,” as they say in 
Knocked Up? Is she against abortion? 
Any ideas you've had that you havent 
gone through with because they seemed 
too extreme? 

I did a photo shoot with Steven Klein 

for my last album cover, and I painted my 
face black, except for red lips and white 
eyes. It was a play on words. Have you ever 
heard of the Black Madonna? It has layers 
of meaning, and for a minute, I thought it 
would be a fun title for my record. Then I 
thought, “Twenty-five percent of the world 
might get this, probably less. It’s not worth 
it.” It happens all the time, because my ref- 
erences are usually off the Richter scale. 
That's why I have people like Guy [Oseary, 
her manager] in my life who look at me 
and go, “No, you are not doing that.” 
A lot of fans consider “Live to Tell,” from 
your 1986 album “True Blue,” to be your 
defining song. What do you remember 
about writing it? 

Sometimes when I’m writing songs, I’m 


“MY IMAGE IS LESS CALCULATED 


THAN PEOPLE THINK. A GIRL 





LIKES TO CHANGE HER LOOK.” 


the whole audience was filled with Ma- 
donna clones. But that first tour, the Vir- 
gin Tour, began in Seattle and worked its 
way across the country. Was it Madonna- 
mania from the beginning? 

That whole tour was crazy, because I 
went from playing CBGB and the Mudd 
Club to playing sports arenas. I played a 
small theater in Seattle, and girls had flap 
skirts on and tights cut off below their 
knees and lace gloves and rosaries and 
bows in their hair and big hoop earrings. 
I was like, “This is insane!” After Seat- 
tle, all of the shows were moved to arenas. 
I've never done a bus tour. Everyone says 
they're really fun. 

You didnt write “Material Girl’ or “Like a 
Virgin.” What were your first impressions 
after you heard those demos? 

I liked them both because they were 
ironic and provocative at the same time 
but also unlike me. Iam not a materialistic 
person, and I certainly wasn't a virgin, and, 
by the way, how can you be /ike a virgin? 
I liked the play on words, I thought they 
were clever. They're so geeky, they're cool. 
Not materialistic? 

I feel lucky to be able to afford a Frida 
Kahlo [painting] or live in a nice house, 


totally defiant. 

That was the first time I was aware of 

saying “Fuck you” with my attitude. You're 
trying to put me down because of this? I’m 
not going to let public opinion dictate my 
own feelings about myself. I’m not going to 
apologize for anything I’ve done. 
Your former manager Freddy DeMann 
thought your career was over after the 
“Like a Virgin” performance at the 1984 
VMAs, Were you concerned afterward? 

He was white as a ghost. He was very 

disappointed in me, because I was rolling 
around on the floor, my dress went up, and 
you could see my underpants. What was 
I thinking? “I dropped my shoe, I don't 
know how to get it and put it back on, and 
I am going down on the ground.” It was 
a lot of things. It was scary and fun, and 
I didn’t know what it meant for my fu- 
ture. A million things were going through 
my head. 
Itwasn't just your performances that were 
provocative. You didn't write “Papa Dont 
Preach,” but it’s impossible to imagine 
anyone else singing it. Why did that song 
speak to you? 

It just fit right in with my own personal 
zeitgeist of standing up to male authori- 


just channeling. I could say that “Live to 
Tell” was about my childhood, my rela- 
tionship with my parents, my father and 
my stepmother, But maybe not. It could 
be about something in an F. Scott Fitzger- 
ald novel or a story that I heard once. It’s 
true, but it’s not necessarily autobiograph- 
ical. I could say the same thing about 
“La Isla Bonita.” I don’t know where that 
came from. 

Are you telling me you never dreamt of 
San Pedro? 

I don't know where San Pedro is. At that 
point, I wasn't a person who went on holi- 
days to beautiful islands. I may have been 
on the way to the studio and seen an exit 
ramp for San Pedro. 

How did you come to write “Vogue”? 

I wrote it when I was making Dick 
Tracy. After we shot the movie, [then-boy- 
friend ] Warren Beatty asked me if I could 
write a song that would fit my character's 
point of view, that she could have con- 
jured up. She was obsessed with speak- 
easies and movie stars and things like 
that. The idea for the lyrics came through 
that request. Coincidentally, I was going 
to Sound Factory and checking out these 
dancers who were all doing this new style 
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of dancing called vogueing. And Shep 
Pettibone, who co-produced “Vogue” with 
me, used to DJ there. That's how it grew 
together. 

What has been the biggest challenge of 
your career? 

Working on Evita with Andrew Lloyd 
Webber and Tim Rice. It’s a whole different 
singing sensibility. I had to seriously work 
with a vocal coach to sing with strength 
and conviction. A lot of the stuff was re- 
corded live, and I was in the recording stu- 
dio with strange producers and writers, a 
huge orchestra and huge shoes to fill. The 
first song they wanted me to record was 
“Don't Cry for Me Argentina,” which is 
the hardest song. I think I almost started 
crying. I felt very intimidated. Halfway 
through the recording sessions, I started 
to relax. 
In 1998, you returned after a four-year 
break with “Ray of Light,” working with 
British electronica artist William Orbit. 
Why him? 

After Evita I had a baby. Getting out of 


Rocco, whom you had with Guy Ritchie, 
and David and Mercy, whom you adopted 
from orphanages in Malawi. Do your kids 
have favorite Madonna songs? 

Definitely. Lourdes likes all my old 
songs. She's really into the Eighties, from 
the way she dresses to the music she lis- 
tens to. Rocco likes anything that I did 
with Timbaland. Basically, he’s a hip-hop 
and electronic boy. David's favorite song is 
“Ha Isla,” that’s what he calls it. He’s my 
biggest fan. Everybody says that when he 
watches the show, he stays frozen from be- 
ginning to end, and he studies everything, 
and he knows every dance step. LSmiles] 
He's not jaded like my older children. 
You and Lourdes, who is now 12, went to a 
Lady Gaga show together in New York. Do 
the two of you go to a lot of shows? 

We've just started. We like the same 
music. I think Lady Gaga is great. When 
we saw her, I actually felt a kind of recog- 
nition. I thought, “She's got something.” 
There's something quirky about her. She’s 
fearless and funny, and when she spoke to 





we were talking about music, though. If 
you can connect the idea of divorce to 
music, I'll talk to you about it. 

Then let's talk about the lyrics to “Devil 
Wouldnt Recognize You,” from “Hard 
Candy’: “T should just walk away/Over 
and over, I keep on coming back for more.” 

What can you say? It was a challeng- 
ing year. I think work saved me, and I’m 
very grateful that I had work to do. I may 
have thrown myself off a building. Life 
is an adjustment. It’s different. My sons 
aren't with me right now, theyre with 
their father, and I’m not very comfort- 
able with the idea of my children not liv- 
ing together. There are pros and cons, but 
I feel good now. 

What do you love about having kids from 
three different countries? 

The more diverse the world you live in, 
the more open you are. My two young- 
est children are from Africa, which has 
opened my eyes and given me a new per- 
spective on the world. My house is like a 
Benetton ad. I have French nannies, my 


“I SEE MYSELF IN LADY GAGA. 
HER SHOW'S A MESS, SHE HAS 
HOLES IN HER FISHNETS. BUT 
SHE HAS THAT ‘TT’ FACTOR.” 


the world of pop music and pop culture for 
a while, I came back to it feeling very hun- 
ery, very curious, looking for something 
new. During that time I'd been listening 
to William Orbit’s Strange Cargo records. 
He’s very eccentric, he lives in his own 
world. I'd been away for so long that when 
I got into the studio with him, I felt like I'd 
been shot out of a cannon. I had so many 
ideas, and Ray of Light reflects that. 

Most of your albums have been collabora- 
tions with under-the-radar producers like 
Orbit, Mirwais [2000's “Musie”] and Stu- 
art Price [20058 “Confessions on a Dance 
Floor”). But for 2008's “Hard Candy," you 
turned to proven hitmakers like Timba- 
land, Justin Timberlake and Pharrell 
Williams. What was your thinking? 

I always go, “OK, who's making music 
that I like right now?” I really, genuinely 
like the music of Timbaland and Justin. 
Justin is a brilliant songwriter. I mean, 
“What Goes Around... Comes Around”? 
Brilliant. I thought it would be a challenge 
to work with him. 

Has anyone ever turned down an offer to 
work with you? 

Sure. Or it’s “I don't have time.” I wanted 
to work with Eminem. I don’t think he 
wanted to work with me. LSmiles] Maybe 
he’s shy. 

In 1996, you had your first child, Lourdes. 
Since then, your family has grown with 
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the audience, she sounded intelligent and 
clever. She's unique. 
Can you sense an artist's ambition? 

Yes. There's people like Justin Timber- 
lake, who's really good-looking and laid- 
back. He's sort ofa Cary Grant. I love him, 
I love working with him, but I don’t recog- 
nize myselfin him. But I can see myself in 
Lady Gaga. In the early part of my career, 
for sure. When I saw her, she didn't havea 
lot of money for her production, she’s got 
holes in her fishnets, and there's mistakes 
everywhere. It was kind of a mess, but I 
can see that she’s got that It factor. It’s nice 
to see that at a raw stage. 

Another artist you admire is Sting. What 
do you talk about with him? 

I would consider Sting my friend, but I’m 
more friends with his wife, Trudie. He’s 
an incredible musician who plays 50 dif- 
ferent instruments, and I’m always a lit- 
tle intimidated by him. I always think he 
looks down on me. Not down on me, but 
I’m just a pop star. He’s a real musician. 
We don't talk about music that much when 
we get together. He’s usually sitting in 
the corner, playing chess or playing some 
16-stringed instrument that I don't even 
know the name of. 

Last year, you and Guy Ritchie got 
divorced. ... 

You don't have to lower your voice when 
you say that. It’s not a bad word. I thought 
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security guards are Israeli, I have assis- 
tants from Argentina and Puerto Rico as 
well as a Japanese assistant and chef, and 
another chef from Italy. It’s wonderful, I 
love it. | wouldn't have it any other way. My 
life is a cacophony of different languages 
and music. 

Iwas at the show last night in Budapest. 
I was struck by how none of the songs 
you performed were in their original 
arrangements. 

Even my new songs, I have to reinvent 
them, or after a couple of months, I'll just 
get sick of them. When you reinvent them, 
you have to sit for days with the musical 
director and your band. Inevitably, you 
end up sampling someone, and you have 





to get permission, and pay more money. 
People have told me, “You could just go out 
there and play guitar and sing your songs 
like Paul McCartney,” but I'd be too bored. 
Most of the joy of the shows is the magic of 
creating them - the theater. I’m a perfec- 
tionist. I like hard work. I like to sweat. 

Clearly. You sang “Into the Groove” while 


jumping rope. 


Talways have to do something really im- 
possible during my shows, and that’s my 
really impossible moment. It’s very hard 
to sing and dance at the same time, that’s 
why most people that dance don't sing, or 
at least not very well. 

In “I'm Going to Tell You a Secret,” the doc- 
umentary from your Re-invention Tour, 


youre alliced up like a basketball player 
after the shows. 

I come home and sit in an ice bath for 10 
minutes. It’s really painful when you get in, 
but it feels so good afterward. I’m an ath- 
lete. My ankles get taped before the shows, 
and I have treatments and physical ther- 
apists. It’s from years and years of abuse, 
dancing in high heels, which is not great on 
your knees. All dancers have injuries, but 
we just deal with them. We get acupunc- 
ture and therapy, and just keep going. 
When you look into the audience, what do 
you pick up on? 

Sometimes it’s just a look of pure enthu- 
siasm. I was in Munich the other night, 
and this dad was in the front row with his 
daughter on his shoulders, and she was 
completely enraptured, smiling from ear 
to ear. Or two guys with their shirts off, 
covered in tattoos of me. Those are my 
go-to guys. 

When fans in Warsaw sang “Happy Birth- 
day” afew days ago, you choked up. 

When people in the audience start to 

cry, it has a contagious effect. Crying is 
complicated, because when youre cry- 
ing, you don't sing well, because it chokes 
up your throat. But over the course of this 
tour, a lot of emotional things have hap- 
pened. Obama was elected right before we 
went onstage Lin San Diego]. We were say- 
ing our prayers before the show, and I had 
tears streaming down my face, and I said, 
“T feel like ’'m living a dream.” I got down 
and kissed the ground. I feel like crying 
about it right now. 
You once told RoLLING Stone, “There 
are times when I've thought if Id known 
[ fame] was going to be like this, lwouldnt 
have tried so hard. If it ever gets to be too 
much, or I feel like 'm being overscruti- 
nized, then I wont do it.” What are your 
thoughts on fame these days? 

It's worth it if you can understand it’s a 
means to an end. My work has allowed me 
to do things that have nothing to do with 
music. To know that my experiences in Af- 
rica have changed people's lives for the bet- 
ter, to see their lives change before my eyes 
... how can I not feel positive about that? 
I’m not always positive, I can assure you. 
Yesterday I woke up on the wrong side of 
the bed. It’s a good thing the interview is 
today. 

Grumpy? 

Supergrumpy. When I’m sleep- 
deprived, I’m not very fun. But, you know, 
every day I take a moment to be aware, to 
have a sense of consciousness about how 
my words and actions affect people. I do it 
when I wake up in the morning and when | 
go to bed. “What am I going to do with my 
day? What did I do with my day?” 

Most of the time, you're satisfied? 

Sometimes I am, sometimes I fail mis- 
erably and think I do nothing but wreak 
havoc and cause chaos. But I’m a human 
being. I just have to make mistakes, then 
forgive myself afterward. @ 
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AN OCEAN | 


The world’s waste has formed a vast 
floating garbage dump that’s twice the 
size of Texas — and it's working its way 
up the food chain. By Kitt Doucette 

ing in Kewalo Basin Harbor on the south 


| | shore of Oahu, holding up a jug filled with 


murky yellow liquid. Tiny bits of debris swirl in the jug, a cloudy 
mass of trash. Most of it is plastic. ¢ “This is what our oceans 
look like now,” Moore continues in a mariner’s drawl. “This sam- 
ple was taken in the Pacific about 1,000 miles west-southwest of 
Los Angeles. But I need to emphasize that this is not just one place 
— this is the whole ocean.” The liquid in the jug resembles a gut- 
ter puddle in Manhattan more than the placid blue of the Pacific. 


ELCOME TO THE FUTURE,” SAYS CAPT. 
Charles Moore, the commander of a 25-ton 
research vessel called Alguita. He’s stand- 


It was Moore who, in 1997, made a dis- 
covery about the ocean that raised alarms 
around the world. Returning home to 
California after a sailing race to Hawaii, 
he plotted a course through the North 
Pacific Gyre, an area known to sailors 
as the “doldrums.” Encompassing some 
10 million square miles, the gyre is home 
to trade winds and circular currents that 
tend to keep whatever mean- 
ders into it without self-propul- 
sion for months, years, even dec- 
ades at a time. There, near the 
center of the slow, deep, clock- 
wise currents that form this oce- 
anic eddy, Moore came across 
a vast mass of floating debris 
that has become known as the 
Great Pacific Garbage Patch. 

The first thing you need to know about 
the Great Pacific Garbage Patch is that its 
name, Which conjures up images of an an- 
imated Charlie Brown special, is disgust- 
ingly inappropriate. In reality, the “patch” 
is a swirling vortex of plastic soup, an im- 
mense, fetid swamp of debris where tiny 
bits of decaying plastic outweigh surface 
zooplankton - one of the most prolific 
and abundant organisms on the planet - 
by a ratio of six-to-one. Nobody knows its 
exact size or if it has any boundaries at all: 
Its location and shape vary depending on 
factors such as water temperature, season 
and major weather events like E] Nino. 
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i 
KILLER TRASH 
Forty percent of 
albatross chicks 
on Midway Atoll 
(right) die from 
being fed bits of 

plastic waste that 

float ashore. 





Scientists estimate it is twice the size of 
Texas — maybe even larger — and contains 
some 10 million tons of waste. 

“At first you see blue water stretching 
to the horizon,” says Mary Crowley, direc- 
tor of the Ocean Voyages Institute. “That 
makes it seem like everything is quite all 
right. But then, when you really look into 
the water, you see this never-ending plas- 
tic confetti. We usually gather 
individual pieces of plastic at a 
rate of 200 to 300 every 30 min- 
utes — and that’s just in our im- 
mediate vicinity.” Since the study 
started, researchers have not 
found a single sample in the gyre 
devoid of plastic. 

Because most of the debris 
consists of “microplastics” — 
larger chunks of waste that have been re- 
duced to tiny bits of polymer by the com- 
bined effect of waves, wind and sun - it 
poses an especially dire threat to wildlife. 
Particulated plastic is more likely to be 
eaten by birds and fish —- and can contain 
concentrations of toxic chemicals, includ- 
ing DDT and PCBs, as much as a million 
times greater than the surrounding sea- 
water. On Midway Atoll, albatross chicks 
are dying from starvation, their bellies 
full of plastic. Sea turtles mistake buovant 
plastic bags for jellyfish, one of their main 
sources of prey, and choke to death. In a 
recent sample of 670 myctophids, a major 
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source of food for larger fish, the crew 
of Alguita found 1,298 pieces of plastic. 
“It's becoming the new diet,” says Moore. 
“We're putting everything in the ocean on 
a plastic diet.” 


T’S HARD TO BELIEVE PLASTIC 

has only been around for a century. 

In 1909, a Belgian-born chemist 

named Leo Hendrik Baekeland 

introduced the first completely 
synthetic plastic, a phenol-formaldehyde 
compound he called Bakelite, to the world 
at a conference of chemists in New York. 
Bakelite, first synthesized in Baekeland’s 
barn in Yonkers, New York, was made by 
mixing carbolic acid and formaldehyde. It 
had the near-mystical property of being 
malleable when heated under pressure, 
while becoming rigid and insoluble when 
cooled. Highly moldable, more durable 
than ceramics, lighter than metal and 
made entirely in the lab, the new compos- 
ite was also electrically nonconductive 
and heat-resistant, quickly earning it the 
title “material of a thousand uses.” 

First it was nylon, which hit the market 
in 1940, later causing riots at department 
stores as women stampeded over one an- 
other for a pair of stockings. Mass pro- 
duction of other plastics came after World 
War II with the advent of polyethylene, 
polypropylene and polystyrene, which 
serve as key ingredients in products like 
Saran Wrap, disposable milk jugs, Hula- 
Hoops and Styrofoam, By the 1960s, plas- 
tics were a ubiquitous part of American 
life and the very picture of modernity. By 
1979, the annual volume of plastic pro- 
duced in the U.S. overtook that of steel. 


Writer Kirt DoucetTreE traveled to 
Hawaii to report on the Pacific Garbage 
Patch. This is his first piece for RS. 
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Lauded as the “miracle” behind modern 


life, today plastic is everywhere. It’s in our 
clothes, computers, cellphones, cars, fur- 
niture and refrigerators. Airplanes, hos- 
pitals and laboratories depend upon it, 
but mostly, it ends up in our trash cans. 
Next year, the world will pump out close 
to 300 million tons of plastic, well more 
than a third of it falling into the catego- 
ry of “minimal use,” meaning it will be 
discarded anytime within a few seconds 
to one year. In the United States, 25 bil- 
lion pounds of plastic go unaccounted 
for each year. Where does it go? Where 
does a relatively indestructible material 
go in a finite world? “Except for a small 
amount that’s been incinerated, every 
bit of plastic we've put in the oceans still 
remains, says Anthony Andrady, a lead- 
ing research scientist who specializes in 
plastics. “It’s still somewhere in the ma- 
rine environment.” 

When was the last time you spent an 
entire day without using a piece of dis- 
posable plastic? It surrounds us, inun- 
dates us. It gathers in the gutters of cities, 
washes up on every coastline in the world 
and floats in the oceans themselves. The 
United Nations Environment Program es- 
timates that plastic debris kills more than 


100,000 marine mammals and 1 million 
seabirds every year. Even small organisms 
like jellyfish, lanternfish and zooplankton 
have started to ingest tiny bits of plastic. 
These species, the very foundation of the 
oceanic food web, are becoming saturated 
with plastic, which may be passed farther 
up the food chain. “The concern is what 
the plastic is carrying and releasing into 
organisms that ingest it,” says Holly Bam- 
ford, who is launching a study of marine 
debris for the National Oceanic and At- 
mospheric Administration. The bottom 
line is: It’s all our own shit, and we're quite 
literally starting to eat it. 

Even though plastic disintegrates over 
time, leaching chemicals like bisphenol-A 
and phthalates into the environment, 
most of it never disappears; the synthetic 
polymers that form its building blocks 
remain intact. In its tiniest, most par- 
ticulated state, Andrady explains, “plas- 
tic is still plastic. The material still re- 
mains a polymer. Polyethylene — the most 
pervasive type of disposable plastic — is 
not biodegraded in any practical time 
scale. There is no mechanism in the ma- 
rine environment to biodegrade that long 
a molecule.” 

When fish and mammals ingest micro- 
plastics from the Great Pacific Garbage 
Patch, the chemical toxins concentrated 
in the waste lodge themselves in the ani- 
mals’ fatty tissues, accumulating at ever- 
increasing levels the higher you go up the 
food chain. It isn't clear yet if these chem- 
icals are reaching humans, but PCBs and 
DDT are known to disrupt reproduction 
in marine mammals. In humans they 
have been linked to liver damage, skin 
lesions and cancer. “The possibility of 
more and more creatures ingesting plas- 
tics that contain concentrated pollutants 
is real and quite disturbing,” says Rich- 
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ard Thompson, a British marine biolo- 
gist who has been studying microplastics 
for 20 years. 

Wayne Sentman, a field biologist with 
the San Francisco-based Oceanic Soci- 
ety, has spent three years on Midway Atoll 
conducting field research on dead alba- 
trosses. During that time, he has found a 
wide array of marine debris inside the bel- 
lies of dead birds, including “six lighters 
in one chick, a complete syringe with the 
needle, a small flashlight, various small 
light bulbs, combs, toothbrushes, parts of 
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The Great Pacific Garbage Patch is created by 
plastic waste and other floating debris that is 
brought together by slow-moving currents. 
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Gyre is only one of five major gyres in the 
world’s oceans. “Half of the world’s oceans 
are accumulators - these high-pressure 
gyres that bring stuff into themselves,” he 
says. “And every single one of them is full 
of plastic.” 

The question now is what, if anything, 
can we do about it? Some researchers are 
exploring ways to clean up the plastic by 
using an emerging technology to con- 
vert the oceans of plastic waste into fuel. 
One of the principal ingredients of plastic, 
after all, is crude oil - four percent of the 


YS 
ing 


in the ocean on a plastic diet.” 


flip-flops and fishing tackle.” On British 
coastlines in the North Sea, a study of ful- 
mars found that 95 percent of the seabirds 
had plastic in their stomachs, with an ay- 
erage of 44 pieces per bird. A proportion- 
al amount in a human being would weigh 
nearly five pounds. 


HE DATA ABOUT PLASTIC 
debris in the oceans is still in 
its nascent stages, and scien- 
tists with the National Oce- 
anic and Atmospheric Ad- 

ministration stress that more research is 

needed to determine whether plastic has 
become a toxin in the food chain. But the 
evidence is mounting, and the amount of 
debris continues to double each decade. 

The threat extends well beyond the Great 

Pacific Garbage Patch: As Capt. Moore 

is quick to point out, the North Pacific 
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world’s entire supply, to be exact, or about 
3.4 million barrels of oil a day at our cur- 
rent levels of consumption. If the energy 
in plastic could somehow be released, the 
thinking goes, it could simultaneously 
solve the waste problem while easing en- 
ergy demand. 

“Plastic is made from crude,” says 
Alka Zadgaonkar, head of the department 
of applied chemistry at the G.H. Raisoni 
College of Engineering in Nagpur, India. 
“If you break it down, what you get is liq- 
uid hydrocarbon.” With a loan from the 
State Bank of India, Zadgaonkar says she 
has developed a system that, with the aid 
of a secret catalyst, can turn “one kilo- 
ram of waste plastic into one liter of hy- 
drocarbon.” The hydrocarbons can then 
be distilled into a rough gasoline suitable 
for powering machinery, motorcycles and 
heating systems. 


The problem is that extracting a single 
liter of fuel takes one kilogram of plas- 
tic and 100 grams of coal, which doesn't 
exactly make the process ecofriendly. 
What's more, there is currently no prac- 
tical method to capture the liquid grave- 
yard of waste floating in the Pacific. “The 
biggest task we now face is how to catch 
it,” says Doug Woodring, the co-founder of 
a study of the Great Pacific Garbage Patch 
called Project Kaisei. “That is where the 
technology is uncertain.” 

The only viable way to stop the spread 
of plastic into the world’s food chain, say 
those studying the danger, is to reduce the 
amount of plastic we use. “There’s no way 
you can clean all this shit up — it’s impos- 
sible,” says Capt. Moore. “Right now we're 
catching all this stuff with a small net. 
What are you going to do - drag these nets 
through the entire ocean?” 

Moore, who stumbled across the Great 
Pacific Garbage Patch by accident, looks 
more like a sailor than a scientist, and 
his language is as salty as his thick head 
of curly hair. Unlike other researchers, 
used to the measured talk of scientific 
conferences, Moore cuts to the heart of 
the matter, “All this bullshit about going 
out there and scooping this stuff up — you 
can't scoop this stuff up!” he says. “No 
way in hell you're going to get that out of 
there — it’s just not feasible! The idea that 
there's this ‘convergence zone’ in the gyre, 
and the plastic waste all goes there — well, 
if it’s all going there, it’s coming from 
other places and screwing up those parts 
of the ocean too. If the input is constant, 
then that just makes the whole ocean 
fucked up.” 

Moore pauses, looking out over the Pa- 
cific. “No matter where you are, there's no 
getting over it, no getting away from it,” he 
says. “It’s a plastic ocean now,” @ 
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= MOTORHEAD 


Lemmy’'s glass gets low; at times, Lemmy 
will have two drinks going, consolidating 
them when the levels get right. In a 2005 
BBC documentary called Motérhead: Live 
Fast Die Old, Lemmy, shown pouring him- 
self a drink from a handle of Jack Daniel's, 
estimated his intake at a bottle a day. Ozzy 
recalls visiting Lemmy’s apartment years 
ago to borrow a book on World War II. 
While there, he noticed a couple of empty 
bourbon bottles on the window ledge but 
didn't think much of it. When he came 
back to return the book a week later, the 
number of bottles on the ledge had grown 
to five or six. “I said, “Lemmy, what are you 
doing? Collecting bourbon bottles?’” Ozzy 
recalls. “He said hed heard there were 138 
different types of bourbon in the U.S., and 
he decided to try one of each. Fucking hell. 
And he did it in the end!" Ozzy pauses, 
then continues in a quietly awed tone: “I 
don't know how the guy breathes.” 
Though he's 63 years old now, you could 
take a photograph of Lemmy today and 
hang it on one of the Rainbow's crowded 
walls, alongside the numerous other pho- 
tos of Lemmy’s younger self - wearing a 
biker hat, with his arm draped around a 
goth chick, or woozily pointing a pistol at 
the camera - and a visitor would be hard- 
pressed to date the different eras. Music 
and fashion trends have come and gone and 
come again. But Lemmy remains exactly 
the same. This afternoon, as he has (one 
imagines) every other afternoon for the past 
30 years, Lemmy is dressed like a Hells 
Angel who is also a military re-enactor 
who occasionally moonlights as a fetish- 
club bouncer. His 
trousers are tight 
and black, tucked 
ri Lemmy in his 
into black leather dressing room 
boots with elabo- beforea gigin 
rate white trim- Glasgow last 
ming. His cow- November. 
boy shirt is also Motorhead 


WARMING UP 


black, over which 
he wears a black, 


- which launched 
a world tour 
in August 2008 - 


raguely militaris- 

tic jacket decorat- 
ed with various 
chevrons and a 
black Motorhead armband. His hat (black), 
with a pair of crossed swords on the front, 
is more Civil War general. A bolo tie com- 
pletes the outfit. He still sports a black 
horseshoe mustache - his hair, spilling 
past his shoulders, is also dyed jet-black - 
and he hasn't allowed the dermatological 
pressures of his adopted hometown to per- 
suade him to remove the pair of giant warts 
erupting from his left cheek. 

Lemmy nods at a hand-painted plaque 
on the wall. It reads “Lair of the Holly- 
wood Vampires.” In the Seventies, the 
Rainbow's upstairs bar was a secret club- 
house for John Lennon, Harry Nilsson, 


still play about 
150 shows a year. 


Contributing editor MARK BINELLI 
profiled Gregg Allman in RS 1082/1083. 
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Keith Moon and other legendary partiers 
of the day. Their names are all scrawled on 
the plaque. “Lot of history in this place,” 
Lemmy says, gruff-voiced, in his mumbly 
English Midlands accent. His breathing is 
slightly labored from climbing the stairs, 
though he quickly pulls a cigarette from 
a pack of Marlboros. He will chain-smoke 
for the next several hours. 

During Lennon's “lost weekend” of 
1973-75, when he and Nilsson were likely 
partying in this very room, Lemmy was 
still playing with the seminal British acid- 
rock band Hawkwind. “They used to say 
LSD wouldn't work if you took it two days 
straight,” he tells me. “We found out if 
you doubled the dose, it did.” He formed 
Motorhead in 1975, after being kicked out 
of Hawkwind for doing too many drugs. 
(Or, rather, for doing too much of the 
wrong drug — speed.) And now, here he is 


SPEED FREAKS 

“I'm surprised 

Lemmy is still going 

every time | see him,” 

says a former 

Hawkwind bandmate. 

“But he always says he 

wants to die onstage.” 

Scenes from the 

band’s 2008 European 

tour: Lemmy 

soundchecks in 

Glasgow (above); 

drummer Mikkey 

Dee - who joined the 

band in 1992 -in 

Wolverhampton, 

England (right); fans in 

Newcastle, England 

(below); longtime 

guitarist Phil 

Campbell, Dee and 

Lemmy in Newcastle 

(far right). 
today, the last of the Hollywood vampires, 
at least the last of his era — still playing the 
same music, still living just as hard, like 
one of those Japanese soldiers stranded on 
a remote island who never learned the war 
has ended and that it’s time to go home. 

Motorhead remain to metal what the 

Ramones (who formed one year earlier) 
were to punk rock - the most primal 
expression of their respective genres. 
The band’s name is biker slang for “speed 
freak,” and the songs, stripped down and 
played at breakneck velocity, all sound as 
if their secret ingredient was cooked up in 
a meth lab. Lemmy, who also plays bass, 
wore an Iron Cross and had terrifying fa- 
cial hair and made promiscuous usage of 
the umlaut. Onstage, he angled his micro- 
phone from well above his head, so he al- 
ways sang facing up instead of toward the 
audience, as if he were delivering an angry 
prayer or shouting in the face of a much 
taller bully. The songs had titles too over- 
the-top for a normal human to deliver with 
any degree of sincerity (“Love Me Like a 
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“T used to be a wild gu 


Osbourne, “but Lemmy. . ) 
seven bottles of bourbon and eight 
bottles of vodka. He’s not human. 


Reptile,” “Killed by Death"), but Lemmy 
was not a normal human, and his sing- 
ing voice, approximating a man not yet 
fully recovered from an emergency trache- 
otomy, complemented the lyrics with an 
appropriate rawness. 

As withthe Ramones, the band realized 
early on that there is little room (or need) 
for variety when you have figured out how 
to write the perfect song. And so Motor- 
head have spent the past three decades 
working on variations of an extremely nar- 
row — and incredibly loud - theme. (For an 


outdoor concert in Lemmy’s hometown 
of Stoke-on-Trent, England, in 1981, the 


band played on a stage made entirely out of 


speakers — 117,000 watts! A man who lived 
four miles away called during soundcheck 
to complain that he couldn't hear his tele- 
vision.) All of these elements come togeth- 
er perfectly in the band’s signature tune, 
1980's “Ace of Spades,” with its proto- 
speed-metal tempo and enough card-table 
metaphors to make Kenny Rogers sec- 
ond-guess his manhood. When the music 
cuts out a minute and 20 seconds into the 


Yp. says Ozzy 


is rider was 


29 


(two-minute-and-40-second) song, and 
Lemmy sing-speaks, “You know I’m born 
to lose/And gambling’s for fools/But that’s 
the way I like it, baby/I don’t wanna live 
forever,” it’s the greatest moment in what 
one could make a strong case for being the 
greatest metal song of all time. 

If“Ace of Spades” was Lemmy’s only con- 
tribution to music, that would be enough. 
But his story is far more expansive. Born in 

Angland in 1945, Lemmy has been present, 
like arock & roll Zelig, at a reeling number 
of flash points in rock history. He hung out 
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at the Cavern Club during the Beatles’ resi- 
dency, worked as a roadie for Jimi Hendrix 
and spent four years in Hawkwind, one 
of the most acid-drenched bands of the 
psychedelic era. When U.K. punk broke, 
Lemmy was there to give Sid Vicious bass 
lessons. A few years later, Motorhead were 
opening for Ozzy on the Blizzard of Ozz 
tour, one of the most infamous metal tours 
ever. (In his subtly titled 2002 autobiog- 
raphy, White Line Fever, Lemmy recalled 
fans tossing frogs, live rattlesnakes, bro- 
ken-winged doves and even a deer’s head 
onstage during Ozzy’s set.) Since 
then, younger musicians from 
Dave Grohl to Jarvis Cocker of 
Pulp have all sung Lemmy’s prais- 
es. The members of Metallica are 
such fans that, in 1995, they played 
Lemmy’'s 50th-birthday party as a 
Motorhead cover band. 

“I’m the guy that’s always been 
into the fucking villain musicians, 
from Gene Vincent to Keith Rich- 
ards to Joe Perry, and I dont think 
any of these tough guys can hold 
a candle to Lemmy,” says Slash. 
“The first time I ever saw Motor- 
head was on the Blizzard of Ozz 
tour. I swear to God, it was the 
loudest thing I ever heard. They 
EQd it in a way to rip the top of 
your fucking head off. And the 
set they do today is the same as 
back then - not in terms of song 
choices, but the way it comes at 
you, barreling down the tracks like 
a freight train.” 

Adds Osbourne, “Lemmy’s a 
one-off, believe me. I used to be 
a wild guy, but Lemmy... . On 
the Blizzard of Ozz tour, he had 
a plaid bag with three books and 
a notepad. No change of clothes. 
His fucking rider was seven bot- 
tles of bourbon, eight bottles 
of vodka, two bottles of orange 
juice, and that’s fucking it! And 
I've never seen him falling-down 
drunk, ever. He's not grossly over- 
weight, he never looks hung over 
or like he’s dying. He’s not fuck- 
ing human.” 

I ask Lemmy about his current drug 
intake. He shakes his head and says, “I'll 
only talk about back then.” I ask if he can 
drink before a show. He says yes, but that 
he knows what he’s doing. Then he tells a 
story about a Hawkwind gig in Ohio where 
the band was spiked twice in the same 
night with angel dust, and how by the time 
he got onstage, he didn’t immediately rec- 
ognize what his guitar was or what he was 
supposed to do with it. They finished the 
concert, though. He chuckles and says, 
“Helllooo, Cleveland.” Then he says he tried 
Ecstasy once, two whole capsules, but 
nothing happened. “I must be immune to 
it,’ he says. “It always seemed kind of lame 
to me. Everyone hugging each other.” 
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Lemmy ashes his cigarette onto the 
floor and says, “I firmly believe that in life, 
you have a choice: You can do what youre 
supposed to do or what you have to do. And 
what you Aave to do is changeable, right? 
If you get married and have two kids by 
the time youre 19, then that’s what you 
have to do - youre stuck with it.” Lemmy 
has never been married — he's never been 
in arelationship for longer than five years. 
He never knew his two children when 
they were growing up, and he lives alone 
to this day. 





HIPPIE REBEL In 1972, as bassist for London acid- 


rock group Hawkwind. “We weren't a dreamy, trippy 
band,” Lemmy says. “We were a black nightmare.” 





“It’s very much up to you, how you shape 
your life,” Lemmy continues. “I mean, I 
missed out on human relationships. But 
looking at relationships that I’ve seen 
along the way, I don’t think I've missed 
much.” He chuckles softly and takes a sip 
of his drink. “This is how I live, you know?” 
he says. “It's what I'm supposed to do.” 


ORN IAN FRASER KILMISTER, 
Lemmy did not have an easy 
childhood. His father, a Royal 
Air Force minister, met his 
mother, a librarian, during 
World War II, but split three months after 
Lemmy’ birth. (Lemmy met his father only 
once, when he was 25. Writing about his 
death in White Line Fever, Lemmy noted, 


“People don't become better when they're 
dead; you just talk about them as if they 
are. But it’s not true! People are still ass- 
holes, they're just dead assholes!”) When 
Lemmy was 10, his mother remarried, and 
the family moved from central England to 
a seaside resort town in Wales, where his 
stepfather worked in a washing-machine 
factory. At his new school, Lemmy says, 
“There were 700 Welsh kids and one Eng- 
lish kid, and that was me. There was a lot 
of bad feeling about the English in Wales 
then, still.” The other kids teased Lemmy 
about his accent, and gave him 
his nickname. “I think it’s a Welsh 
insult,” he says. “I never figured it 
out, It just stuck.” 

Around the same time, he 
started listening to early rock & 
roll records - Buddy Holly, Tommy 
Steele (the British Elvis), Eddie 
Cochran — and was soon messing 
around on his mother’s old Hawai- 
ian guitar. By the early Sixties, hed 
left home and begun hitchhiking 
around England. 

“We were like hippies before 
they were called hippies,” Lemmy 
tells me. “Bob Dylan had just 
come out, so we all practiced his 
songs on guitar.” Lemmy ended 
up in Liverpool just as the Beat- 
les were beginning their residen- 
cy at the Cavern Club. In White 
Line Fever, he admiringly points 
out that the Beatles were “hard 
men’ from rough parts of Liver- 
pool. (“Ringo’s from the Dingle,” 
he writes, “which is like the fuck- 
ing Bronx.”) 

Lemmy had been playing in var- 
ious bands since Wales, covering 
everyone from Ricky Nelson to the 
Ventures to Chuck Berry. “For a 
while, I did a bit of dope-dealing,” 
he says. In 1967, he ended up in 
London, where he called his only 
friend in town, a roadie for Jimi 
Hendrix who was sharing a flat 
with Hendrix bassist Noel Red- 
ding. Lemmy asked if he could 
erash on their floor, and three 
weeks later he was working as a roadie for 
Hendrix as well. The gig lasted for about 
a year. Lemmy was on the bottom rung of 
the roadie ladder, simply hauling equip- 
ment. “I don't think if you asked [Hen- 
drix] now he'd know who the fuck I was,” 
Lemmy says. Still, every night, Lemmy 
used to grab a chair and sit in the wings to 
watch Hendrix play. “There was no point 
in trying to learn from him,” Lemmy says. 
“You couldn't tell how he was doing it. It 
was like magic.” 

Meanwhile, Swinging London was 
becoming one of the most happening 
places in the world. “Everyone I knew 
was taking acid,” Lemmy recalls. “Every- 
one. Youd walk into a bar in those days, 
and youd see Brian Jones, Hendrix, a cou- 
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ple of Beatles, all just sitting around. We 
were the center of the universe for about 
three years.” 

In 1971, Lemmy went on a three-week 
speed binge with a member of Hawkwind, 
a London psychedelic band at the van- 
guard of Britain’s burgeoning “space rock” 
scene, the most famous graduates of which 
would be Pink Floyd. Hawkwind would 
become known for drug-fueled three-hour 
concerts featuring intense light shows, sci- 
ence-fiction imagery and songs with ti- 
tles like “The Psychedelic Warlords (Dis- 
appear in Smoke).” The band was almost 
certainly one of the inspirations for Spinal 
Tap: It actually played Stonehenge numer- 
ous times, and Tap bassist Derek Smalls 
bears a striking resemblance to Lemmy, 
who became Hawkwind’s bass player in 
August 1971. 

“Every band that’s used special effects 
has had Spinal Tap moments,” Lemmy 
admits. “The more elaborate you try to 
make your show, the more likely you are 
to end up looking the cunt.” 

Still, Lemmy insists there was a big dif- 


sounding incredulous. “But there was a 
terrible hierarchy with drugs in those 
days. Speed was maybe too proletarian, 
too blue-collar.” 


ACK IN ENGLAND, LEMMY 
promptly stole the equipment 
he'd been using out of the 
group's storage space. A few 
weeks later, he had painted 
his psychedelic-colored amps black and 
formed Motorhead. He originally wanted 
to call the band Bastard, but his manager 
talked him out of it, so he used the title 
of the last song he wrote for Hawkwind. 
(In the lyries, he admits, “I should be 
tired, and all I am is wired,” adding, awe- 
somely, “Ain't felt this good for an hour!”) 
The band was a power trio, conceived by 
Lemmy as a blend of Hawkwind, the MC5 
and Little Richard - Lemmy says Richard 
“had the best rock & roll vocal I’ve ever 
heard, full of joy, just fierce joy.” 
Despite their long hair, Motorhead were 
soon embraced by England's burgeon- 
ing punk scene. Lemmy recalls heading 





which makes so much sense that Lemmy 
would have probably had to write the song 
himself if it didn't already exist. 

Still, by the early Eighties, when Lem- 
mys English metal peers —- Iron Maiden, 
Judas Priest, solo Ozzy - all began cross- 
ing over in the United States, Motorhead 
remained a cult band. Motorhead - once 
again, very much like the Ramones - would 
be enormously influential without ever 
selling many records. The band’s most re- 
cent album, 2008's Motoérizer, has been its 
highest-charting in the States, squeaking 
into Billboard's Top 100 at Number 82. 
“Onward and upward,” Lemmy mutters. 

Lemmy’s biggest hit in this coun- 
try turned out to be a song he wrote for 
Ozzy, the 1991 ballad “Mama, I’m Coming 
Home.” The following year, Ozzy attempt- 
ed to return the favor by joining Lemmy on 
the Motorhead song “I Ain’t No Nice Guy.” 
It’s another power ballad, and watching 
the video is an odd sensation, not just be- 
cause it’s terrible - though it’s 1992, Ozzy 
is Wearing some sort of Miami Vice jack- 
et, and both he and Lemmy deliver pen- 


“Liife’s not safe. Your work isn’t safe. 


When you leave the hot 
That’s why you have to enjoy the moment: 


ference between Hawkwind and “cute” 
bands like Pink Floyd. “We weren't a 
dreamy, trippy band,” he says. “We were 
a black fucking nightmare. We would lock 
all of the doors of the venue so people 
couldn't get out.” Throughout the show, the 
band would have five strobe lights going 
- pointed directly at the audience rath- 
er than the stage. Lemmy says the band- 
mates would throw acid onto the crowd 
out of a dropper. Theyd also spike audi- 
ence members drinks with LSD. 

Noticing what must have been a look of 
ethical concern on my part, Lemmy shrugs 
and says, “I don’t remember anyone com- 
plaining.” 


T WAS LEMMY’S LOVE OF SPEED 

that ultimately got him kicked out 

of Hawkwind. In 1975, during a 
North American tour, Lemmy was 
busted for possession of amphet- 
amines while crossing from Detroit into 
Canada. “Lemmy had been up for a couple 
of days,” recalls Hawkwind singer Dave 
Brock. “He would take loads of speed and 
be up for days on end, and the rest of us 
would be like, “Shut up!’ That day at cus- 
toms, he was asleep, and they saw this guy 
with long hair, drooling, so of course they 
frisked him and found this white powder.” 
Shortly thereafter, Lemmy was relieved 
of his duties. “This was the most cosmic 
band on the planet!” Lemmy says, still 


down to the Roxy, a London punk club, to 
check out the fuss. “I was standing at the 
bar with my flares, getting all sorts of sus- 
picious looks, when I heard a voice behind 
me say, ‘I used to sell acid at your shows!”” 
It was Johnny Rotten. “I remembered 
him,” Lemmy says. “He used to have long 
red hair.” Lemmy would eventually gig 
with the Damned, and before Sid Vicious 
joined the Sex Pistols, he collared the 
singer at a club and asked for bass lessons. 
“Well, I tried,” Lemmy says. “He didn't 
have the artistry for it. He was lucky if he 
could stand up.” 

For atwo-year period beginning in 1979, 
Motorhead released a spectacular run of 
albums, all of which became metal clas- 
sics: Overkill, Bomber, Ace of Spades and 
the live No Sleep til Hammersmith, which 
topped the U.K. album charts in 1981, A 
Motorhead song is basically a punk-rock 
song with more shredding, and like the 
drug that fuels them (speed), the songs 
all have a brute, utilitarian functionality. 
“Overkill” is about loud music. “(We Are) 
The Road Crew” is about roadies. “Jailbait” 
is about the inevitable injustices created 
when the state outsources incarceration to 
a massive prison-industrial complex with 
a voracious need for profit. 

Kidding about the last one. But you 
get the idea. The band’s first hit, in 1978, 
was actually a cover of “Louie Louie,’ the 
“Ave Maria” of brilliant-dumb rock songs, 


house, it isn’t safe. 
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sive lyrics like “When I was young, I was 
the only game in town,” while sitting on 
thrones — but because it’s strange seeing 
Lemmy trying so hard to fit in with the 
fashions of the day and make a hit record. 
The song, unsurprisingly, was not a hit. 
Lemmy blames Epic, Motorhead’s label at 
the time, for not promoting it properly. But 
in truth, when Lemmy sings lines like “I 
thought that I was living life the only way/ 
But as I saw that life was more than day 
to day/T turned around, I read the writing 
on the wall,” you simply don't believe him. 
In fact, more than any rock star his age, 
he’s continued to live his life exactly the 
same way. If he feels any of the loneliness 
or regret expressed in the song, that’s the 
only time he’s publicly copped to it. 

Even those closest to Lemmy don’t seem 
to get many glimpses of the man behind the 
uniform, Ozzy, who calls Lemmy “a really 
good friend of mine,” pauses when I ask 
if Lemmy ever seems wistful about never 
having a family or settling down in any 
way. “He has a son, I believe,” Ozzy says. 
“He showed me his picture. But we never 
talk about those things.” When Lemmy 
was hospitalized in 2000 - he was later 
diagnosed with Type 2 diabetes - Ozzy 
gave him a call. He says Lemmy seemed 
surprised to be hearing from anyone. 

Lemmy says he almost got married, 
once, when he was young, because of the 
pressures at the time. “It's [Cont. on 84] 
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It’s your personal operator. Your voice calls the shots. 





HANDS-FREE CALLING 

JUST ONE OF THE MANY AMAZING FEATURES FROM SYNC. 
THE VOICE-ACTIVATED IN-CAR TECHNOLOGY AVAILABLE 
EXCLUSIVELY ON ForD, LINCOLN AND MERCURY VEHICLES: 


SYNC. Say the word. 


hands-free calling * music search * vehicle health report * turn-by-turn navigation * business search * 91] Assist" © real-time traffic * audible text © my favorites 
Learn more about all SYNC features at syncmyride.com 


"Driving while distracted can result in loss of vehicle control. Only use mobile phones and other devices, even with voice commands, when it is safe to do so. 
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CARS: THE NEX 
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Goes Green 


BY JEFF GOODELL 


T’s ODD TO DISCUSS THE FUTURE OF THE U.S. 
auto industry, because for a while there it didn't 
look like there was going to be one. In the past 
year, Detroit was concerned about so many short- 
term problems - bankruptcy, bailouts, plunging sales, 
mass layoffs — that there was barely time to discuss 
the Big Three's biggest problem: the car as we know 
it will soon be obsolete, done in by soaring gas prices, 
economic instability, global warming and increased 
competition from developing nations like India and 
China. The recent $3 billion “Cash for Clunkers” pro- 
gram helped the industry regain its pulse, but the fun- 
damental problems are far from solved. To get a pic- 
ture of the challenges - and opportunities - facing 
carmakers, we spoke with a panel of top auto exec- 
utives and industry observers about the future of the 
automobile and how the Big Three, once the standard 
of American industrial innovation, will move beyond 
the age of the internal-combustion engine. 
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cae What's the biggest challenge 
« facing the auto industry today? 

ROLAND HWANG: The auto com- 
panies need to use this crisis to transform them- 
selves into a cleaner, more efficient, more sustain- 
able industry. For the last couple of decades, Detroit 
has spent a lot of money trying to sell pickups and 
SUVs. I'm not picking on Detroit right now - Toyota 
went down the same pathway, so did Nissan. Every- 
one wanted to be like Detroit and make big profits off 
SUVs. But that business model has been turned total- 
ly upside down, 

ELON MUSK: My prediction is that in about 20 years 
the majority of new cars manufactured will be elec- 
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The Rolling Stone Panel 


Roland Hwang Transportation director, Natural 
Resources Defense Council Elon Musk CEO, Tesla Mo- 
tors Bob Daly Senior VP, Toyota Nancy Gioia Director 
of hybrid vehicles, Ford Chelsea Sexton Co-founder, 
Plug In America Brent Dewar Global VP, Chevrolet 
Jamie Kitman Columnist, Automobile magazine 
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tric. After that, itll take another 15 to 20 
years to replace gas-powered cars. 

Well, electric cars have been touted as the 
vehicle of the future, yet very few of them 
have made it onto the streets. What's the 
biggest roadblock to the adoption of all- 
electric cars? 

BOB DALY: The issue is battery technol- 
ogy and the price and the weight. As you 
make the battery more capable, you also 
make it bigger and heavier, which means 
ittakes more energy to haul it around, and 
it reduces the amount of space inside the 
car. But if you look at how far we've come 
with automotive-battery technology, there 
is reason to be optimistic that we will be 
able to solve those problems. 

NANCY GIOIA: I think three key elements 
are preventing electric cars from becom- 
ing the only vehicle of choice. 


watt hour. Over time, an electric car will 
be cheaper for a consumer, but it will take 
a long time to realize those savings, espe- 
cially if gas remains at $2.80 a gallon. 

Number three is infrastructure to re- 
charge the cars. Is it accessible where and 
when you need it to recharge so you can 
make it home? 

musk: I don't see infrastructure as a 
problem. There are few things more ubiq- 
uitous than electricity. Ifyou got a car with 
a range of, say, over 200 miles, you really 
don’t need any additional infrastructure 
in the city. 

CHELSEA SEXTON: The biggest obstacle I 
see is the lack of production. People can't 
buy what isn't being made. 

Next year, after much hype and a billion- 
dollar investment, GM rolls out the Chev- 
rolet Volt —- an all-electric car with a gas 


“In 20 years, the majority of cars made 
will be electric,” says Tesla’s Elon Musk. 
“After that, it will take another 15 years 
to replace gas-powered cars.” 





Number one is range limits. Customers 
are not going to buy it if they have to drive 
70 miles and it isn't as easy to recharge 
your battery as it is to fill your gas tank. 
Remember, in a battery-electric car, 100 
percent of the energy comes from the bat- 
tery. On top of that, lithium-ion batteries, 
currently the most advanced, lose power 
output in cold weather, and that reduces 
the distance you can go on a full charge. 

Number two is the cost. The batteries 
are very expensive to produce - for elec- 
tric vehicles to be affordable, the battery 
cost will need to be between $200 and 
$300 per kilowatt hour. Right now, we're 
paying between $800 and $1,000 per kilo- 





Cars: The 
Next Decade 


Get ready for everything you 
think you know about cars to 
be turned upside down. “The 
changes over the next 10 
years will be the most 
dramatic in history,” says 
Jesse Toprak, vice president 
of the influential industry 
research website TrueCar 
.com. What follows are things 
you'll see, with some 
educated guesses, courtesy 
of Toprak and other experts. 
JOSH DEAN 





68 *« ROLLING STONE, OCTOBER 29, 2009 


Obama’s EV incentives 
With a goal of putting 1 
million hybrids on the 
road by 2015, feds offer 
$2,500-$7,500 credit, 
based on car’s efficiency. 


engine. What do you think of this technol- 
ogy? How important ts it to GMs future? 

BRENT DEWAR: It’s obviously very impor- 
tant. It’s about designing and developing 
a new propulsion system for GM vehicles 
around the world. It’s a real breakthrough 
in technology, one that addresses what 
we feel is an important consumer aspect, 
which is range anxiety, how far you can 
drive without recharging. For trips of up 
to 40 miles, the Volt is powered by elec- 
tricity from the grid and stored in its lith- 
ium-ion battery pack. Beyond 40 miles, a 
small engine generator creates additional 
electricity to extend the range of the Volt 
several hundred miles, 


Diesel goes green Thanks 
to low-sulphur fuel and par- 
ticulate-scrubbing exhausts, 


offer cars that are 98 percent 
cleaner than diesels of yore. 
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BMW, Mercedes, VW and Audi 





MusKS I'ma big advocate of pure electric 
cars rather than a hybrid like the Volt, so 
obviously I wish they'd gone more the pure 
electric route, because with the hybrids 
you end up being neither fish nor fowl - 
youre forced to compromise on both the 
gasoline side and the battery side. I think 
moderate success is possible for the Volt. 
But great success Is not. 

What about Ford’s stratery? You've an- 
nounced that youll have a plug-in 
hybrid on the market in 2012, right? 

Giola: Yes, although we have not yet an- 
nounced which vehicle it will be in. We 
studied the series hybrid design - we've 
actually built some with a fuel cell instead 
of an engine recharging the battery. But 
we conclude that a parallel plug-in hybrid, 
similar to the design used in the Fusion 
and Escape Hybrid today, will allow us to 
deliver up to 30 miles of electric range with 
a much smaller battery. It also uses the gas 
engine for what it's really good at, which 
is helping climb hills and highway accel- 
eration. Therefore, the total vehicle is effi- 
cient. We also think it’s important to make 
our vehicles as affordable as possible, and 
to make it a sustainable business for Ford. 
If you sell something for less than it costs, 
that’s not very sustainable. 

Will GM make money with the Volt? 

DEWAR: We have to think differently in 
emerging technologies than we would with 
traditional business case analysis. Other 
sectors do this very well, like the pharma- 
ceutical industry. Theyre research-and- 
development-oriented; they don't think 
about the pricing until later. I'm encour- 
aging the team to think about the benefits 
that come from this technology in gener- 
ation two, three, four and five. You would 
never develop these emerging technolo- 
gies like hydrogen and electric if you based 
your investment purely on cost analysis 
and return-on-investment per unit. 
Given the success of the Prius, why 
has it taken Toyota so long to develop 
a plug-in hybrid? 


The plug-in era begins Until now, 
most electric engines have been 
charged by gas engines. Ford, 
Chevy, Nissan and Mitsubishi all 
roll out EVs you can charge 

in your garage. 
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The first hybrid super- 
car The $87,000 Fisker 
Karma arrives. Hits 125 
mph, and gas engine ex ] 

tends range to 350 miles @ | “a 
ona single charge. 


EV startups come of age The Silicon 


second model. Everyone in the industry 
will be looking to see if startups using 
advanced technology, such as Tesla and 
Fisker, can compete with Detroit. 





Valley-based Tesla Motors introduces its 


TOP: AGENCY REDUX; BOTTOM, FROM FAR LEFT: FISKER AUTOMOTIVE; BETTER PLACE; NISSAN, 2 
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DALY: Well, we've got to be ready for 
prime time. The whole issue of whether 
customers will accept the plug-in aspect, 
whether they are ready to accept the utili- 
ty of that kind of technology, is still open. 
But were getting to the point now that we 
think we can offer something that’s worthy 
of testing. So we're going to put a fleet on 
the road and see how it all works. 

SEXTON: The success of hybrids like the 
Prius have the potential of breeding com- 
placency. Ten years ago, the Prius was im- 
pressive. Now Toyota has become the most 
hesitant automaker, We are watching com- 
panies like Toyota and Honda, which got 
into the hybrid market around the same 
time, risk becoming the GM of hybrids. 
So how long willit take to update the 


Jleet, so that the majority of Americans 


are driving fuel-efficient, clean cars? 

Gioia: There is an unrealistic expec- 
tation out there of how fast things will 
evolve. Ninety percent of Ford's fleet will 
have EcoBoost technology by 2013, which 
basically allows a six-cylinder engine to 
get the power of a V-8. We're seeing a 20 
percent fuel-economy improvement, and 
up to 15 percent reduction in CO, - and it 
is more affordable than some of the other 
advanced technologies. That is the cor- 
nerstone of Ford products: transmission 
improvement, weight reduction and other 
improvements on engines, 

Obama recently passed some of the strict- 
est fuel-efficiency standards ever - legisla- 
tion Detroit has fought for years. How will 
the regulations affect you? 

DEWAR: The issue with fuel-efficiency 
standards is that it’s challenging, given 
the time frame, to find the right balance. 
I’m very much a proponent of incentives 
over regulation. 

musk: The administration has done 
some good things. The best thing they 
could do now, however, is also the toughest 
thing they could do, which is to tax carbon. 
That’s why I would put a straightforward 
tax on gasoline, like they do in Europe. 


The V-8 fades away The gas-euzziling 
| engine of myth should give way to efficient 
| V-65, like Ford’s EcoBoost, signaling the 
internal combustion won't go down without 
a fight. “The biggest trend will be the down- 


sizing of engines,” says Toprak. 


2012 


Prius gets competition Nissan Leaf, Ford 
Focus EV and Chevy Volt introduced. But mar- 
ket share remains small because hy- _— 
brids and EVs are still more ws 
expensive than equivalent @ 
gas-powered cars. 
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-Pain thinks he knows why Miami is 


T strip clubs,” he says. “Take Your 
Shirt Off,” the first single off the 25-year- 
old's new album, Revolver, is perfectly 
engineered for pole dances. “Every song 
is!” he cackles, as T-Pain often does. For 
two months he’s been here, recording 
next door to Lil Wayne and commuting 
to his condo in one of the five cars he 
shipped down from Atlanta. Today’s ride 
is a 2008 Rolls-Royce Phantom - the 
first Phantom convertible sold in North 
America, which he bought for $500,000: 
“It's so smooth you could fall asleep sit- 
ting in the trunk.” 

It's been a good few years for T-Pain. 
He has been sucha pioneer of Auto- 
Tune that Time magazine readers named 
him the 34th-most-influential person 
in the world this year. And his fame and 
wealth have allowed him to indulge 
a serious car fetish - at last count, he 
had 32 at home, including a tricked-out 
Cadillac hearse. 


Cleaner, better batteries 


percent recyclable. 


2013 


First battery station opens EV 
options will increase as visionary 
electric-car company Better Place 
plans to open facilities that let you 
swap depleted batteries for ones 
that are already charged. 


BMW 335d Clean Diesel 


where he makes his best music. “It’s 


Expect lithium-ion batteries to 
become the standard. Lighter, 
less toxic and longer-lasting 
than today’s standard, and 95 











He takes a look at the powder-blue 
BMW he'll be driving today and says he 
bought his wife a 650i, “so I like BMWs.” 
This is the first-ever clean diesel BMW 
has imported to the U.S., a car that 
gets 36 miles per gallon, emits cleaner 
exhaust than a gas car, and is the vehicle 
the Bavarians are pushing as their green 
alternative. Soon he’s racing toward 
Miami Beach on the A1A, the road that 
parallels the Atlantic. He pulls into an 
empty lane and floors it. The car ac- 
celerates smoothly and quietly. “And 
there you go, 100 miles per hour,” he 
says. Not quite his personal high speed 
of 200 - achieved in Lil Wayne’s Bugatti 
(“That scared the shit out of me”) - but 
impressive nonetheless. He asks if Rolls- 
Royce owns BMW. In racing, it is said that 
drivers receive feedback from the car 
through the seats; they can feel nuances. 
Apparently T-Pain has this skill, because 
he was almost right: BMW, in fact, owns 
Rolls-Royce. “The controls, the naviga- 
tion,” he says, “itfeelsthesame.” —a.0. 





MA 


2014 


PULL. LLL LLL LLL eee f 


Electric supercars! The Mercedes SLS 
eDrive, an all-electric 526-horsepower 
beast, should arrive with a separate 
motor on each wheel, in sharp contrast 
to existing cars from Tesla and Fisker, 
which have motors at the rear axle. 
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Fords chairman, Bill Ford, supports a 
gas tax. Do you agree with him? 

DEWAR: It can be effective, but it’s not 
specifically something I would look to. As 
an industry, the big breakthrough for all of 
us is balancing the three E’s: energy, envi- 
ronment and economics. 

GIOIA: From a corporate standpoint, 
what we need is energy policies that allow 
new technologies to be developed and be 
sustained. If electrification isn’t cheap- 
er than traditional fossil fuels, we'll never 
move to electric cars. So if that’s the direc- 
tion we want to go, we need an energy pol- 
icy that supports that. A gas tax is just one 
way to hold fuel prices at a more constant 


nologies, half based on the type of fuel, that 
we ve laid out to deliver the target that cli- 
mate scientists are telling us we need to 
hit by 2050, which is 450 to 550 parts per 
million of CO, in the atmosphere. Several 
years ago, I couldn't have said that. 
DEWAR: We need to continue to work on 
making vehicles lighter and making in- 
ternal-combustion engines more efficient, 
vas or diesel. We also need to find alternate 
propulsion sources like biofuels, which are 
a fantastic alternative that has a green- 
house-gas benefit and is easily adaptable 
to the internal-combustion engine. 
Five years ago, biofuels like ethanol were 
pitched as part of the solution to our de- 


“The problem is the electricity grid 
itself,” says an NRDC expert. “An 
electric vehicle powered off a coal 
power plant is no better than a Prius.” 





level. But the key is having a long-term, 
strategic energy policy. 

Scientists tell us we need to cut green- 
house-gas emissions by 80 percent by 
2050. What are implications for the 

auto industry? 

HWANG: It means, roughly speaking, 
that today’s vehicles have to be three times 
more efficient. So say instead of an aver- 
age of 25 miles per gallon, you need an av- 
erage of 75 mpg. And that vehicle needs to 
be running off either electricity made from 
renewable sources or advanced biofuels. 

Gioia: We have embedded a sustainabil- 
ity strategy into our decision-making, be- 
cause we believe climate change is real, 
and we believe the automotive industry 
is a part of the problem, and we therefore 
need to be part of the solution. We have a 
product plan, half based on vehicle tech- 





pendence on foreign oil. Today, largely be- 
cause of the effect biofuels have on food 
production, the hype has faded. Will bio- 
fuels have a role to play in the future? 

pewar: Absolutely. Biofuels have a huge 
role to play in part because they displace 
the demand of petroleum-based products 
and can be very cost-effective. It’s not elec- 
tric versus biofuels versus gasoline versus 
diesel versus hydrogen. It’s all of the above. 
We have to find the energy, environmental 
and economic solution on a global basis. 
And there are lots of ways to make biofu- 
el — it can be made out of the waste prod- 
ucts, out of agricultural products, even 
garbage into cellulosic. The food-for-fuel 
debate was just totally misstated. We have 
farmers in America who were getting paid 
not to grow anything. The whole thing was 
just a misstatement of the fact. 





HWANG: I’m confident that we technical- 
ly know how to make a good, sustainable 
biofuel. I’m not confident that this country 
or this world will put the right policies into 
place, especially to protect against defores- 
tation. The other problem is the electricity 
grid itself. An electric vehicle powered off 
a coal power plant is really no better thana 
Prius. From a pollution perspective, there’s 
no reason to go to a battery-electric, unless 
you clean up the grid. 

Whats the US. auto industry going to look 
like in 20 years? 

HWANG: My guess for 2030 is, we'll be 
looking at something on the order of dou- 
ble today’s efficiency of the average car, the 
equivalent of 50 miles per gallon. 

DEWAR: We aren't thinking just about 
our automobiles. We are a technology com- 
pany. The future automobile will be very 
different from today. Youre going to see the 
vehicles become lighter and safer. Cars will 
be more connected to the outside world. 
Your car will give you feedback. It will talk 
to you. It will be an extension of your life. 
And once you start thinking about cars 
that way, more ideas start to open up. 

JAMIE KITMAN: For three-quarters of 
a century, the auto industry presented a 
compelling vision of the future. First Ford, 
then GM did a great job of persuading peo- 
ple that they knew what they were going to 
want next. And through technical advanc- 
es and marketing artifice they made peo- 
ple think that the future was coming. But 
in the 1970s, they lost that ability to con- 
jure up any vision of the future. Their ener- 
ey went into fighting regulations and lying 
about what they could and couldn't do. 
They couldn't sweep the harmful aspects 
of cars under the rug, and they started to 
appear grumpy and sad rather than happy. 
The clear path forward is to embrace green 
technology. Nobody really doesn't believe 
in global warming anymore. Electric cars 
and high-fuel economy cars and hybrids 
ought to be rich fodder for them to paint an 
appealing picture of the future. @ 






Hydrogen, the next 
step? Cleanest fuel op- 
tion of all, and should 
start to appear by de- 
cade’s end, as arefueling 


First all-electric nation 
Renault and Better Place plan 
to have 100,000 EVs with 
recharging stations opera- 
tional in Denmark and Israel, 


The incredible shrinking car More 
microcars arrive - in gas, hybrid 

and EV form. With 60 percent of the 
world’s population projected to live in 
cities by 2030, expect urban-friendly 


microcars to become the norm. replacing the gas fleets. * _ infrastructure spreads. 
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EV prices fall Experts 
predict EV cars become af- 
fordable. But according to 

Toprak, it will take another 
five years for EVs to gain 
significant market share. 


EVs overtake gas-pow- 
ered cars Decreases in 
battery costs should allow 
lower EV prices, making 
them the clean alternative 
to gas cars. 


Gas guzzlers expire As Obama's 
mileage restrictions become law, all 
cars must average 35.5 mpg, a 40 
percent improvement over 2009. 

In terms of emissions, equivalent of 
taking 42 million cars off the road. 
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Bill Ford Faces the Future 


S THE GREAT-GRANDSON OF 

Henry Ford, William Clay Ford Jr., 

it’s fair to say, has cars in his genes. 
He's spent his life at Ford - the 52-year-old 
just celebrated his 30th anniversary in the 
family business, including the past decade 
as chairman of the board. Despite the fact 
that gas-guzzling SUVs made his compa- 
ny billions, Ford has long worried about 
the dangers of global warming. “Our fam- 
ily has been involved in Ford for 106 years 
now, he says. “That gives us a different per- 
spective on the legacy of the company.” 
What would Henry Ford think of the auto 
industry today? 

I think Henry Ford would be really en- 
ergized by all the new technology that 
we're seeing introduced. It’s humorous, be- 
cause back in Henry Ford's day, electric ve- 
hicles were on the road. To think now that 
electric vehicles are the new revolutionary 
technology makes me smile. 


Photograph by TIM SoTER 


You were an early advocate of hybrids. 
But Ford famously lost the lead in that 
technology to Toyota. What did you learn 
from that experience? 

It doesn’t pay to be early. You can make 
all the vehicles you want, but if the cus- 
tomers don't want to buy, it doesn't matter. 
That was a function of fuel prices - when 
you had cheap gas, people wanted the big- 
gest V-8 possible. 

Do you support a gas tax? 

Yeah, for years I have. What pushed me 
to consider it was observing how govern- 
ment policy influenced consumer behav- 
ior in Europe. The governments in Eu- 
rope taxed petrol and gave tax breaks to 
diesel to bring down COz2. So it was a no- 
brainer for the customer to buy diesel be- 
cause it was in their economic best inter- 
est. But here, the government said, “We've 
got to increase fuel economy and drive 
down CO2.” But with gasoline so dirt- 





| TEST DRIVE COBRA STARSHIP 


Tesla 
Roadster 


4 j ’m gonna take the first shift,” Cobra 
Starship guitarist Ryland Blackinton 
says, looking at a tiny black roadster 

parked in Manhattan. “Gabe needs a little 

more time to sober up.” Gabe would be 

Gabe Saporta, Cobra Starship’s lead singer, 

and aman who is hiding aserious hangover 

behind his Ray-Bans. So Blackinton squeez- 
es himself into the Tesla, the world’s first 
mass-produced all-electric sports car. It is 

a small car, based on the Lotus Elise body 

and designed to be as light and nimble as 

possible. Blackinton pilots the car through 

Manhattan traffic, which is snarled thanks 

to the U.N. General Assembly. The Tesla is 

an attention magnet, and every time the 
car stops, someone asks how far it can 

go on a charge (240 miles, if you drive 

conservatively) or how long it takes to 

recharge (3.5 hours) or how much it costs 

($109,000). Things open up as Blackinton 

turns onto the FDR Drive. “I'll give ita 

little electricity,” he says, then breaks into 

the chorus of “Electric Boogie,” a perfect 

theme song for the car: “It’s electric boogie 
woogie woogie!” As it speeds up, the car 
starts to whine; it sounds much more like 
the Star Wars landspeeder than any car 

on the road. Electric motors are powerful, 

and the Tesla’s 0-to-60 time is 3.9 seconds. 

“Dude, my back is sticking to the fucking 

chair!” Blackinton says over the low whine 

of the engine. “It’s like that scene at the end 
of 2001. This shit rips! It reminds me ofa 
flight simulator. Like something at Disney 

World - a virtual-reality ride.” J.D. 


cheap, it wasn't in the 
customers’ best inter- 
est. That put us ina 
very difficult position 
of trying to sell cus- 
tomers smaller vehi- 
cles than they wanted 
to buy. Until you can 
align customers interests with society's in- 
terest, youre going to have a disconnect. 
In the future, do you see Ford going be- 
yond the building and selling of cars? 
Absolutely — if we define ourselves as a 
transportation company. If we are riding 
around in spaceships like the Jetsons in 
50 years, we will be building them. With- 
in the next 20 years, there are going to be 
50 cities of 10 million or more. And those 
cities will have major mobility issues. We 
want to help solve those problems, and 
that could take us down some different 
and interesting paths. 1.6. 
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Plug in and Drive 


The next generation of electric cars 
makes the Toyota Prius look like a Model T 


CHEVROLET VOLT 





What is it? America’s car company (liter- 
ally: The federal government owns 60 
percent) has bet its future on this, aso-called 
extended-range electric vehicle that runs on 
a lithium-ion battery but also has a gas motor 
onboard that can extend the car’s range. 
How’s the mileage? A range of 40 miles on 
electricity alone; more than 300 total. 

When can I buy it? Late 2010-early 2011 
What it'll cost: The General ain't saying, but 
rumors are in the neighborhood of $40,000. 


APTERA 2E/2H 





—— _— 


What is it? The Aptera looks like something 
out of The Jetsons, but it isn't a spaceship. 
It's a truly alternative ultralight car built 

by a California startup that attacks the 
problem of fuel economy in two ways: 
First, by being electric; second, by radically 
altering its composite body to make it more 
aerodynamic - some 50 percent of acar’s 
energy, Aptera says, goes to fighting wind 
resistance. 

How’s the mileage? The 2e should get 100 
miles on a single charge. The 2h is a hybrid 
with a tiny gas motor that helps extend the 
range to more than 300 miles. 

When can! buy it? 2010 

What it'll cost: $25,000-$40,000, 
depending on model and options. 


‘FORD FOCUS BEV. 








What Is it? Ford’s next-generation Focus - 
based on the wildly successful European 
version - will be fully electric. It will plug into 
standard 220- or 120-volt outlets and take 
six or 12 hours to charge. 

How’s the mileage? Expect around 100 
miles of range for the pure electric. 

When can! buy it? 2011 

What it'll cost: Too soon to tell, but expecta 


lower price point than the Volt’s. J.D. 
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TEST DRIVE 30H!3 | 





name as punctuationally nonsensi- 

cal as 30H!3, the Boulder, Colorado, 
duo behind the smash frat-rock anthem 
“Don't Trust Me.” But the Mitsubishi 
i-MiEV is up to the task. The band is 


A t’s not easy to find a vehicle witha 


named for its hometown area code (303); 


the car's name is an acronym for Mit- 
subishi Innovative Electric Vehicle, which 
fails to explain the extra “I” at the front. 
Oh, well. It's Japanese. 

Nathaniel Motte and Sean Foreman 
have just flown in to L.A. to relax and 
sleep off their hangovers from their first 
appearance on the VMAs. “We're trying 
to piece together what happened,” Motte 
says. The two meet their car outside the 
Standard Hotel, on the Sunset Strip, and 
it’s atossup as to which Is bigger, the 
i-MiEV - a fully electric minicar that looks 
like it drove straight out of a cartoon - or 
Motte, who is six feet seven. Standing 
together, they look like the number 10. 

Foreman, aregular-size person, 
takes the wheel - once he locates it. This 
being a prototype from Japan, the car’s 
steering wheel is on the right side, so 
everything, including the wipers and 
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Mitsubishi i-MiEV Electric 


signals, is reversed. It’s a weird experi- 
ence the first time you ride in an electric 
car, which has no engine noise (think 
golf cart), so Foreman double-checks 

to be sure the i-MiEV was on and rolls 
out into traffic. “Go, dude!” Motte yells 
from the passenger seat, where he had 
folded himself into the car like a pretzel. 
Gaining momentum, they buzz along and 
turn up into the Hollywood Hills toward 
Mulholland Drive. 

“This thing is fucking awesome,” Fore- 
man says, passing some cars. Up, up, up 
the hill they go, moving at a decent pace, 
but not quick enough for Motte. 

“Give it a little gas, dude,” he tells 
Foreman. 

“There is no gas,” Foreman answers. 

“Give it some electricity! Give it some 
lightning!” 

A Smart car passes, and the driver of 
the only vehicle on the road as small as 
the i-MiEV waves at almost the precise 
moment that Motte decides to flip her 
off. “That shit's not even a hybrid!” he 
yells. “Nice carbon footprint, dickhead! 
| might have big feet, but my carbon 


footprint is real small!” J.D. 


Photograph by SEAN MURPHY 


FAR LEFT, FROM TOP: GM; APTERA: FORD MOTOR CO. 


IF 41 MPG DOESN’T CHARGE YOU UP, 
ITS BATTERY WILL." 


THE 2010 FORD FUSION HYBRID 





Our next-generation battery pack helps Fusion Hybrid deliver 41 city mpg; 
making it the most fuel-efficient midsize sedan. It also allows us to do other things better 
than the competition, like go 47 mph in electric vehicle mode and travel more than 
700 miles on a single tank. fordvehicles.com Drive one. 





"EPA-estimated 41 city/36 hwy mpg. Actual mileage will vary. Midsize class per R. L. Polk & Co. 17.5-gallon gas tank. 
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Los Angeles’ 
high priest of 
psychedelic 
folk aims for 
the moon 


Devendra 
Banhart ** *1 
What Will We Be 


Werner Bros. 
BY DAVID FRICKE 


THE SIXTH STU- 
dio album by 
Devendra Ban- 
hart is the best 
he’s ever made. 
What Will We Be is also great 
enough in patchouli-scented 
spurts to suggest that the 
28-year-old singer-songwrit- 
er's defining classic - his utopi- 
an-rock counterpart to historic 
footprints such as Neil Young's 
Harvest, The Hangman’s Beau- 
tiful Daughter by the Incredi- 
ble String Band and the open- 
heart voodoo of Skip Spence’s 
Oar - is one more record anda 
little more focus away. 

Proof comes early in “Baby,” 
a ball of dancing guitars and 
choral glaze that sounds like a 
woodland Beach Boys, and the 
warm, overlapping logic of the 
psychedelic-hearth guitars in 
“Goin Back.” Banhart’s idea of 
a first-class trip takes in all of 
the right stops - heavy stoner 
rock, Brazilian Tropicalia, 
the British folk revival and 
Mare Bolan’s acoustic-hobbit 
and electric-tyke eras are a 
few more - and he writes a lot 
here about total immersion of 
the senses. “We're lost in the 
only thing/Truly worth gettin’ 
lost in,” Banhart sings with 
sleepy relish in the opening 
calypso stroll, “Can’t Help 
But Smiling.” 

He can also lose his way 
through a song. Banhart - who 
made What Will We Be with 
a small band (including long- 
time guitarist-collaborator 
Noah Georgeson) in a house in 





Illustration by Rupy GUTIERREZ ROLLING STONE, OCTOBER 29, 2009 * 75 


wm REVIEWS MUSIC 


Northern California, for that | 
home-brewed flavor - some- | 
times crowds his spells with | 
perplexing mood swings. “An- | 
gelika” is a soft, buoyant call | 
to joy, over a sparkling nest | 
of guitars, until it veers into | 
a jarring kitsch of drums and | 
chant. In “Rats,” Banhart de- | 
clares heaven on Earth (“Love | 
is light ignited/And everyone is | 
invited”) through big echo over | 
a slowed-down chip off Led | 
Zeppelin’s “How Many More 
Times” - except for the bits | 
where he and the band keep | 
breaking into a faster saucy | 
boogie. There are two better, | 


separate songs in there. 


It’s as if Banhart has not | 
quite left behind the frag- | 
mented intrigue of his early | 
releases almost a decade ago. | 
But Banhart’s other favorite | 
lyric theme is constancy - the | 
pursuit of extended states of | 
love and grace —- and when he | 
trusts the straight-line adven- | 
ture in a good melody, What | 
Will We Be is original bliss. | 
“16th & Valencia, Roxy Music” | 
is a sharp homage to the band | 


in the title, with a be-in buzz 


(“I know I look high/But I’m | 
just free dancing’). And there | 
is a three-track run late inthis | 
album that promises a lot for | 
the next one - a suite of gently | 
magnetic love songs that feels | 


like one fine trance. 


“Maria Lionza” is a bed of | 
plucked guitars with rippling | 
clarinet and deceptive mount- | 
ing force in Banhart’s few lines | 
of need. There is another shift | 
in scene, a tropical-jazz inter- | 
lude, but it actually works as | 
an easy-rolling bridge to the | 
bass-note pulse, baritone hum- | 
ming and Banhart’s Spanish- | 
language rapture in “Brindo.” | 
That dissolves into “Meet Me | 
at Lookout Point,” a simple | 
gem with the Haight-Ashbury | 
aura of Jefferson Airplane’s | 
1967 ballad “Comin’ Back to | 
Me” but a fresh air, too, in the | 
windblown guitars and vocal | 
devotion. It is the sound of | 
Banhart finding his own way | 


forward through that past. 


There are two more short | 
songs, but “Lookout Point” is | 
this album's closing peak. From | 
there, you can almost hear the | 
record that will someday be | 


Banhart’s American beauty. 


“Meet Me at Lookout Point” 





Get Yer 
Ya-Ya'ss Out 


for Good | 


One of the greatest live rock 
albums of all time just got better 


The Rolling Stones kk**** 


Get Yer Ya-Ya’s Out! The Rolling Stones in Concert 
- 40th Anniversary Deluxe Box Set.4eKcO 


mere] “GET YER YA-YA’S OUT!” — RECORDED IN 1969 
; over two nights at Madison Square Garden - 
is the last official live document of the Rolling 
Stones in their swaggering Sixties prime; it’s 
also one of the great live albums of all time. 

Expectations were high for the band on its 1969 tour, 
the Stones’ first in the U.S. in three years, and their first 
outing without guitarist Brian Jones, who had died that 
summer. They delivered in spades. Keith Richards and 
new guitarist Mick Taylor combined for angry workouts 
on Ya-Ya's’ “Midnight Rambler” — the album’s bluesy nine- 
minute masterpiece - and a stark, rubbery “Sympathy for 
the Devil.” Mick Jagger and Richards pull 
apart Chuck Berry's “Little Queenie” into 
a raunchy romp, as if to prove they had 
fully mastered the rock form. 

This three-disc remastered Ya-Ya's in- 
cludes the original in all its gritty glory. Disc Two is a five- 
song EP from the same shows, with acoustic performances 
— “Prodigal Son” and “You Gotta Move” - from Richards 
(playing a resonator guitar) and Jagger. The third disc is an 
unexpected treat: blistering sets by openers B.B. King plus 
Ike and Tina Turner (doing an outrageously steamy take 
on Otis Redding’s “I've Been Loving You Too Long”). And 
serious rock geeks will enjoy the final flourish: the original 
ROLLING STONE review, by Lester Bangs. MARK KEMP 





Key Tracks: 
“Midnight Ram- 
bler,” “Sympathy 
for the Devil” 


MIDNIGHT 
RAMBLER The 
Stones’ 1969 
tour was their 
first without 
Brian Jones. 











Wolfmother 
KKKK 


Cosmic Egg DGC/Interscope 
The mad scientist of dusty 
metal grooves returns 

IF ACAND DC HAD 
a baby, Andrew 
Stockdale of 
Wolfmother 
would be their 
rock & roll problem child. Cos- 
mic Egg is wilder, earthier and 
freakier than his band’s 2006 
debut — he has recruited a new 
crew of hairy backup hench- 
men, but he’s still chasing his 
Seventies blue-denim obses- 
sions with no shame. “Sundial” 
is a doomy stomp with a Tony 
Iommi guitar grind, but “In the 
Castle” is the epic, with Stock- 
dale hitting Valhalla-scale 
high notes, wailing, “Would 
you like to walk into the king- 
doms of the sun?” There isn't a 
boring moment - when's the 
last time you could say that 
about an album with Cosmic 
in the title? ROB SHEFFIELD 


Key Tracks: “Sundial,” 
“California Queen” 


R.E.M. Kx * 


Live at the Olympia 

Warner Bros. 

Stipe and crew rehearse 
Accelerate, with flashbacks 

IN 2007, R.E.M. 
spent five nights 
with fans in a 
Dublin theater, 
test-driving songs 
for last year’s Accelerate. This 
two-CD/one-DVD document 
captures intimate, occasionally 
great performances; if Michael 
Stipe sometimes sounds like 
he’s reading lyrics off his com- 
puter, it’s because, well, he ac- 
tually was. Besides several 
solid Accelerate outtakes, the 
selling point on Live at the 
Olympia is R.E.M.’s spelunk- 
ing through early catalog gems, 
when Stipe’s vibrato-seizure 
vocals and Rorschach-blot 
“lyrics” clung to songs explod- 
ing at the seams. The stitching 
is tighter now, and drummer 
Bill Rieflin often holds things 
together too neatly. But when 
songs fray — see “Harborcoat” 
— it’s the sound of imperfection 
perfected. 


WILL HERMES 


Key Tracks: “Harborcoat,” 
“Gardening at Night” 
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Tegan and Sara 
KK Ks 

Sainthood Sire/Vapor 
Tuneful Canadian twins tap 
into their inner Madonnas 


songs about lov- 





ing with 2007's The Con. Here, 
the girls just wanna have fun: 


tor” 
“Red Belt,” Eighties post-punk. 


The chirpy “Go steady with | 


me!” chorus of “On Directing” 


makes you wonder what Toni | 
Basil is up to lately. That's not | 
to say happiness rules. On | 
“Northshore,” they cap a laun- | 
dry list of “don'ts” with the | 
declaration “My misery’s so | 
W.H. | 


addictive!” True, that. 


Key Tracks: “Northshore,” 
“On Directing,” “Someday” 


Karen O and the 
Kids ***'2 

‘Where the Wild Things Are’ 
Soundtrack DGC/Interscope 


Yeah Yeah Yeahs’ howler 
bum-rushes story hour 





Shoes” is witchy cabaret jazz, 


while “Building All Is Love” is | 
a hopeful Arcade Fire-like an- | 
them. O is like a baby sitter | 
who plays kids Joy Division | 
records before lights out: kinda | 
! well-built to be improved upon 
JON DOLAWN | 


scary, but theyll wake up cool- 
er in the morning. 


Key Tracks: “Worried Shoes,” 
“Rumpus” 


TEGAN AND SARA | 
make catchy | 





ing not wisely but | 

wee too well. They've | 
defined themselves with sunny, | 
self-loathing power pop, peak- | 


ON THIS SOUND- | 
track to Spike | 
Jonze’s new mov- | 
ie, Karen O and | 

= pals from Deer- . 
niker, the Raconteurs and her | 
band the Yeah Yeah Yeahs roll | 
out punked-up folk pop that’s | 
haunted yet playful. “Worried | 





| The xx **** 


XX Young Turks 


London youths reveal 
reservoirs of deep soul 


FOUR POUTY EIDS 
from South Lon- 


their teens, the xx 
see nothing wrong 
with playing Timbaland or Jam 
and Lewis-style R&B with an 
indie band’s chops. Singer 
Romy Madley Croft sounds like 


_ she learned her heart-of-glass 
With squawking synths, clipped | 
vocals and head-snapping New | 
Wave drums, their latest is an | 
Eighties dance party. “Alliga- | 
recalls early Madonna, | 


cool from Nineties soul starlets 
like Aaliyah or Mya (the U.K. 
version of this album adds a 
cover of Aaliyah’s “Hot Like 
Fire”). When Oliver Sim sings 
along on “Heart Skipped a 
Beat,” the boy-girl vocals create 
a hushed after-the-party mood 
of frustration and desire. When 
Croft wonders, “Could I make it 
better with the lights turned 
off?” she’s not making coy 
chitchat - she really wants to 
find out, and so will anyone 
listening in. R.S. 


Key Tracks: “Heart Skipped 
a Beat,” “Crystalised” 


Phoenix ** * 


Wolfgang Amadeus 
Phoenix (Remix Collection) 


| Loyaute/Glassnote 


Passion Pit, Animal Collective, 
others fiddle with Franco pop 

THESE 15 RE- 
mixes of songs 
from Phoenix's 
last dise are all 
over the map. 
Animal Collective turn “Love 
Like a Sunset” into shimmer- 
ing psychedelia; Passion Pit 
toss a couple of synths at “1901.” 
In the hands of Chairlift, the 
sumptuous ballad “Fences” is 
dragged into the chill-out 
lounge. It’s afun, slightly gratu- 
itous album, whose varied re- 
sults underscore the strength of 
the source material: songs too 


REMIXES 


= or ruined. J.D. 


Key Track: “Fences (Friendly 
Fire Remix)” 


PROMOTION 


Qe Tew Us \Nuar You Know ABOUT BANDS Wire — ALGUMS. 
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win tickets to your favorite concerts at www.rollingstone.com/powerof4 


don, barely out of 
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TOP SINGLES 


Vampire 


Weekend *«*** 


“Horchata” 


vampireweekend.com 


Well, you can’t accuse Vampire 
Weekend of not knowing who 
their fans are - they seem to 
aim all their tunes at people 
who enjoy Wes Anderson 
movies but don’t realize 
they're comedies. Ezra Koenig 
sings “Horchata” like he just 
discovered his mom's stash 

of old Howard Jones records, 
trilling funny lyrics about the 
Spanish delicacy over synthe- 
sized steel drum and mbira, 
plus (for the big finish) a string 
section. His voice has acquired 


chorus, 





Koenig 





“Year of the Cat,” which suits 
the twee bemusement of the 


“In December, drinking 
horchata/I'd look psychoticina 





a touch of Al Stewart circa balaclava.” R.S. 
Britney | Beck &k* ~—s Girls &*&* 
Spears 3 “Winter Lady” 3 “Lust for Life” 
Kk | beek.com . All major services 
“3” | Aftercoveringthe Not !ggy Pop's clas- 
Leaked sic, but nearly as 


Oh, Britney - you 
are such a woman- 
izer! This disco 
threesome anthem 
raises all sorts 

of questions: Is 

this about joining 
Lindsay and Paris? 
Kevin Federline 
and Shar? Is the 
reference to “Peter, 
Paul and Mary” her 
posthumous Mary 
Travers tribute or 
just a cosmic coin- 
cidence? Either way 
- instant Britney 


classic. R.5. 
Usher * * *14 
“Papers” 


ushernow.com 
As in divorce papers 
- the kind Usher 
says he’s ready to 
sign in this slow- 
jam, surely directed 
at his almost ex- 
wife, Tameka Foster. 
The lush tune isn't 
spectacular, but the 
anger Usher effuses 
- he “done damn 
near lost” his mama 
because of her - is 
hard to ignore. 
CHRISTIAN HOARD 


Advanced iLrTrrruat 


| Velvet Underground | 
| good: a low-fi, self- 


: and Nico for his 


“Record Club,” dude 3 
of yearning that 


| takes on Leonard 
' Cohen with help 


from Devendra 
Banhart and the 
euys from MGMT, 
Little Joy and 
Wolfmother. It’s a 
predictably 
ramshackle project, 
but this tender, 
ramblin’ girl 
come-on is some 
impressive slacker 


overachieving. w.n. 


Vashed Out 
Kew, 
“Feel It All 
Around” 
myspace.com,'the 
babetnthewoods 
On this cut from his 
debut EP, 26-year- 
old Ernest Greene 
loops Euro-pop 
tracks like Gary 
Low's “I Want You” 
and adds dreamy 
vocals. The result: 
a stoner-tastic tune 
that’s the sonic 
equivalent of soak- 
ing in a hot spring. 





loathing celebration 


— wills itself from 
_ gloom to hope with 
- liberally applied 

» electric-guitar 

: strums, tambou- 

_ rine twitching and 
— unbowed “ba-da- 

- bas.” So catchy you 
| may consider 

_ getting its chorus 

= “fucked in the 

_ head” - tattooed on 
_ your bum. 


| Lady Gaga 
k* 


W.H. 


“Bad Romance” 
Leaked 

' Gaga's newtune-a 
_ snippet of which she 
~ recently debuted 

' On SNL - isn’t up to 
' the star's trashy- 

' chic standards: The 
' booming beat feels 
oppressive, the 

— wordless hookisa 
little annoying, and 
onthe chorus - “| 

— want your lovin’, | 

| Want your revenge” 
 - Gaga's emoting 

_ takes her into bad- 
KEVIN O'DONNELL | 


Cher territory.  c.H. 
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MARC ECKO’S FIRST 
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Marc Ecko delivers the extraordinary yaith his first 
fragrance for man. “ECKO by Marc Ecko is for the 
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The Big Pink 
KKK? 
A Brief History of Love 44D 


London duo shape shoegaze 
fuzz into monstrous tunes 
— s ANYONE CAN 
build a wall of 





a special class of 


make the layers of fuzz and 
distortion coalesce into a real 
song. On their debut LP, 
London duo the Big Pink - 
multi-instrumentalists 
Robbie Furze and Milo 
Cordell - nail the balance be- 
tween gloomy, monolithic 
drone and songcraft. “Velvet” 
is dreamy and dirgelike, but 
undeniably catchy. The dance- 
floor-ready “Dominos” is 
front-loaded with a massive, 
chanted hook: “These girls 
fall like dominos.” The lyrics 
feel a bit tossed off, but they 
don’t get in the way - that 
wall of fuzz is good for 
something. JENNY ELISCU 


Key Tracks: “Dominos,” 
“Velvet” 


Volbeat ***'1,4 


Guitar Gangsters & 
Cadillac Blood Mascot 


Metallica’s new favorite band 
grinds metal-rockabilly mix 


HERE’S A HOT 
tip if you're go- 
ing to one of Me- 
tallica’s North 
American tour 
dates this autumn: Be there 
early. Denmark's Volbeat are 
low men on the bill but pack 
good iron on their third 
album: speed-metal essentials 
- compressed-fuzz guitars; 
guitarist-songwriter Michael 
Poulsen’s operatic Captain 
Ahab vocals - dusted with 
country love (a Kitty Wells 
cover, steel guitar) and rocka- 
billy-Ramone swagger. Poul- 
sen is not being ironic when he 
barks, “Time to light up this 
joint with some boogie woo- 
gie, atop the stuttering thrash 
of “Find That Soul.” Like So- 
cial Distortion, Volbeat have a 
solid grip on the long, strong 
line that runs from Sun Rec- 
ords through CBGB and Ride 
the Lightning. 





DAVID FRICKE 


Key Tracks: “Find That Soul,” 
“Wild Rover of Hell” 


sound, but only 


shoegazer can — 
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NOW 





Monsters of Folk 


Monsters of Folk 
Shangri-La 

Jim James, Conor Oberst, 

M. Ward and producer-multi- 
instrumentalist Mike Mogis 
team up for the rare super- 
group where the whole is 
close to the sum of its parts: 
a folky, harmony-ridden gem. 


Raekwon 

Only Built for Cuban 
Linx, Pt. Il Jee H20/EMI 
Wu-Tang Nation, arise! Rae- 
kwon gets with RZA, Dr. Dre 
and beats from the late J Dilla 
to make the most convinc- 


ing message from Shaolin in 
years. (Also: See the Ghost- 


er rrr 


The Very Best 


Warm Heart of Africa 
Green Owl 

U.K. DJ crew Radioclit join up 
with singer Esau Mwamwaya 
for akiller disc of 21st-century 
African street jams. 


Michael Jackson 
KK, 

Michael Jackson: The 
Remix Suite Universal Motown 
A Jackson tribute with 
substance - some, anyway 


THIS COLLEC- 
_ tion of Michael 

Jackson retreads 
from the Mo- 
town era seems 
to walk the line between 
shameless cash grab and wor- 
thy tribute. Generally, the 
best cuts here stay close to the 
spirit of the originals: Of the 
three takes on the Jackson 5's 
“Dancing Machine,” one is 
great (Polow Da Don's disco- 
hip-hop celebration), and two 
ain't (overdone techno over- 
hauls by DJs Steve Aoki and 
Paul Oakenfold). But there 
are exceptions. On producer 
Salaam Remi’s outrageous 
reggae version of “ABC,” 
Michael's junior James Brown 
testimony will make even 
purists grin like fools. In the 
end, Jackson proves to be 
more mutable than maybe 
even he knew. 





WILL HERMES 


Key Track: “Ain't No Sunshine 
(Benny Blanco Remix)” 


The Asteroids 
Galaxy Tour 
KK KI, 

Fruit Small Giants 


Danish soul fiends throw 
space-station dance party 


| YOU’LL REMEM- 
re ber the catchy, 
| cowbell-driven 
Srematt jam from an iPod 
ad - it’s called 

“Around the Bend,” and it’s not 
even the best track on this 
Danish crew's debut, a frothy 
retro-future party mix based 
in Sixties soul and Seventies 
funk, and buoyed by sci-fi 
synths and dub effects. Vocal- 
ist Mette Lindberg brings car- 
toon flava - she sounds like a 
boozy Bjork heroically battling 
hay fever. And even modern 
woes can't stop the reveling. 
On “The Golden Age,” she 
time-travels over vaudeville 
piano and space-age whooshes, 
happily squealing about “flyin’ 
away from reality.” Mission 
accomplished. W.H. 


Key Tracks: “The Golden Age,” 
“The Sun Ain’t Shining No More” 


JACK JOHNSON 


EW CONCERT 


Madonna ****'4 

Celebration: The Video Collection 
Warner Bros. 

Big, brash milestones such as “Like a Prayer” 
deserve better definition than YouTube can 
provide: This 47-video, double-DVD set omits 
hits as big as 1992's “This Used to Be My Play- 
ground” but otherwise offers Madonna’s most 
definitive retrospective. BARRY WALTERS 


Jack Johnson **%*)/ 

En Concert Brushfire/Universal 

Filmmaker Emmett Malloy - a friend of 
Johnson's who also owns the singer's label, 
Brushfire - captures the rocker in his element 
during a summer 2008 tour: onstage (in Paris, 
Munich and London) and in the water (he 


surfs a river in Germany and hits the beach in England). The only 
complaint: not enough interview time with Johnson. NICOLE FREHSEE 


Anvil ***&*1% 

Anvil! The Story of Anvil va 

This moving documentary about a 
beleaguered Canadian metal band captures 
the hardships of musicians who taste fame 
but struggle to maintain their bonds with 
each other and their dreams. Bonus footage 
of Metallica drummer Lars Ulrich and Anvil’s 
former members fleshes out afine story. s.w. 


Dead by Sunrise 
Out of Ashes Warner Bros. 
Chester Bennington side 
project is flat on arrival 
=) THIS SIDE PROJ- 
ect by Linkin 
Park frontman 
Chester Benning- 
ton 1s a grim 
affair, with hackneyed post- 
grunge arrangements propping 
up pity-poor-me sentiments 
telegraphed in song titles like 
“My Suffering” and “Crawl Back 
In” (“Sometimes I cry/Some- 
times I feel like I want to die,” 
Bennington wails). Ashes is 
slightly redeemed by ballads 
like “In the Darkness,” which 
bears aresemblance to the win- 
ning emo turn Linkin Park 
took on the Rick Rubin- 
produced Minutes to Midnight 
(2007). But the album is oddly 
inert, lacking both the brute 
force and big choruses that 
raised Linkin Park to rap-rock 


vodhead status. JODY ROSEN 


Key Tracks: “In the Darkness,” 
“Crawl Back In” 
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Dawes * * *'2 
North Hills 4To 


L.A. country folkies summon 
up Creedence and the Band 
OUT IN LOS AN- 
geles, where weed 
grows wild and 
hair grows long, 
Dawes are some 
of the most promising purvey- 
ors of new-school country folk. 
Their debut album achieves 
the rare feat of sounding so 
authentically vintage that it’s 
hard to complain about how 
much they echo Creedence 
here (“God Rest My Soul”), 
Crosby there (“If You Let Me 
Be Your Anchor”) and the 
Band elsewhere (“When My 
Time Comes”). Producer Jona- 
than Wilson gives the affair a 
living-room vibe, so that 
even the boldest songs (the 
achingly beautiful “That West- 
ern Skyline”) sound like they 
arose in the midst of a jam ses- 
sion. And in fact, they just 
might have. JENNY ELISCU 


Key Tracks: “That Western Sky- 
line,” “When My Time Comes” 


CY?) TOYOTA 
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Various Artists 
KK KI, 


5:5 Years of Hyperdub 
Ayperdub 

State-of-the-art stoner beats 
from the key dubstep label 


DUBSTEP 


the body, cross- 

wiring the sub- 
bass psychedelia of dub reggae 
with the restlessness of jungle 
and garage. The Hyperdub la- 
bel reps the genre's experimen- 
tal side, and this two-CD an- 
thology, split between signature 
and unreleased material, is a 
perfect primer. Melancholic vi- 
sionary Burial and the eclectic 
label chief Kode9 are the “stars,” 
but acts like Darkstar, whose 
sad-robot bounce “Need You” 
sounds like Daft Punk outside 
an ex's window at 4 a.m., wait 
in the wings. Tracks like Joker's 
“Digidesign” posit a novel expe- 
rience: the meditative party 
jam. WILL HERMES 


Key Tracks: “Digidesign,” 
“Need You” 


Is | 
21st-century head | 
music adapted for | 


Bob Dylan 
KKK 


Christmas in the Heart 
Columbia 
Adjust expectations: Dylan 
plays it straight for Christmas 
BOB DYLAN 
celebrates the 
Christmas hit pa- 
rade the old-fash- 
ioned way: He 
plays it straight, as much as his 
pitted baritone allows, with a 
band that mixes David Hidalgo 
with R&B guitarist Phil Up- 
church. There are hymns 
(“Hark the Herald Angels 
Sing”), chestnuts (“Little 
Drummer Boy”) and tinsel: 
Backup choristers add whole- 
some glitz. Dylan's singing is 
often nimble and clear - he 
goes high in “The First Noel” 
without a hint of gravel. The 
effect is like a Woodstock 
snowfall with the defiance of 
1970's Self Portrait: another 
way of saying his roots are 
everywhere. DAVID FRICKE 


Key Tracks: “The First Noel,” “The 
Christmas Blues” 


Cory Chisel and 
the Wandering 
Sons ** * 
Death Won't Send a Letter 
Black Seal 
Heartland rocker keeps it in 
his pants, musically 
| Wm, WITH A GRUFF 
_. | but elastic voice 
that sounds like it 
could rattle raf- 
ters, Cory Chisel 
could have spent his major- 
label debut acting out his rock- 
god dreams. To his credit, the 
Wisconsin resident (and son of 
a preacher) shows restraint 
worthy of a Midwesterner. 
Death shufiles between starkly 
beautiful folk and looser bar- 
band stuff, with Chisel serving 
up both lazy lines (“We all lose 
ourselves in the end”) and 
sharp, singalong choruses (on 
“Longer Time at Sea”). Chisel’s 
strong, soulful voice suggests a 
pitcher who could throw 100 
mph, but who's happier throw- 
ing curveballs. cHristiAN HOARD 


Key Tracks: “Longer Time at Sea,” 
“My Heart Would Be There” 
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Mayer 


Hawthorne 
KKK 


A Strange Arrangement 
Stones Throw 

Rookie crooner lovingly looks 
back at 1960s and 1970s soul 
THE DEBUT 
from this white, 
Michigan-bred 
former hip-hop 
DJ re-creates the 
sound of Motown classics and 
other falsetto-laden AM-radio 
gems, complete with spar- 
kling, horn-specked produc- 
tion and G-rated come-ons. 
With his thin but sweet croon, 
Mayer Hawthorne floats over 
the ballads, but the two best 
tunes are uptempo: The 
killer-chorused “Your Easy 
Lovin’ Ain't Pleasin’ Nothin’” 
and “One Track Mind,” a 
Temptations-style plaint about 
a high-maintenance lady 
whom you'll swear you've 
heard on an oldies station - 
and liked a lot. C.H. 


\ ee 


Key Tracks: “Your Easy Lovin’ Ain’t 
Pleasin’ Nothin’,” “One Track Mind” 


MUSIC TECH 


High-End Ways to Jack Up 


Your iPod’s Sound 


Bose SoundDock 10 


ww bose.com 


WHAT IT IS The heftiest iPod dock you've ever 
seen. The SoundDock 10 is nearly a foot tall 
and weighs 19 pounds - it’s less a speaker than 
a stereo replacement. 


WHAT WORKS The sonic range is amazing 

for something that sits on your counter: The 
low end can stand up to the Raekwon album 

at party volume, and the treble is airy and 
precise. 

WHAT DOESN'T The $600 price tag - for that 
kind of scratch, you might just want to buy 
something with two speakers. NATHAN BRACKETT 


Neuhaus Labs T-2 Amp 


WR EK neuhauslabs.com 


WHAT IT IS A high-end but not break-the-bank 
tube amplifier, the T-2 ($795) converts digital 
audio signals to analog sound waves, resulting 
in a warmer and broader sound, and turning 
your computer into a hi-fi stereo component. 


WHAT WORKS The retro design is stunning, 
and the sound approaches - and in some cases 
equals - CD quality. You'll never want to listen 
to iTunes through your desktop speakers again. 
WHAT DOESN'T The analog conversion can't 


completely make up the loss of some mid-to- 
high range in lower-quality MP35. JOHN DIOSO 
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Ghostface Killah 


Ghostdini: The Wizard 
of Poetry in Emerald City 
Island Def Jam 


CAN THE SILLI- 
est album of the 
year also be the 
smartest and the 
sexiest? On his 
eighth solo disc, raps most bril- 
liantly wigged-out poet steeps 
his songs in louche production, 
enlists R&B crooners and jet- 
tisons the coke-trade tales to 
focus entirely on romance. 
There are lovelorn laments (“Do 
Over”) and raunchy boudoir 
play-by-play (“Stapleton Sex”). 
Ghostface remains an unusu- 
ally charismatic MC, never 
afraid to make himself the butt 
of the joke: “Will you marry 
me?” he raps. “Will you carry 
me/Through rain, hail, sleet 
and snow?/ Don't say no - you'll 
embarrass me!” JODY ROSEN 





Key Tracks: “Do Over,” “Baby,” 
“Stapleton Sex” 


ninth elbum 
Spirit, with the shortest, 








A Latin-Rock Classic 


s didn't come from out of no- 
where; it just seemed that way. A band of Mexican- 
Americans from ell as, California, singer-guitar- 
Ist- T SCDEMI UE! Lou 
iredes bial fe Vi 


oule and the Lover 


rgas and drummer 


r Nert F pocicty fecigd one of 1970's best non- 


hit sce “| Know You Know,” a bolt of spangled 
jangle and smooth garage-soul harmonies that 
Greil Marcus called, in these pages, “perfect music 
to wake up to” - and then one of rock's great 
overlooked debuts, Rise, produced by Doug Sahm. 
The golden-dawn chorus of the title song, the fuzz 
and funk of “Sittin’ by Your River” and the dusty 
doo-wop waltz “Driver Go Slow” now sound like a 
natural bridge from Creedence Clearwater Revival 
to the Chicano-rock explorations of Los Lobos. The 
Complete Recordings (Bear Family) reissues that 
prophetic roots 'n’ spice with two LPs worth of 
mostly unreleased 1971-73 material, all rolling with 
the same class and natural groove. 


Three by Bert Jansch 


Of British folk singer-guitarist Bert Jansch’s three 
mid-Seventies albums, reissued by Drag City, 
1975's Santa Barbara Honeymoon was fine writing 
overdressed in L.A.-pop rhinestones, and 1977's 

A Rare Conundrum featured Jansch’'s burred voice 
and fluid picking with a backing that recalled 

the concentrated intricacies of his earlier band 


D “*** (4 stars) 
"Backspacer, Pearl Jam's 

» Cackspaces to that boyish 
tightest, 


punkiest tunes they've ever banged out.” 


ROLLING STONE 


~<"* (4 stars) 


Accessible without sacrificing 


sophistication, aggressive without 
flailing, the music on "Backspacer” 


testifies to the skill of a group locked 


into its groove but refusing 
to be bored with it. 
LOS ANGELES TIMES 


"Gonna See My Friend,” "Got Some,” and "The Fixer” 
nearly upend each other rushing ont the gate, 
exploiting Pearl Jam's leanest, punkest tendencies. 


Monkmywrenct 


SPIN 


ga, singer-guitarist Frank 





LOVERS 
ROCK Vargas, 
Parra, Paredes 
and Ortega 
(from left) 
in 1970 


Pentangle. L.A. Turnaround, from 1974, is the best 
of this trio: a deft stirring of the English folk revival 
(Jansch revisits his dark Sixties diamond “Needle 
of Death”) and true-grit country rock, produced 
with spare empathy by Mike Nesmith. The album 
was not the commercial breakthrough Jansch 
hoped for, but its earthy beauty remains intact. 


The Iceland: ic Beck 


f is one guy from Iceland, Sindri Mar 
Saficcon ae makes the seductive small-combo 
pop on Clangour (Morr Music). The close-up vo- 
cals, austere overdubs and beach-angel harmo- 
nies suggest Beck's Sea Change with laptops anda 
light coat of frost. Sigfusson tours here in October 
and November, so you can see how he does it live. 


’ THE NEW ALBUM 


) "BACKSPACER” 


AVAILABLE AT TARGET + iTUNES 


{BEAR FAMILY 


LOUIE ORTEGA 
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MOTORHEAD 


[Cont. from 65] a great temptation to 
fit in,” he acknowledges. He says he’s glad, 
now, that he resisted that particular temp- 
tation. When I ask ifhe’s close with his son, 
Paul, who is now in his 40s, he can’t mus- 
ter up a serious response. “Yeah, he’s all 
right,’ Lemmy says. “I mean, he looks like 
me, so there's no doubt there.” He didn't 
meet his son until he was six years old, and 
he remains wholly unapologetic about this 
fact. “They're not real people before that, 
anyway, Lemmy says. “I mean, you can 
form a weird bond with them. But they're 
babies. They all look the same. You could 
swap them in the night, and no one would 
know.” So istrt it weird, I start to ask, when 
so many of your peers— 

“Are dropping like flies?” he interrupts, 
chuckling. Then he says, “Yes. It’s weird.” 
I start to push for specifics: Ozzy, for in- 
stance, has reformed his ways. Lemmy 
interrupts again. “He would've been dead 
if he kept up that way,” he says, adding, “I 
don’t know if he’s happier or not. But he’s 
certainly still alive.” 


FTER THE INTERVIEW, WE MOVE 
A downstairs for one more 

drink. Down here, especially, the 
Rainbow feels like a museum devoted to 
Sunset Boulevard’s hair-metal glory days. 
The walls above the cozy red booths are 
covered with rock memorabilia of a certain 
era (a pencil drawing of Slash, framed 
photos of David Lee Roth, a signed copy 
of Get the Knack), and every other guy 
sitting at the bar - aging rockers in Axl 
bandannas and sleeveless black concert 
T-shirts, looking as costumed as players 
in a tableau vivant - just might be the 
drummer from Poison. 

We shift outside to the patio bar where, 
while I chat with his assistant, Lemmy 
plants himselfin front of the bar-top video 
machine. One of the Rainbow managers 
tells me Lemmy loves playing the video 
games and even tagged his favorite with a 
Motorhead sticker. 

As he sips his fourth cocktail in a cou- 
ple of hours, Lemmy stares mutely at the 
screen, tapping away at a zoo-themed 
hand-eye-coordination game, then abrupt- 
ly switching to trivia, then just as quickly 
to a variation on Scrabble. In the latter, 
using the letters he’s drawn, Lemmy furi- 
ously builds words while competing with 
a ticking clock: heel, hale, hate. When he 
does well, he puts his name up on the win- 
ners page, 

At one point, a pretty blond woman 
taps him on the shoulder and asks if he'll 
pose for a photograph. Lemmy slowly 
turns around and nods, and she drapes 
her arm around him while her friend 
snaps the picture. 

“I got a picture with you the last time I 
was here, but I wanted another one,” the 
woman admits. 
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“Why?” Lemmy asks. Then he turns 
back to the game. 

Eventually, | ask if we can visit his apart- 
ment. Lemmy narrows his eyes warily and 
says, “Youll only think I’m a closet Nazi.” 
Along with his use of the Iron Cross in the 
band’s imagery, Lemmy is infamous for 
collecting German World War II memora- 
bilia. (Ozzy refers to Lemmy’s apartment 
as “the fucking war museum,’ adding, “If 
the Nazis ever want to get going again, 
they can borrow their equipment from 
Lemmy.) Lemmy says growing up in Eng- 
land after the war turned him into a his- 
tory buff, and he certainly does possess an 
uncommon amount of knowledge about 
the era, During our interview, he speaks 
at length about the bombing of Dresden, 
Germany - the Motorhead song “Bomb- 
er’ was inspired by Len Deighton’s histor- 
ical novel of the same name - and Lem- 
my'’s tour manager tells me that in Europe, 
whenever their bus passes a battlefield or 
some other important site, Lemmy will 
offer a discourse on the historical signifi- 
cance of whatever theyre seeing. 

Lemmy’s apartment complex is just a 
few blocks off Sunset, the door to his unit 
overlooking a shabby courtyard. When 
we pull into the parking garage, a young, 
attractive African-American woman is 
waiting outside. Lemmy’s assistant says, 
“Hi, we talked on the phone.” The woman 
tells Lemmy she figured he was running 
late, and he asks her if she can come back 
in a half-hour. She seems there for busi- 
ness; the particulars are not offered, and 
I don't ask. 

Upstairs, Lemmy leads the way into 
his crowded living room, a slightly claus- 
trophobic, pack rat’s warren. A TV, set to 
mute, is on the History Channel - some- 
thing about a blimp - and a bookshelf near 
the door includes Thomas Harris and an 
old Paul McCartney biography. Otherwise, 
the place is cluttered with an array of Nazi 
memorabilia that is, frankly, shocking, 
even when youre prepared for it. Two en- 
tire walls are covered with framed swasti- 
kas and flags. A row of Nazi uniforms hang 
from a clothing rack. There's also a cabinet 
with velvet-bottomed drawers to display 
various daggers and medals. 

The assistant glances at me nervously 
and says, “You know, I’m Jewish, and I’m 
not offended by this.” 

Lemmy, too, seems to be having second 
thoughts about inviting me over. But his 
collector's pride takes over, and he begins 
excitedly showing me Various rare items: a 
flag that once flew on Hitler’s motorcade, a 
beautifully designed Nazi dress sword. 

“Show him the comb,” the assistant 
says. 

On a cluttered coffee table, next to an 
overfull ashtray and a half-empty tum- 
bler of whiskey, Lemmy picks up a black 
hatbox. As he unties the black bow, his 
hand shakes slightly. Opening the lid, he 
pushes aside the tissue paper to reveal an 


old-fashioned, grandmotherly hairbrush, 
round and ornate, with a matching mir- 
ror. Both are monogrammed E.B. 

“Eva Braun?” I say. 

“Eva Braun,’ Lemmy says. 

“Holy shit,” I say. 

“Holy shit,” Lemmy softly repeats. 

Nothing in Lemmy’s music or public life 
- other than, obviously, owning a shitload 
of Nazi paraphernalia — points to any sort 
of closet racism. Clearly, he’s a man who 
loves the transformative power of a uni- 
form. Beyond that, the collection seems 
more an extension of his need, ever since 
he was a kid, to embrace the transgressive 
- that, and a reflection of his very dark 
view of human nature. 

When I ask Lemmy if he has a positive 
or negative view of humanity, he doesn't 
hesitate: “Oh, negative. Human nature is 
to blame for everything, innit? We're just 
a disease on this planet. It’s gonna shrug 
us off like crabs. It’s too late, anyway, with 
what we've done to the environment. Our 
kids are gonna be wearing gas masks. 
We're all gonna fry.” As Lemmy proceeds 
on this riff, he becomes more animated, 
and by the end he appears oddly cheered. 

Earlier, while discussing drugs, he 
expressed similar sentiments. “There's a 
lot of shit talked about what’s bad for you, 
especially in America. Everyone wants 
to be safe.” He nearly spits the last word, 
then continues, “Well, I got news for you: 
You can't be safe. Life’s not safe. Your work 
isn't safe. When you leave the house, it isn’t 
safe. The air you breathe isn’t going to be 
safe, not for very long. That’s why you have 
to enjoy the moment.” The last sentence 
isnt uttered in a joyous, carpe diem sort of 
way. In Lemmy’s telling, it’s more ofa grim 
statement of fact. 


OR ALL OF HIS GLEEFUL NIHIL- 
ism about our doomed future, 
Lemmy’s life these days is primar- 

ily about holding on to the past. He spends 
his time in one museum (the Rainbow) 
or another (his apartment), or he’s on the 
road, behaving the same way as he be- 
haved when he was 20 years old. He can’t 
remember ever taking a proper vacation; 
he says he could never afford it. He does 
not own a computer. 

Lemmy chose a path early on, and un- 
like almost all of us, he has doggedly per- 
severed, refusing to veer from it in any 
way. Some might see this choice as a form 
of brave iconoclasm; others, as the sad 
arrested development of a sixtysomething 
alcoholic who more or less lives in a bar. 

As muchas I press him, though, Lemmy 
wont admit to second thoughts about his 
chosen path — his decision to forgo “human 
relationships, as he says, for the purest 
of rock-hedonist lifestyles. And really, 
whether “Lemmy” is a character or the real 
man is irrelevant at this point; Ian Kilmis- 
ter has been wearing the Lemmy costume 
for so long, that’s who he is. When I ask if 


he feels any pressure to behave a certain 
way in public, to conform to the expec- 
tations of his fans, Lemmy says, “There’s 
no pressure. This is just who I am. I’m not 
putting anything on.” 

Dave Brock of Hawkwind still sees 
Lemmy regularly. Brock and his wife live 
on a farm in Devon, in southwest England, 
and hes been trying to persuade Lemmy to 
come visit for a few days. “Get away from it 
all —- from the life he lives,” says Brock, who 
is 68. “I'm surprised he’s still going every 
time I see him. I say, ‘Listen, you must be 
very careful. But he always says he wants 
to die onstage.” Brock chuckles. “He does 
have a wonderful constitution.” 

Slash, who is much younger than Brock 
and Lemmy both, has a different take on 
his idol’s lifestyle. “He wrote some lyrics 
recently for my solo album, about how he 
handles his chemical intake, alcohol and 
whatnot,” Slash says. “They're great lyr- 
ics because theyre so personal — basically 
about how one doctor put a scare in him, 
and how another took it away, and then 
finally Lemmy said, ‘Fuck you! I'm gonna 
do what I want.” Then Slash recites his 
favorite lyric from the song: “I'm not gonna 
die/Just write me an alibi.” 

Lemmy admits the song is based on his 
life. When he was diagnosed with diabe- 
tes, doctors told him to change his ways. 
““You can't do this, you can’t do that,” 


he recalls. “But I just kept going on. That 
was 10 years ago.” He takes daily pills for 
his condition. But otherwise, he says, “Td 
rather die than live the life that would 
mean completely giving up everything 
that makes life worth living.” I ask if he 
ever thinks about retirement. “If I have 
to, I have to. But hopefully that would be 
brief. I don’t want to hang around for long 
with tubes up my nose.” 

A tew weeks later, I catch Motorhead at 
a casino in downtown Detroit. The sound 
is a bit muddy, the venue a bit too clean. 
But overall, it’s a very fun show. The band’s 
current lineup, featuring guitarist Phil 
Campbell and the powerhouse Swedish 
drummer Mikkey Dee, has been togeth- 
er since 1992 and operates as a tight ma- 
chine. Toward the end of the set, they even 
pull off a lovely acoustic blues number - 
Rick Rubin, are you reading this? - called 
“Whorehouse Blues.” 

Backstage, it’s close to midnight, but 
Lemmy, the last of the Hollywood vam- 
pires, looks revived since the last time I've 
seen him. He says he lost $2,000 in the 
casino the night before, won it all back 
earlier this afternoon, but then lost anoth- 
er grand just before the show. He shrugs - 
such is life. 

Motorhead will be on the road for the 
next few months. A feature documen- 
tary about Lemmy is also in the works, 
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and he still plans to record a long-prom- 
ised solo album. When I ask if he likes any 
recent music, his answers are surprising: 
Kelly Clarkson, Taylor Swift, Bon Jovi’s 
duet with Jennifer Nettles of the country 
band Sugarland. “Harmony still makes 
me shiver,’ Lemmy says. “About the only 
thing that still does.” 

I push him for details. What is it about 
music that makes him keep playing, after 
all these years? Lemmy locks his eyes on 
me and says, “Music takes you places you 
cant go any other time. You know that, 
man.” He thinks for another moment, 
then says, “The more you try to analyze it, 
the more you fuck it up.” 

Turning to the dressing-room mirror, 
he pulls a new cowboy hat onto his head 
and gazes firmly at his own reflection. 

“So,” he asks, “what do you think?” @ 
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Where the Wild 
Things Are 


Max Records, Catherine 
Keener, James Gandolfini 
Directed by Spike Jonze 
FORGET EVERY SUGARY KID- 
stuff cliché Hollywood shoves 
at you. The defiantly untamed 
Where the Wild Things Are is a 
raw and exuberant mind-meld 
between Maurice Sendak, 81, 
the Caldecott Medal winner 
who wrote and illustrated the 


classic 1963 book, and Spike | 


Jonze, 39, the Oscar-nominat- 
ed director (Being John Malk- 
ovich, Adaptation) who honors 
the explosive feelings of child- 
hood by creating a visual and 
emotional tour de force. The 
movie barrels out at you like 
a nine-year-old boy filled to 
bursting with joys, fears and 
furies he can't articulate. 

The boy is Max, played by 
Max Records, 12, in a vibrant- 
ly alive performance that is 
surely a high-water mark for 
child actors. Max is in a dark 
place called home, where his 
divorced mother (the ever- 
superb Catherine Keener) is 
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distracted by work and a new 
lover (Mark Ruffalo). Jumping 
on a table in the white wolf suit 
he wears like a second skin, 
Max rears up like an animal. “I 
hate you, I'll eat you up,” Max 
yells at his mother, biting her 
hard before bolting from home 
in search of an undiscovered 
island where wild creatures 
roam and play drives out pain. 
Or so Max thinks. 

Sendak’s book consists of a 
mere 10 sentences. The chal- 
lenge for Jonze and co-writ- 
er Dave Eggers (Away We Go) 
is to flesh out the tale to movie 
length. Jonze started by break- 
ing rules (there would be no 


manageable Disney version of 


Max). From the moment he 
climbs into a tiny sailboat and 
heads out to sea (a departure 
from Sendak, who had Max’s 
bedroom morph into the is- 
land), 
king of this wild world. 

How to film the noise in- 
side Max's head? The easy way 
would be to go the animation 
route. Not for Jonze. The direc- 
tor and his gifted team, includ- 
ing hand-held-camera master 
Lance Acord, traveled to rug- 
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ged Australia and shot the ac- 
tion live with puppeteers inside 
nine-foot creature costumes. 

Per tradition, the voice work 
was done by name actors. 
James Gandolfini excels as 
Carol, the creature leader who 
Max discovers tearing down 
his home right after he builds 
it. Like Max, Carol has com- 
mitment issues. Lauren Am- 
brose voices KW, the redhead- 
ed loner. Chris Cooper takes 
on the beaked Douglas. Cathe- 
rine O'Hara puts the sass into 
Judith, who henpecks the loyal 
Ira (Forest Whitaker). And 
Paul Dano moans touchingly 
at being the shortest creature, 
the goat-horned Alexander. 

That’s where tradition ends. 
Instead of recording each actor 
singly in a sound booth, Jonze 
gathered them together, en- 
couraging howling and rabble- 
rousing. The spontaneity is in- 
fectious. Computers were used 
to create facial expressions for 
the creatures, with the actors 
themselves as models. 

For all the money spent, the 
film’s success is best measured 
by its simplicity and the puri- 
ty of its innovation. Jonze has 
Poor 
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INTO THE WOODS 

Max Records runs away to 
rule the wild things under 
the rule of director 

Spike Jonze (below). 
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filmed a fantasy as if it were ab- 
solutely real, allowing us to see 
the world as Max sees it, full of 
beauty and terror. The brilliant 
songs, by Karen O (of the Yeah 
Yeah Yeahs) and the Kids, en- 
hance the film’s power to pull 
you in as Max literally hides 
in the belly of a beast, builds a 
fort and issues a call to arms: 
“T know something that always 
cheers me up - a war.” 

Jonze never belabors points 
about violence or the Freud- 
ian nature of identity and re- 
bellion. Whether Max’s cheeks 
flush with euphoria or rage, our 
identification with him is com- 
plete. Jonze brings all the sens- 
es into play. You can practical- 
ly feel the animal heat when 
homesick Max falls asleep in 
a “real pile” of snoozing wild 
things. But the creatures don't 
coddle Max, and the film fol- 
lows suit. By staring without 
blinking into the yellow eyes of 
these wild things, Max begins 
to recognize something of him- 
self. Jonze doesn’t blink either. 
That’s why this adaptation of 
Sendak’s rigorously unsenti- 
mental story is a moving trib- 
ute to both their talents. 
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Antichrist * * 


Willem Dafoe, 

Charlotte Gainsbourg 
Directed by Lars von Trier 
DEPENDING ON YOUR RE- 
action to the cinematic out- 
rages perpetrated by Dan- 
ish director Lars von Trier 
(remember Dogville?), you 
might want to add or sub- 
tract two stars from the 
halfway (half-assed?) rat- 
ing [just gave Antichrist. At 
film festivals from Cannes 
to New York, audiences at 
Antichrist who don't hoot, 
holler or throw things tend 
to walk out in a huff. That'll 
happen, I guess, when a 
movie begins with a ther- 
apist (Willem Dafoe) and 
his wife (Charlotte Gains- 
bourg) fucking like rabbits 
while their toddler (unseen 
by them) falls out a window 
to his death. It gets worse 
when the couple retreat to 
a woodsy cabin, ostensi- 
bly to heal. The wife, like 
a force of pissed-off Moth- 
er Nature, indulges in gen- 
ital mutilation on hubby 
and herself. What to say? 
The images will singe your 
eyeballs. Dafoe and Gains- 
bourg, who won the Best 
Actress prize at Cannes, 
fill the screen with feroc- 
ity and feeling. But von 
Trier is royally screwing 
with us, especially when an 
animatronic fox contronts 
Dafoe in the wilderness 
and announces that “chaos 
reigns.” Like we needed a 
fox to tell us that. Von Trier 
says he was suffering from 
severe bouts of depression 
when he shot the movie. 
See Antichrist, and you'll 
know the feeling. 


Law Abiding 
Citizen *' 


Jamie Foxx, Gerard 
Butler, Viola Davis 


Directed by F. Gary Gray 


MANY OF YOU WON’T SEE 
any reason to bitch about a 
savage revenge drama that 
keeps the bodies piling up. 
As a DVD rental to watch 
while scarfing pizza and 
beer, there’s not much to 
complain about either. But 
Law Abiding Citizen is out 
there charging top dollar 
at the multiplex. And for 






UP AGAINST IT Sex 
is war for Charlotte 
Gainsbourg and 
Willem Dafoe (top) in 
Antichrist; Jamie Foxx 
reads the riot act to 
Gerard Butler in Law 
Abiding Citizen. 


what? An exercise in illog- 
ic and Death Wish cribbing 
that lets a bunch of good ac- 
tors collect big paychecks 
for playing way less than 
their A game. 

Slumming Oscar winner 
Jamie Foxx grabs top bill- 
ing as Nick Rice, a Philly 
DA on the make who lets 
off a sniveling rapist psy- 
chopath for turning state's 


evidence and advancing | 


Nick’s career. This puts 
a major bug up the ass of 
Clyde Shelton (Gerard But- 
ler, minus his 300 sandals), 
a brainy scientist whose 


wife and daughter were | 


tortured and murdered 
by said psychopath. Clyde 
spends the next 10 years 


planning an elaborate pay- | 


back, the grosser the bet- 
ter, against Nick and the 
entire justice system. 


All the carnage lights | 
a fire of rage under the - 
mayor (Doubt Oscar nom- — 
inee Viola Davis, who de- — 
serves so much better). But © 
our Clyde is not to be trifled — 
with. Even when this bad | 
boy is captured and jailed, » 


his diabolical schemes con- 


tinue unabated. I'll never | 
tell how because if I did | 
youd say it’s bullshit, which | 
it most assuredly is. Di- | 


rector F. Gary Gray (Fri- 
day, The Italian Job) keeps 
splashing the screen with 
gore so the out-for-blood 
crowd will lap it up. But, 
jeez, did the “surprise” cli- 
max have to be this eye- 
rollingly stupid? 
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Bronson ** * 


Tom Hardy 


Directed by Nicolas 
Winding Refn 


DON’T GO IN EXPECTING 
a biopic on the Death Wish 
star, though Id pay to see 
that. This Charles Bron- 
son, born Michael Peter- 
sen, is a British artist and 
career criminal whose em- 
ulation of the legendary 
Hollywood hardass led to 
the name change and has 
kept him behind bars for 35 
years and counting, though 
he’s never been convicted 
of murder. Tom Hardy is 
pure dynamite in the role, 
beefing up 35 pounds to 
play Britain’s most notori- 
ous prisoner. 

It was armed robbery 
that brought Bronson to jail 
in his youth, but the film 
focuses on the mayhem 
the man unleashes behind 
bars. Danish director Nico- 
las Winding Refn, known 
for his Pusher trilogy, push- 
es hard at the boundaries 
of banal film biography. 
Bronson talks directly to 
the camera, Wears menac- 
ing clown paint and does 
music-hall bits. He also 
makes life hell for guards 
who interfere with his vi- 
sion of himself as an art- 
ist. So much for the global 
petition circulating to free 
Bronson. Whether or not 
youd sign the petition, this 
movie and Hardy's elec- 
trifying performance will 
knock you for a loop. 
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the largest se lection of re etro clothing and 
accessories on the web. Ladies. we can also 


dress you! Order on the web or toll free at 
1-888-900-1950. 





idyos.com 


Sumo Lounge 


Chill like a rock star. the ultimate place 
to jam starts with the worlds most 
comfortable bean bag chair from Sumo 
Urban Lounge Gear. Choose microsuede 
or future-ific fabrics in the hottest colors 
to funkify your pad. Free shipping. 100% 
satisfaction guarantee, and up to 50% off 
our competitors prices. 


Ticket Albums — A Perfect Gift 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. [The perfect way to organize 
your tickets: Years of concerts | 
become pages 
ol memories. 
preserved for 
‘ears to come 
beminisce with 
friends: all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or order online! 
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Your Special Names 
and Dates! 

Carved Creations rings feature your names, 
multiple childrens na sie or special dates. 
Available in a variety of styles. Money-back 


guarantee and free resize. 3-Da Rush 
Available! S169 = 888.497.7799 or visit 


Carve % : Cres ATIONS 
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Rockabilia.com 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web 
period. From tshirts, longsleeves & hoodies 
to posters, patches and rare collectables, 
you wont find this stuff any where else 
trust us. Make us your source! Enter code 
PC2O0RS at checkout and receive 15% off 
your order through 1/15/2009. You may 
also place an order or request a free 120-page 
catalog at 1-952-5561121 
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Get Athena Pheromones 
and Get More Affection 


Pour unscented liquid pheromones into your 
favorite fragrance and boost your attractiveness 
to the opposite gender. Published science proves 
this trade secret formula works for 3. out of 4. 
Created by Dr. Winnifred Cutler, the biologist 
who co discovered human pheromones in 
1986. As featured on ABCs 20/20 and Fox 
News. 4-6/mo supply from $98.50. 

Call 610-827-2200 or click 


Unscented ¥ - 
fragrance additives \ 
for men and women’ © 








Make T-Shirts Online. 
Save $$. CustomInk.com 


Customize shirts for your group. team. 
business, event, or band with our fun & easy 
design lab. Huge collection of tees. sweats. 
and more plus an extensive selection of fonts 
and images. Get free help at 8772953614. Get 
free delivery and save $10 on 6 or more items - 
enter code STONEIO29 at checkout. 
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Overwhelm your 
Favorite Driver 

This year. give that special driver 
something they Il use every day - the 
PASSPORT 9500ix radar, laser and safety 
camera detector from ESCORT. The 
most advanced product on the road. Order 
factory direct and well extend our 30-day 
Money-Back Guarantee until January 31, 
2010! Passport 9500ix $499.95 Call 800 
634-7139 or visit our website at 
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Slingshottshirts.com 

1000's of Super Hero, Rock & Roll, Hip 
Hop, Movie and Classic TV show T-Shirts 
available. Featuring lees by Junk Food! Use 
Coupon Code STONE and receive !0% off 


your order. 
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~ Quality Tools at Ridiculously Low Prices 







How does Harbor Freight Tools sell high quality 
tools at such ridiculously low prices? We buy 
direct from the factories who also supply the 
major brands and sell direct to you. It’s just 
that simple! Come see for yourself at one of 
our 330 STORES NATIONWIDE and use this 20% 
OFF Coupon on any of our 7,000 products, plus 
pick up a FREE 9 LED Aluminum Flashlight. 









We stock Automotive products, Shop Equipment, 
Hand Tools, Tarps, Compressors, Air & Power 
Tools, Material Handling, Woodworking Tools, 
Welders, Tool Boxes, Outdoor Equipment, 
Generators, and much more. 
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RSP’ LOT NO. 67421 
11 DRAWER 
ROLLER 
CABINET 
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«6 Drawer 
Top Chest 


«2 Drawer 
Middle Section 
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No Strings Attached, No Purchase Required! |. 
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WHY WE HAVE 10 MILLION SATISFIED CUSTOMERS: 
y¥ We Buy Factory Direct and Pass the SAVINGS on to YOU! 
Shop & Compare Our Quality Brands Against Other National Brands 


UFETINE ARRAY 


7000 Tool Items In-Stock! 
NO HASSLE RETURN POLICY 
Family Owned & Operated 
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TO FIND THE STORE NEAREST YOU CHECK: 
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FILM ACADEMY 


SCHOOL OF FILM AND ACTING 












e FILMMAKING 

e ACTING FOR FILM 

¢« PRODUCING 

® SCREENWRITING 

e DIGITAL FILMMAKING 
e 38D ANIMATION 

© DOCUMENTARY 

® INVESTIGATIVE JOURNALISM 
¢ MUSICAL THEATRE 
© CINEMATOGRAPHY 
¢e PHOTOGRAPHY 


16mm « Digital | 1 & 2-YEAR CONSERVATORY PROGRAMS 
35mm e HD TWO-YEAR FINE ARTS DEGREE 
RED ONE" Camera MASTER OF FINE ARTS DEGREE 





EACH FILMMAKING STUDENT 
WRITES, SHOOTS, DIRECTS, 


AND EDITS Sri IN & SUMMER WORKSHOPS AVAILABLE 


HANDS-ON INTENSIVE SHORT-TERM 


THE MOST INTENSIVE 
BYNN  Bysm@)\ B= =101e]-7-\ NN 
THE WORLD AND WORKS ON | 
THE CREW OF 28 ADDITIONAL Sis et 10) 0 oh ed ol | Yn AAA As O1@) Ant) 

FILMS IN THE FIRST YEAR 





NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET, NEW YORK,NY 10003 = 3801 BARHAM BLVD., LAKESIDE PLZ.,LOS ANGELES, CA 90068 = MUROUR ROAD, £22 (NEXT TO ABU DHABI TV) 
TEL: 212.674.4300 FAX: 212.477.1414 TEL; 818,733,2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.COM EMAIL: STUDIOS@NYFA.COM EMAIL: ABUDHABI@NYFA.COM 


HARVARD UNIVERSITY* * DISNEY STUDIOS* « LONDON, ENGLAND* ¢ PARIS, FRANCE* « FLORENCE, ITALY* * ROME, ITALY* 
CARTAGENA, COLOMBIA* « ALICANTE, SPAIN* « TOKYO, JAPAN* * SEOUL, KOREA* * SHANGHAI, CHINA* ¢ BEIJING, CHINA* 


All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, or Disney Studios. * Summer Only 





C i. R E a R Students tracking in 


Campus Degrees 


Master's 
Entertainment Business 
Game Design 


Bachelor's 

Computer Animation 
Digital Arts & Design 
Entenainment Business 
Film 

Game Art 

Game Development 
Music Business 
Recording Arts 
Show Production 
Web Design 

& Development 


Associate's 
Graphic Design 


Advertisement 
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24/7 facility access. 
Because inspiration doesnt Keep banker's hours, 
And neither should your music school. 
The recording studio is a 24/7 life, but when it's your music, 
time doesn't matter. Musicians Institute's Audio Engineering 
Program is the place to launch your engineering and producing 
career. Record your own music. manage your own sessions, 
and build your creative and professional network within MI's 
unique al|-music environment, Sleep now, while you still can, 


Full Sail’s Studio A. 


Call 1-800-255-7529 to join our next open house and experience 
Mis world-renowned hands-on education for yoursell. 


| 
Musicians Institute Offers Programs in: 
1 Oru | Key | i 
I | 


Financial oid available to (hoae who quality. 
Corea and Artist Dovelopment Sarvices available to all students. Accredited by NASM 


Online Degrees 


Master's 


Education Media Design 
& Technology 


LLARN FILMMARING 


Entertainment Business 


Entertainment Business: 
with a Sports Management 
Elactive Track 

Internet Marketing 
Media Design 


Bachelor's 

Computer Animation 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 
Internet Marketing 
Music Business 


Web Design 
& Development 


& ACTING FOR FILM 


FILMMAKING 

ACTING FOR FILM 
PRODUCING FOR FILM & TV 
SCREENWRITING 

3D ANIMATION 
DOCUMENTARY 


‘ 


DIGITAL FILMMAKING 
INVESTIGATIVE JOURNALISM 
MUSICAL THEATRE 
CINEMATOGRAPHY 
PHOTOGRAPHY 

EDITING 


1-800-611-FILM WWW.NYFA.COM/RS 


NEW YORK FILM ACADEMY 


100 EAST 17TH ST., NEW YORK, NY 10003 TEL: 212.674.4300 EMAIL: FILM@NYFA.COM 


HARVARD UNIVERSITY © DISNEY STUDIOS® = LONDON, EMGLAND* « PARIS, FRANCE © FLORENCE, ITALY* © ROME, ITALY’ 
CARTAGENA, COLOMEIA* = ALICANTE, SPAIN" = TOKYO, JAPAN" « SEOUL, KOREA" © SHANGHAL CHIBA" « BREWING, CHINA" 


airy ria aD ee bier Didi, Meth ge arly oF tl aeey Piedaw setetre OF 


BOO.226.7625 * 3300 Universtiy Boulevard « Winter Park, FL 32792 


Financial bed ovaelable to incase whe qualety © Corner developmem nanitance 


Bei fod Uravetaity, ALLS 


fullsail.edu 
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CHARTS 





iTUNES TOP 10 
TRACKS 





1 Miley Cyrus 
“Party in the U.S.A." - Hollywood 


2 Jason DeRulo 
“Watcha Say" - Beluga Heights 











3 Owlcity 
“Fireflies” - Universal Republic 


4 Jay Sean 
“Bown” - Cash Money 


5 Black Eyed Peas 


“| Gotta Feeling” - Will.i.am, 
interscape 


6 Lady Gaga 
“Paparazzi” - Streamline Konklve/ 
Cherrytree/ Interscope 


7 Jay-Z 
“Run This Town" - Roc Nation 


8 Jay-2 
“Empire State of Mind” - Roc Nation 


9 ‘Glee’ Cast 
“Somebody ta Love” = Columbia 





10 lyaz 
“Replay” - Reprise 


COPYRIGHT © 2009 iTUNES 


COLLEGE RADIO 


TOP 10 ALBUMS 


1 Monsters of Folk 
Monsters of Folk - Shangri-La 


2 YoLa Tengo 
Popular Songs - Matador 


3 Arctic Monkeys 
Humbug - domina 


4 The Raveonettes 
In and Out of Control - vice 


5 why? 


Eskimo Snow - Anticon 


6 Vivian Girls 
Everything Goes Wrong - 
in the Red 





7 Sea Wolf 
White Water, White Bloom - 
Dangerbird 


8 Islands 
VaPOUrs - Anti- 


9 Muse 
The Resistance - Warner Bros. 





10 The Dodos 
Time to Die - Frenchkiss 


COPYRIGHT © 2005 CMJ NETWORK INC. 





From the Vault 


RS 433, October 25th, 1984 
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1 Stevie Wonder 


“| Just Called to Say | Lave You” - 
Motoun 


2 Billy Ocean 
“Caribbean Queen (No More Love 
on the Run)" = sive 


3 Chicago 
“Hard Habit to Break” - Warmer; 
Full Afioon 








4 Prince and the Revolution 
“Purple Rain” - Warner 

&§ Madonna 
“Lucky Star” - Sire 


6 Wham! 
“Wake Me Up Before You Go-Go” - 


Columbia 
John Cafferty and the 


Beaver Brown Band 
“On the Dark Side” - Scotti Brothers 


ud] 





Prince and the Revolution 
“Let's Go Crazy” - Warmer 

The Pointer Sisters 

“I'm So Excited” - Planet 


10 Rod Stewart 


“some Guys Have All the Luck” - 
Warmer 


fv 5] | 





On the Cover 

“| was offered the role of the 
villain in the next James Bond 
movie, but it’s absolutely out 
of the question. For an actor 
it’s interesting, but for some- 
body from rock, it's a clown 
performance. And! didn't 
want to spend five months 
watching my double fall off 
mountains.” —David Bowie 
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Top 40 Albums 


1 ©&® Barbra Streisand 


2 2 Paramore 


Brand New Eyes - Fueled by Ramen 


3 © # Mariah Carey 


Memoirs of an Imperfect Angel - 
Island Def Jani 





Love Is the Answer - Columbia 










































































4 © Breaking Benjamin 
Dear Agony - Holand 
§& j©&m Alice in Chains 
Black Gives Way to Blue - virgin 
6 323 Jay-Z 
The Blueprint 3 - Roc Nation 
7 & Madonna 
SUSU Coie 
S © MirandaLambert 
Revolution - columbia (Nashville) 
9 © Selena Gomez and the Scene 
Kiss & Tell - Hollywood 
10 1 Pearl Jam 
Backspacer -Monkeywrench 
di 5 Miley Cyrus 
The Time of Our Lives (EP) - Hollywood 
12 © AFI 
Crash Love - 06¢/Interscope 
i3 4 Whitney Houston 
| Look to You - Arista 
14 3 Harry Connick Jr. 
Your Songs - Colwmiva 
15 © ODethlok 
Metalocalypse: Dethalbum II - 
Williams Street 
16 © The Avett Brothers 
: land Love a nd You - American/Columbla 
17 3 Three Days Grace 
. Life Starts Now - Jive 
18 em Lynyrd Skynyrd 
God & Guns - Loud & Proud 
19 13 = Taylor Swift 
Fearless - ig Machine 
20 9 Drake 
So Far Gone (EP) - young Money,’ 
Cash Money Universal Motown 
21 «#14 ~~ « KingsofLeon 
Only by the Night - #4 
22 16 £2&Black Eyed Peas 
The E.N.D. - WillLiam/interscope 
23 18 #£=xZac Brown Band 
The Foundation - AoarBigger Pictures 
Home Grown atlantic 
24 20 LadyGaga 
The Fame - StreamiineKonLives 
aa Cherrytree/Iinterscope — 
25 10 Muse 
__ The Resistance - Warner Gros. 
26 ©] Fred Hammond 
Love Unstoppable -FHammond/Verity 
27 #27 Maxwell 
ia ___ BLACKsummers’night - columbia 
28 © Ghostface Killah 
Ghostdini: The Wizard of Poetry 
= in Emerald City - Defsam 
29 © Foreigner 
Can't Slow Down - Pi = 
30 7 Five Finger Death Punch 
War Is the Answer - Prospect Park 
31 #17 ~« Kid cudi 
Man on the Moon: The End of Day - 
Dream 0n/6.0.0.0/Universal Motown 
32 21 Trey Songz 
Ready - Song Boor, Atlantic 
33 #22 ®#£Hannah Montana: The Movie 
Soundtrack - walt Disney 
34 26 Jason Aldean 
Wide Open - Broken Bow 
35 35 #£=oOwlcity 
Ocean Eyes - Universal Republic 
36 [™ Karen O and the Kids 
Where the Wild Things Are 
(Soundtrack) - o6cC/nterscope 
37 © Hatebreed 
ci Batre EO NEN Oe 
38 25 Now 31 
Various Artists - EMI/Universal/Zomba 
39 24 ~~ Colbie Caillat 
Breakthrough - Universal @epublic 
40 23 £4Brooks and Dunn 





#1s.,. and Then Some - Arista Nashville 





Babs Gets Jazzed 
Boosted by aQVC 
campaign, Streisand’s 
standards LP sold 180,415 
copies its first week. She’s 
had Number One albums 
in five straight decades. 






Emo Scene Queen 
Paramore’s third LP, 
recorded with Green Day 
producer Rob Cavallo, 
sold 175,112 copies its first 
week out, a career high 
for the group. 





All That Glitters... 
After two singles failed 
to connect, Carey’s 12th 
album sold just 167,912 
copies - a quarter of what 
her previous disc, E=MCc2, 
sold in its first week. 





They’re Still Alive 
Last week Pearl Jam 
scored their first Number 
One since “96. Sold at Tar- 
get, indie stores and PJ’s 
site, the LP sold 247,666 
copies in two weeks. 


00 chart position on Oct. 7th, 2009 

OO Chart position an Sept. 20th, 2009 
FT New Entry t Greatest Gainer 
ET re-entry 


Copyright © 2009 
by Nielsen Business | 
Media Inc, Reprinted 
by permission. 
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SKIN CONTACT 
SENSITIVE 
SHOWER GEL 


™ SENSITIVE 


ee» TOUCHING! 
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DONE? 
NOW I'M 
GONNA GET 
READY... 


THE MOMENT 
OF TRUTH, 
THEY TOUCH, 


MAKE YOUR SKIN 
IRRESISTIBLE TO TOUCH 





